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THE MUSICAL COURIER. 








Professional Cards. 








Professional Cards payable strictly in advance, 








GEORGE SWEET, 


OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New York. 





FRANCIS FISCHER POWERS, 
BARITONE, 


Stupios : { 141 Montague Street, Brooklyn. 
Resumes Teaching October 9. 


( Will receive caliers from 4 to 5 Pp. M. only.) 


8 Music Hall, 57th St. and 7th Ave., N. Y. 





EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 


Permanent Address, 
178 Tremont Street, Boston, Mass. 





Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 


Studio, 15 East 17th Street, New York. 





MONSIEUR HENRI FALCKE, 
Piano Virtuoso. 

First pie of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165; Avenue Victor 
Hugo, Paris. 


Mr. EDWARD SCHLOMANN 
Late of the Metropolitan Opera, New York. 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE. (Method Garzia). 
Srecitactias—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 16 Livingston Place. 





Mr. and Mrs. CARL ALVES, © 
Vocal Instructors, 
1146 Park Avenue, near ar gust Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 1126 Park Avenue, New York. 


Mr. C. WHITNEY COOMBS, 


Composer and Teacher of Voice, Piano and Organ. 
Address, Parish House, Church of the Holy Commun- 
on, 49 West Twentieth street, New York. 


ALFRED CABEL, 


Professor of Singing to the Nufiez Academy of 
Music. 8: Fifth avenue, New York. 


Mrs. OGDEN CRANE, 
VocaL CULTURE. 
MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 East r7th Street. 


EMILIO AGRAMONTE, 

Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

110 Lexington Ave., New York. 


FRANK DE RIALP, | 


Vocal Teacher, 
15 East 16th Street, New York. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwanxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave.. New York. 




















EDMUND J. MYER, 
Vocal Instruction. 
Author of “ Truths of Importance to Vocalists,” 
Voice Training Exercises,” ‘‘The Voice from a 
Practical Standpoint,”’ * Vocal Syemseovement,” &c. 
Summer Term at Round Lake. N. Y. 
Studio, 36 East 23d Street, New York. 


Miss EMMA HECKLE, 
Dramatic Soprano, 
accepts nmqunene, 

Concert and Oratorio ; alsoa limited y= os ils 
for Voice Culture. Professor Julius fi b> 
Method. Permanent address, a. 

Residence, 61 West 37th street, 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Residence 1686 East End Avenue, 
Bet. 86th and 87th Streets, New York. 
ALBERT MORRIS BAGBY, 


Piane Instruction and Lectures. 
Steinway Hall, New York. 


NINA BERTINI-HUMPHRYS, 
Soprano, 


Concert, Oratorio and Opera. 
Address, 47 East 21st street, New York. 


JOHANNES MIERSCH, 
PAUL MIERSCH, 


Violin and ‘Cello Virtuosos. 
will 5 Concert be agemenis ; also a limited 











number of Pupils. ress 
120 Des 26th Street, New York. 
GUSTAV ee BE CKER, 


PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, New York. 


Address, STEINWAY HALL. 





Miss MARIE G. LUKSCH, 


Graduate Vienna Conservatory. 
Voice Culture. ** The Lonsdale,” 565 Park avenue. 
Hours: 1:30 to 3 Pp. M. 


Mr. HARRY PEPPER 


Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 





Mme. EMILIE BENIC DE SER- 
RANO. 


(Prima Donna). 
SIGNOR CARLOS A. SERRANO, 

Musical Conductor. 

Vocat Institute, 
With branches in Piano and Harmony. 
N. B.—Complete vocal instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 

accept the direction of a choral society. 

323 East r4th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 Bast 26th Street, New York. 


AND Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 
Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 
Scientific Vocal and gpg Culture. 
No 9 East 14th St., New York. — 


ADOLF GLOSE, 


CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 





Mr. 


Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris ; Giulio Moretti, Milan, and 
Mme. Rudersdorff: A limited number of pupils ac- 

cepted, The Hetherington, 
s71 Park avenue, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 





MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ror West S6th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of singin 
12 East rs5th Street, New York. 


. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 








Mm E. 


Mae. FLORENZA p ‘ARONA, 
PROF. CARL Le VINSEN, 
Lamperti’s AUTHORIZED REPRESENTATIVES, 


Holding certificate and credentials of authority to 

teach his world renowned method. All branches of 

Vocal Art. Teachers’ Course. 
124 East 44th Street, , New York. 


Mme. MURIO- CELLI, 


Vocal Instruction, 
_No. 18 Irving Place, New York. 


| Miss ANNA BRINKHAUS, 


Pupil of Schradieck, De Ahna and Cesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage 
ment of INTERNATIONAL Burgau oF Music 
114 Fifth avenue, ‘Hew York. 








AGNES THOMSON, 


Soprano, 


JAMES F. THOMSON, 


Baritone. 


Concert, Oratorio 


Thomson Song Recitals. 


PerMANENT ADDRESS: 
174 Wabash Avenue, 
CHICAGO, 


FOR 


ILL. 





MORIZ ROSENTHAL, 
PIANIST, 


Applications, Correspondence and New Music to 
be sentto 
GNEVKOW & STERNBERG, 
Bariin W., LinksTRASSE 31. 








M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the “Violoncello School,” published by 
Breitkopf & Hirtel, receives pupils 
84a Liidzow Str., Berlin, Germany. 
MARION 


HENDRICKSON, 


SOPRANO. 
Concert, Oratorio, Vocai Culture. 
‘Address care Wm. A. Pond & Co., 
25 Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 3xst Street, New York. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, iil. 











ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 


ee attention | 4 the English language in song. 
Address, STEINWAY HALL. 


ty 26 East 23d Street, New York. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


EMILIO BEL ARI, 

Professor of Singing and Perfecting the Voice. 

=, £6 Thee 123 West 39th Street. New York. 
Mr. JAMES SAUVAGE, 

BARITONF, 


In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 
Tonzo Sauvage, Pianist and Accompanist. 
8 East 17th Street, New York. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 
BELLA 


THOMAS-NICHOLS, 
Mezzo Soprano. 


Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of om wd and Lyric Declamation, Vocal 
and Physical D pment. 
Pupils and Singers prepared for Concert, Oratorio 
and Opera. 

Studio : 


Mr. RUDOLF KING, 


Pianist. 
oe Sch warzspanier Str. 15, Vienna, Austria. 
Miss ROSA LINDE, 
Contralto. 
For Terms and Dates address Henry Wolfsohn, 


331 East r4th street, New York. 
ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, a in Harmony and 
Counterpoint. 1 P.M. to 
230 hy soth street, New York. 


Miss GERTRUDE FRANKLIN, 


LESSONS IN SINGING, 
™% Huntington Ave., Boston. 


DAVID WILLIAMS, “a 
Solo Tenor Calvary Protestant Episcopal 


Church, 
Churca Festivals, Oratorio and Ballad Concerts. 














Mrs. 


123 West 39th street, New York. 











Mrs. 





Miss EMMA RITA, 
Harpist. 
Address care of Tua Musicat Couriar. 
CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
202 Thirty-Seventh Street, Chicago, Ill. 


WM. H. RIEG ER, 
TENOR, 
18 East 22d Street, 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
228 East 69th Street, New Y ork. — 


Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
os . eet 52d Street, New York. 
Muze. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 133 West 3 3oth Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tue Musicar Courier, New York. — 





New York. 








Miss LILLIE BERG’ 
Summer Vocal School. 
America’s recognized exponent of Lamperti. 
Summer School, Catskill Mountains. Oratorio, 


Opera and Concert Training. Special Course. 
cular. 12 West both Street, Ne 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 

1494 Tremont Street, Boston. 
CHARLES LEE TRACY, 


Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


FRANCIS A. G ERLACH, 


Voice Specialist. 
Director Vocal Department New York Conserva- 
tory, 112 East 18th street, New York. 


BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 

Miss MARY M. HOWARD, Principal. 
LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


152 Tr: mont Street, Boston. 
all Building. 








Chickering 


W. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 
OPERA.—R Oles passed or restudied. 
ORATORIO.— Best traditional renderings of Reci- 
tative and Aria in the standard oratorios. 
CONCERT.—Suitable répertoire formed, displaying 
to the best advantage the individual character- 
istics of each singer. 


—— 





Works restudied in English with Lyrte Artists un- 
Samiliar with the language. 


Studio: 224 F Firru Ave. Reception Hours: 1 to3 P.M. 


Artistic Singing. 
Howard Voice Method. 

MR. JOHN HOWARD has returned to New 
York for the season. Stup10, 1328 Broapway (one 
door below 3sth street, Sixth avenue side). 

Mr. Howard is called by Dr. Wolfenden, editor of 
** The Lancet ”’ ( London), ‘ the head of the physiologi- 
cal school of voice training. The progress of faith- 
ful pupils is wonderful. Even a few lessons decidedly 
improve the voice and often actually transform it. 
Each separate organ is first put under the pupil’s abso- 
lute control; then the few essential efforts are com- 
bined to produce the full and resonant tone of artistic 





delivery which every healthy throat is ca -y4 of ac- 
quiring. Hour for calling, 2:30 to 3:30, or int- 
ment. “ Physiology of Artistic Singing. “” lee new 





Establishea i881. 


MRS. REGINA WATSON’S SCHOOL, 


HIGHER ART OF PIANO 
PLAYING. 


297 East Indiana st.ee,, CHICAGO 
SUMMER VOCAL STUDY. 


THE GEORGE M. GREENE 
SCHOOL OF VOCAL CULTURE 


Special train- 





Opens for summer work June 15, 1893. 
for teachers. Superior musical advantages. 

Ssonsat boarding accommodations. Pamphlet mailed 

on application. Address 

Georce M. Greene, 


425 West 22d St., New York 





VOICE CULTURE, 
CHOIR TRAINING, 
CHORAL SOCIETY CONDUCTING. 


— APPLY TO— 
JOMN TOWERS, 
THE TOWERS SCHOOL OF VOCAL MUSIC, 
g East Seventeenth Street, New York, 


EDITION 
SCHUBERTH.- 
GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Ageney, 
81 LINKSTRASSE, 
BERLIN, GERMANY. 





Best and cheapest edition of classi- 
eal and modern music forall instru- 
ments. New volumes. Over 
numbers. Complete Catalogue free. 
Address J. Schuberth & Co., 


Lerpsic, GERMANY. 














Leading Banas. 


G! LMORE’S 
22d Regiment Band. 


D. W. REEVES, Director. 


OFFICE: FISCHER’S PIANO WAREROOMS, 
110 Fifth Ave., corner Sixteentn St. 


7th Regiment Band, 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N, Y. 




















WM, BAYNE, Bandmaster, 
261 Bowery, 











Box 44, 446 Sixth avenue, New York. 


work, ** Expression in Singing,”’ will soon be issued. 





Music furnished for Balls, Lodges, Clubs and Private 
Parties. 














THE MUSICAL COURIER. 








The VIRGIL PRACTICE CLAVIER. 


“The ‘Practice Clavier’ is an 
unerring monitor and guide.” 
‘““The ‘Clavier’ enables one to 


the rhythm and verifying the touch. 


work. 
is so ‘distressingly truthful’—as a lady pupil o 


mine 


inexorable test of the ‘Clavier’ for a 


moment.”—WILLIAM MASON. 


purchase, 
illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER C0., 





26 West 15th Street, New York. 


temporarily 
banish the stimulating influence of the pianoforte 
tones without suspending the means of defining 


significantly expressed it—that a passage, 
the execution of which, although allowed to pass 
muster on the pianoforte, would not stand the 
single 


Claviers rented at a distance with privilege of 
Send for rental purchase plan and new 


SPECIAL NOTICE. ——.{1usm_ 


FIRST SUMMER SEASON 


es (—) Fe 


The National Conservatory of Music of America. 


126 & 128 East Seventeenth St., New York. 


‘The attention is directed to and concentrated 
on the accuracy of the mechanical and ryhthmic 
In these particulars the ‘ Practice Clavier’ 


Dr. ANTONIN DVORAK, Director. 


W 


charges—within the reach of many students whom their school duties may engross 





f 
ITH a view of enlarging the sphere of usefulness of the Conservatory by placing 
tuition—unrivalled to completeness and moderate 


its unrivalled in respect 


during the larger part of the year, it has been decided to inaugurate, on June first 
proximo, a special SUMMER TERM, to the advantages of which the attention of musical 
students in out-of-town colleges, seminaries, &c., &c., and pupils in the enjoyment of a 
vacation period, is particularly invited. 

Circulars, with list of classes, names of professors, terms, &c., will be in readiness 
information furnished, as usual, 


May 15, and will be forwarded on application. Further 


to visitors, or on receipt of written enquiries. 


CHAS. INSLEE PARDEE, Secretary. 








26 WwW. 
Near Fifth Avenue. 


THE VIRCIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 


By this system artistic results are far more surely and quickly secured than by any other. 
of Teachers a SPECIALTY. 


Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


MOZART SYMPHONY CLUB] [,0UIS BLUMENBERG, 


of New York. MANAGER 


S87 SOUTH PIPTHS¥., BRooKLTH, a. .| INTERNATIONAL BUREAU 
OF MUSIC. 


Masszs. RICHARD STOELZER and MARIO 
114 Fifth Avenue, New York. 





BLODECK, Proprietors. 


HENRY WOLFSOHN’S 
Musical Bureau, 


3881 East 14th Street, 


NEW YORK. 








Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic, Information regarding all musical 
attractions. Correspondence solicited. 


15th Street, 


The Training 


SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET (Near Madison Avenue) NEW YORK. 
(Formerly 81 Fifth Avenue.) 
XAVER SCHARWENKA, - Director, 


ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE EMPEROR OF AUSTRIA 





A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 

Students and Faculty Concerts a special feature. 

Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 
desirable boarding places. 


FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Students can enter at any time. 


All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 
excellent and systematic instruction in a'l branches of 
music. 

The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 
American fame. 





Examinations Daily. 


Scharwenka Conservatory of Music, 
BERLIN, Potsdamerstr. 35, BERLIN. 


PHILIPP SCHARWENKA, 
DR. HUGO GOLDSCHMIDT. 





DIRECTORS : { 


Lessons in all branches of music under the guidance of experienced teachers. Finish 
for concert and stage appearances. Good and cheap board inthe neighborhood of the 
Conservatory. Prospectus free of charge. 
Prices for Elementary, Middle, Upper and Finishing Classes, 

120, 240, 320 Marks Annually. 





—, Receptions, 
., arranged, 


LEADING ARTISTS. 


Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 


International Bureau of Music, 


114 Fifth Ave., New York. 





WILLIAM OC. CARL, 
Concert Organist. 


Pupil of M. Alex. Guilmant, Paris, will resume in- 
struction on the large Roosevelt Organ at the First 
Presbyterian Church, Fifth Avenue and T welfth Street, 


ober 1. 
Address Studio, 57 West 17th Street, New York. 





Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





The Tourjée Conservatory of Music. 


H. TOURJ EE, Drrecror. 


education after the 
European conserva- 


Thorough musical 
methods of foremost 


tories. 
Day and boarding pupils may enter at The most thoroughly equipped Conservatory in this 
ay time country. Embraces eleven distinct schools, including 
any . a thorough and complete practical course for the study 


Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 

MISS CLARA BAUR, 
Fourth and Lawrence 8Sts., 
CINCINNATI, OHIO. 


of Piano and Organ Tuning. 
TUITION THE LOWEST. 


WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 


245-247 STATE STREET, Chicago, Ill. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
, Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free asveenee | equal to 10 lessons 
per week. For particulars ad 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL 


Or. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon. abridged History of Music 
and other valuable information, will be sent rrez on 











CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thoringia, Germany. 


(Under the patronage of the Court.) 


OMPLETE education in musica! branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (500 marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Roval Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 

Thirty-seventh year. 47 different branches taught. Last year, 749 pupils. 87 teachers, among whom for 
Theoretical branches are Felix Driseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. D&ring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood ,Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director Hipner, Organist Janssen; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag!. Orgeni, honorary member of the Court 
Theatre, Frau Otto Alvsleben, Mann, Ronneburger, &c.; for the Stage, Court Opera Singer Eichberger, 
Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses or single branches. 
Principal admission times, beginning of April and beginning of September. Admission granted also at other 
times. Prospectus and full list of teachers at the offices of Tux Musicat Courter and through 

Prof. EUGEN KRANTZ, Director, 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can be 
more thoroughly learned in any notation in a few months than by any other system in a 
lifetime, and, by his improvements upon the common notation, ali music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 
in all branches, we can promise you a thoroughly practical knowledge of music. 

Call or write for prospectus. 











b ‘*There can be one voice 

denna vs fie = (ie C ae only respecting its excel- 

O: lent results.”.— Arzda de 
THE Puonesic Cup habe Gebele Ashforth. 


Steno-Phonetic system for Vocal Sight Reading. 


(Copyrighted by May Florence Smith.) 
Three months (course absolute). Address, Vocal 
1786 Broadway, near 58th Street, New York. 


For reading music. READING 


SCHOOL, 








142 West 23d St. New York. | application. 








Apply personally, Thursdays only, after 4 P. M. MISS MAY FLORENCE SMITH 














THE wer tea oe ne COURIER. 











AZELTON 











BROTHERS 











THOROUGHLY FIRST-CLASS "ED ( A NOs iN EVERY RESPECT. 
«<j eect — o> 


—««——+--APPEAL TO THE HIGHEST MUSICAL TASTE, ~—»> 


Nos. 34 & 36 baal & sme dna PLACH, NHW YORK. 





Renowned all over 
the World. 


FRATI & CO, 


MANUFACTURERS OF 


Pheumatic Pianos, 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Halls, 
(played by crank). 


SALOON ORGANS 


AND ALL 


Fer Shows, Dancing 


KINDS OF 


Catalogue op Application. 


AGENTS WANTED, 








No. 73 Schénhauser Allee, 





BERLIN, CERMANY. 


¥xhibiting at the World's Columbian Exposition, Chicago. 


&ec. 


BARREL ORGANS. 





W .H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A. S. WILLIAMS, Sec. and Treas. 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENFRAL OFFICES: 120 East Thirteenth Street, New York City. 


NOVELLO, EWER & CoO., 





MUBIC PUBLISHERS an IMPORTERS, | 


21 East 17th Street (three doors west of Broadway), 


NEW YORK. 
SOLE AGENTS forth UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELL & CO., 
ROoBtT. COCHS ck CoO., 

J. B. CRAMER c& CO., 
EOPWOoOoD ck CREW, 
EIUOUTCHINGS «&« ROMER, 
J. & J. HOPHRINSON, 


New lists of our own publications now ready 
Monthly lists of the publications of the five houses will be published regularly, with 


TRADE IMPRINTS if so ordered. 
tH Please write for these liste and ci talornes 


ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 





~~ London, England. 














World Renowned for Tone and Durability. 





OFFICES AND 


WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


o TECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 
Ex- 


my PIANOS 
MARSHALL quisite Tone, with a 
38 VEARS’ HISTORY. 
sally respected for their inherent merit. 


—GWENDELL 
A THOUSAND TUNES. 


That's a large number, but the Symphonion 
plays it. The Symphonion is an unlimited 





Have an enviable 
record for Durable 


Qualities and 








music box instead of a cylinder playing from 
one to six airs. The Symphonion uses steel 
plates as shown herewith. 

These plates revolve and their teeth strike 
the teeth of the steel combs, thus producing the 
tones. They 


may be bought by the hundreds and each plate 


Plates are changed in a moment. 
represents a different tune. One may thus 
have sacred music, old favorites and latest 
songs of the day, as he chooses. 

The Symphonion is simple in construction 
and does not get out of order, as the old fashion 
music boxes always do. They are rich and 
melodious in tone and not the least expensive. 

We are headquarters for the trade and are 
prepared to quote lower prices than ever before 
with all the latest improvements. 

Send for Catalogue and Price List 
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GRAND, SQUARE AND UPRIGHT 


PIAN OS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 











WASHINGTON: NEW YORK. 


BALTIMORE: 





817 Pennsylvania Ave. 148 Fifth Avenue. 
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RUDOLPH GEMUNDER, 


nr sie 
Ny PORTERS & DEALERS ce 
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NEW YORK. 


RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION. 
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Coie < 
Lie, Vou 
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WHOLESAIF AND 


ACTIVE AGENTS WANTED. 





HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 18865, | 


AND MELBOURNE, 1889. 


BEHR BROS. | 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 








PHILADELPHIA, e 
cate ineatiite tradi. Warerooms: BEHR BROS. HALL, 
8T. PAUL, ‘ 
114 Meet Titra Gerect, 81 Fifth Ave., New York. 
FACTORY : Corner of lith Ave. and West 29th St., New York. 





HIGH GRADE UPRIGHT PIANOS 


ACTION 
MACHINERY, 


Boring Lathes with all necessary Chucks, Pinning 


Machines, Gluing Machines, Circular Cutters, Bridle 


Tip Punches and all other Special Machinery and 


Tools required for Action making; all of approved 
design and superior workmanship. 


Special Machinery designed and constructed. 





HOUSE & DAVIS PIANO CO. 


Successors to 8. L. HOUSE CO., 


N. ERLANDSEN, 


172 CENTRE STREET, NEW YORK. 


Piano Manufacturers, 
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CHICAGO, ILL. 


DAVENPORT & TREACY, 


Piano Plates 
PIANO HARDWARE, 
| Avenue D and 11th Street, 

NEW YORK. 


‘CARPENTER 
‘ORGANS. 
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reliable dealers who can use a strictly | 
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Van Buren St. 
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COLUMBIA crim s 


CHIN REST. 








Will fit any Violin from one-eighth size | : : 
to largest Viola, Can be more quickly put and strict protection guaranteed. 


on or taken off than any other. Neatest in | We cordially invite the Trade to visit 
appearance. strongest, and in every way | our factory, reached in six hours from 
the best Chin Rest. = 

| New York City. 


E. P. CARPENTER COMPANY, 
Brattleboro, Vt., U.S. A. 


For sale by all Music Dealers, or sent on 
veceipt of 81.25 by 


ELIAS HOWE CO., 2,c2"3% 
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JAMES BELLAK, 


ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 
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Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 


BOOSEY & CO. 
Of Operas, Oratorios, Cantatas, Part 


} NEW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH @ SON. London, England. 3 EAST FOURTEENTH ST., 
NEW YORK. 





Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 


JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 
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“Ronisch Piano,” 


Maker to Royal Courts of Saxony and Sweden and Norway. 


Germany. 


-_> 
Founded in 18485, 
- 
Over 20,000 in Use, 
—_ 

Highest Awards 
and 
Decorations from several 
Courts, 
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4 large dieplay of these excellent Pianos will be found at the 
COLUMBIAN EXHIBITION, CHICAGO, 1893. 


“CORNISH & Co. 


ESTABLISHED 25 YEARS. 
—— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J- 























JAMES CAMPION, PAUL WIALLARD, 


Officier d’ Academie, 


312 East 95th Street, 
NEW YORK. 


Piano PANELS and Desks 
Sawed, Engraved and Carved. 

Turning. Nerelt end Dand Sawing. | CONCERT DIRECTION. 

[ o-sand Foreign (T ssency rounded HPRMANN WOLFE. 


U.S. and Foreign 
Germany : Berlin, am Carlsbad 19. 


PATENTS. Cable Address : Musikwolff, Berlin. 


GEO. H. CHANDLEE, 


Allantic Building, WASHINGTON, D. ©, 


Tenor. 
Exponent of the method of the great singer Faure 
traditions of the French composers. 
Studio: Carnegie Music Hall, Room 20 


Callers received from 12 to 2 only. 
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froprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative 








1129 Chestnut Street, oe mee a tae eee 


co ia a artists, viz: Rubinstein, Btilow, Joachim, 
PHILADELPHIA, PA. d’Albert, Stavenhagen, Mme. Carreno d'Al- 
bert, Mlle. Kleeberg, Mme. Marcella Sem. 





Barbi, Emil Goetze, the Berlin 
Manager of the 





brich, Alice 
Philharmonic Orchestra 








H. HERRMANN, 









American tours of Josef Hofmann, Hans 
368 Broome Street, von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 


NEW YORK. 
Apply for Order 


bition, Chicago. 
Principal Agency for Musie Teachers. 
Apply for Catalogues. 


EDWIN ASHDOWN 
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and Retail. 
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Catalogue No. 1.—Music for Piano. 
No. 2.—Vocal Music. 
3.—Music for Harp. Guitar. Concertina. 
“* No. 4.—Music for Violin. Voice, Piano and 

Violin. Tenor. Violoncello. Voice, Piano and Vie- 
loncello. Orchestra. Quadrille Bands(small or full). 

Catalogue No. 5.—Music for Flute. Cornet. Clarinet. 
Horn. 

Catalogue No. 6.—Music for Organ and_Harmonium, 


1 & 3 UNION SQUARE. 
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AUFFERMANN’S 
STAINED VENEERS, 


211 East 42d St.. New York. 








NEW YORK: 
| Toronto, Canada: 68 King St., W. 
| London, England : 19 Hanover Sq. 
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UR Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
Manufacture. We 


in Piano 


solicit for them the critical 
examination of the musi- 
cal profession and the 


public. 


CHICKERING 
& SONS, 


THE MUSICAL COURIER. 





J. RAYNER, 


MAFIOG ANY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF GUT > SAWED VENEERS, 


Fulton and Morgan Streets, 
$ CHICAGO. 


Foot Houston St., East River, 
NEW YORK, 





“Makes its own market 





Wherever it goes.” 





THE 





791 Tremont Street, | 


BOSTON. 


FRANK 
VAN DER STUCKEN, | 


EIGHT SONGS. Op. 17. 








METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 


PIANO TEACHERS’ CERTIFICATES. 


j William Mason, Mus. Doc, A. C. M.,and 


Examiners: { Albert Ross Parsons, A. C. M. 


Dudley Buck, President. 

Albert Ross Parsons, Vice-President. 

Harry Rowe Shelley, 24 Vice-President. 

R. Huntington Woodman, Organ Department 
Emilio Agramonte, Operatic Diregtor. 
Charles B. Hawley, Musical Director. 








Residence Department for Pupils from a distance. 
Circulars sent on application. Address 
H. W. GREENE, Sec’y and Treas., 
19-21 EF. 14th STREET. NEW YORK. 


CONCERT DIRECTION. 
DANIEL MAYER, 


LONDON, . ENGLAND, 


SOLE AGENT FOR 


PADEREWSHI, 


Scumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumental! celebrities. 


I 

2. The Last Tear (Einsame Thrane). 

3. Bliss (Seligkeit). 

4. "Tis Past ! (Vorbei !). 

5. I Dream’d I was in Sicily (Von 
shin Sicilien). 

. A Pastoral (Ein Schaferlied). 


lr. 
¥ 


°) 





. Remember—Forget (Gedenken— 
Vergessen). 


3 Serenade. 





NEW MALE CHORUSES. 


Op. 18, No. 2. 
Jahr). 
Op. 19, No. 1. 
wart). 


In a Year! (Uebers 
Ever True (Wege- 


Op. 19, No. 2. Morning (Am Mor- 


gen). 


Note Change of Address 
to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 


FOR SALE AT LEADING 
MUSIC STORES. 





CABLEGRAMS, “ Liszt, London,”’ 


ESTEY 
ORGAN. 





| 
| 
| 
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O Joy of Youth! (O Jugendlust!) | 





ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 


LYON, POTTER & CO., 


CHICAGO. 


Eastern Representatives: 


N. STETSON & CO., 
PHILADELPHIA. 


S. & P. ERARD, 18 Great Marlborough Street, London, England. 





wm. aA. POND « OO., 
25 Union Square, New York. 


MERRILL 
PIANOS. 


‘*E Am Well Pleased.’’—Sacred, alto. By Walter 
O. Wilkinson. 35 cents. 

“In my Father’s House are Many Mansions.”' 
Sacred, soprano. By H. D. Hewitt. 50 cents. 

“Not Ashamed of Christ.’’—Sacred, soprano. 
By H. P. Danks, 40 cents, 

“ Asleep in Jesus.’’—Sacred, soprano. 
Carter. 75 cents. 


By Henry 


“ Feodora.”— Mezzo or Baritone. By W. J. Leaver. 
50 cents. 

* Laddie’s Love.”—Mezzo or Baritone. 
Leaver. 50 cents, 

“Way of Life,”—Mezzo or Baritone. 
Matto® 50 cents, 

“Do You Remember.”’—Baritone. 
Barker. 50 cents. 


MERRILL PIANO CO., 


By W. J. 
By De 


165 Tremont Street, Boston. 


By Albert 











GRAND anp UPRIGHT PIANOS. 





Warerooms: Fifth Avenue, corner 
Wanafacteries: 121, 123,125,127 Seventh Avenue; 147, 149, 151 


West Sixteenth Street, New York. 
153, (55, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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Sa Paris press announces the death of Mr. Louis 
€ 


vantin, formerly director of the Bouffes-Paris- 


iens, of the Folies-Dramatiques and of the Eben 
Théatre, at Paris. He was born in 1822 at Avignon | 
and died at Antibes. His fame is chiefly derived | 


from the fact that he was a successful promoter of | 


operetta. He mounted ‘“ La fille de Madame Angot,” | 
at Paris, ‘‘Les Cloches de Corneville,” ‘‘Le Petit 
Faust,” ‘‘L’CEil Crevé,” ‘‘ Le Canard 4 trois Becs ” 
and ‘‘ Jeanne, Jeannette, et Jeanneton.” The re-| 


ceipts from ‘‘ La fille de Madame Angot” were enor- 
of the 
Out of these receipts 


mous, and surpassed, in April, 1872, those 
Opéra for the same month. 
Cantin gave 10,000 frs. to the Sociéte des Artistes 
dramatiques. 
Mr. Cantin 
Marseilles. 
sequence of the explosion of a firearm, which wound- 


ed him seriously in the hand. He then tried his hand 


commenced his career as a violinist at 


He had to give up his instrument in con- 


at business with success, and afterward entered on his | 


successful career as a theatrical manager. 
= 

x a recent letter to THE MusIcAL CouURIER Edgar 

S. Kelley, the talented composer, writes: ‘‘ What 
a puzzling thing is the diversity of life limits! My 
grandfather, Luther Stellman Pinkham, was yester- 
day eighty-six years of age. Born in 1807, he was 
older than Chopin, Liszt, Schumann, Wagner, Robert 
Franz, E. A. Poe and their colleagues, and was even 
a contemporary of Beethoven, Schubert, Goethe, 
Byron, Shelley and Sir Walter Scott. Were any of us 
gifted with equal longevity, would we see a similar 


group of musical or literary stars rise and set in the | 


heavens?” We fear that Mr. Kelley’s question is 
easily answered, unless the womb of time contains 
Tennyson, Rossetti and 
Swinburne still 


something startling for us. 
Browning are dead. Wagner is dead. 
lives, *so do Gladstone and Pope Leo. 


Verdi is 





| 


THE MUSICAL COURIER. 


still a flourishing musical activity. Brahms, Saint- 
Saéns, Dvorak, Grieg and Tschaikowsky are among 
some of the more strongly pronounced individualities 
|in music; but, as we said above, unless there should 
| arise within the next forty years or so a group of the 
power, versatility and commanding genius the names 
which Mr. Kelley quotes we fear will not enjoy the 
proud distinction of his grandfather in being even 
| a contemporary. 
| Yet who can tell? 
nished the material 
artistic and musical ? 


| 
| 


And what if this country fur- 
for such a group—literary 


, 


HE ‘‘Times” last Sunday declares that it was 
salled to task for writing a severe criticism of 
| the performances of the German bands. To us the 
criticism seemed an absolutely impartial one, as were 
those in the ‘‘ Tribune,” ‘‘ Recorder” and ‘‘ World.” 
| Divested of their flummery and uniform the musical 
| performances of these bands were in nowise removed 
above the mediocre. To them the work of the Sousa, 
Gilmore or Cappa bands would be ridiculous. About 
their entrance into this port, however, there can be 
| but one sane opinion, /¢. ¢., they have as much right on 
American soil as the men who attempted to bar them 
|out. The ‘‘Sun” expressed itself one day last week 
very strongly on the subject: 


The German musicians have been admitted to this country upon 
the ground that they are ” while the Chinese theatrical per- 
formers have been excluded under the pretext that they are not 


“artists, 


artists. The German musicians were allowed to make a display of 
their art at the landing place, but to the Chinese piayers that privi- 
was denied. If the inspector of the Chinese had been of the 


asthe inspector of the Germans was of the German 


lege 
Chinese race, 


} 
1 


race, we do not believe there would have been any discrimination 


It is evident that in this country China does 





| against e Chinese. 
not possess the privileges of the most favored nations, and yet we 
| demand that China shall grant to Americans these privileges 
-—_ 
HE London ‘‘ World ” had recently written an 
article on Verdi and his treatment of the human 
voice which, coming as it does at atime when it is 
considered the correct thing to accuse Wagner of 
ruining the voice, is refreshing and timely. Being 


short we quote it in full: 

Verdi's worst sins as a composer have been sins against 
the human voice. His habit of taking the upper fifth of the 
compass of an exceptionally high voice, and treating that 


fifth as the normal range, has a great deal to do with the 
fact that the Italian singer is now the worst singer in the 


| world, just as Wagner’s return to Hiandel’s way of using 
| the voice all over its compass and obtaining physical relief 
for the singer and artistic relief for the audience by the 


| contrast of the upper and lower registers has made the 
Wagnerian singer now the best singer in the world. 

Verdi applied his system with special severity to bari- 
tones. If you look at the se ore of ‘‘ Don Giovanni,’ you 
will find three different male voices written for on- the bass 


clef, and so treated as to leave no doubt that Mozart, as he 


wrote the music, had a particular sort of voice for each part 
constantly in his head, and that one (Masetto’s) was a 
’, fluent, 


rough peasant’s bass, another (Leporello’s) a ready 
| copious basso cantante, and the third a light fine baritone, 


the voice of a gentleman. 





7 


the cadenza, &c. Barring five notes in the cadenza, which 
is never sung as written, only three are below F on the 
fourth line, while nearly 140 lie above the stave between B 
flat and the high G. 
from end toend, and the strain on a normal baritone voice 


The singing is practically continuous 


is frightful, even when the song is transposed half a tone as 
it usually is to bring it within the bare limits of possibility. 
Di Luna is in this respect a typical Verdi baritone, and the 
result has been that only singers with abnormally high 
voices have been able to sing it without effort. 

As to the normal baritones who have made a specialty 
of bawling fiercely up to G sharp, they have so lost the 
power of producing an endurable tone in their lower octave, 
or of pitching its notes with even approximate accuracy, 
that they have all but destroyed the popularity of Mozart’s 
operas by their occasional appearances as Don Giovanni, 
Figaro, &c. I have often wished that the law would per- 
mit me to destroy these unhappy wretches, whose lives 
into raptures 


vo 


must be a burden to them. g 
over the superiority of the Italian master in vocal writing 
because his phrases are melodious, easily learned, symmet- 
rical, and often grandiose ; but when you have to sing the 
melodious, well turned phrases, and find that they lie a tone 
higher than you can comfortably manage them, and a third 
higher than you can keep on managing them for five min- 
utes at a stretch (for music that lies rather high is much 


It is easy to 


more trying than music that ventures very high occasion- 
ally), you begin to appreciate the sort of knowledge of and 
consideration for the voice shown by Purcell, Handel and 
Wagner, and to very decidedly resent Verdi’s mere par- 
tiality for the top end of it.” 
= #2 
HE London ‘‘ Musical News” presents rather a 
pessimistic picture of affairs musical in Italy 
to-day. Many young composers are exhibiting a 
most laudable and remarkable activity, but the 
chances for a decent hearing of their productions are 
slight. Bad or mediocre performances are unhappily 
the rule and not the exception in the so-called Land 
Here is what the ‘‘ Musical News” has to 


noe 
uiCe 


of Song. 
say: 

A letter from our Florence correspondent on the present condition 
articulars of the change 
which is going on in the dramatic side of the artin that land. The 
1e artistic value of the lead- 


of music in Italy supplies some interesting | 


doubt expressed in many quarters as to tl 
ing motive idea and its permanent adoption as a distinctive feature 


of the music drama of the future seems to find more than an echo in 


Italy, where, despite the new “ operatic departure,” the young native 


composers do not seem inclined to adopt this device to any extent. 
F ~ 


Our correspondent remarks that this is but “symbolism in musical 


form,” and that the plan interferes w the natural flow and develop- 





ment of musicalideas. Certainly it is antagonistic to the emotional 


the 


expression and changes of feeling that are the characteristics of 
music of the dramatic Italian writers 
That th ! 


be deplored 


e standard of execution 





h to There are several causes for thi 


spondent attributes it mainly to the effort 


mu 





the cheapest possible material for their wor 


feared that the short and imperfect trainin 


receive is the chief cause. Formerly it tox 


singer ; now months are deemed sufficient 
, 


fects of this undue haste in England, and s 





Italian artists for hastening to appear a 


chorus should be so ill prepared tha 





when one considers how cheaply and easily per 


Now that 





in Italy. in many cities of the pe government 





and municipal subventions have been withdrawn, it is manifest that 
the unfortunate managers are nm » give the per 
ances they could in past times The ce f thissupport enat 








I have heard public meetings addressed successively by 
I Ss > p | 
1 laborer’s delegate, a representative of the 


an agricultura 


skilled artisans and a university man; 


and they have | 


it me what all the treatises on singing in the world 
| cou the differentiation 
Masetto, Leporello and Don Giovanni. 


| taugl 
1 not about Mozartian between 


( 

But now please remark that there is no difference of 
range between the three parts. Any man who can sing 
the notes of one of them can sing the notes of the others. 
Let ‘‘ Masetto” 
though the ‘‘ Don” will be utterly ineffective in the con- 


and the ‘‘ Don” exchange characters, and 
certed music on ‘‘ Masetto’s” lower G's and B flats, while 
‘*Masetto” will rob the serenade of all its delicacy, yet 
neither singer will encounter any more impossibility or 


even inconvenience in singing the notes than Mr. Toole 


would have in reading the part of ‘‘ Hamlet.” 

The same thing is true of the parts of ‘* Bartolo, ‘‘ Figaro” 
and ; of Bris” and | 
‘‘ Nevers” in ‘‘ Les Huguenots” ; of ‘‘ Wotan” and ‘ Al- 
berich” in ‘‘ The Nibelung Ring”, and of ‘‘ Amfortas” and 
‘*Klingsor” in ‘‘ Parsifal.” The dramatic distinction be- 
tween these parts is so strong that only an artist of re- 
markable versatility could play one as well as the other ; 
but there is practically no distinction of vocal range any 
more than there is a distinction of physical stature or 
strength. 

But if we turn to ‘‘ Il Trovatore” we find two vocal parts 
written in the bass clef, of which the lower, ‘‘ Ferrando,” is 
not a basso profondo like ‘‘Osmin” or ** Marcel,” but a 
; yet the 


** Almaviva” in ‘‘Le Nozze” ‘* San 


basso cantante like ‘‘San Bris” or ‘‘ Leporello’ 
baritone part (‘‘ Di Luna”) is beyond the reach of any nor- | 
mal basso cantante, and treats a baritone voice as consist- | 
ing of about one effective octave, from G on the fourth | 
space of the bass stave to the G above. 

In ‘' I] balen” there are from 210 to 


29) 


~* 


0 notes, including 


| toward $200,000. 














definite and permanent engagements to be made which they dare not 
now venture on. 

Opera every evening 1e week is a questionable arrangement ; it 
may have answered whe 1 work created a furore, and ran 
for many nights; but w hange of opera, now demanded by 
the Italian as well as audiences, an expense is incurred which 
no director likes to face I eX ymical exigences of the Italian 
government and mur pa t now appear added the dem 
cratic and socialistic falla : it the opera is only for the classes 
and not the masses, an erefore e people should not 
taxed for the benefit of the ged s¢ n. This looks asifs 
ventions would entirely dis I we smile at such an 
sound prop in this country, npossible wit t sta 
assistance. Altogether the aspe a in Italy is far fron 
satisfactory. As has been rec ese page e La f 
Song is still producing able and gifted posers, but apart 
special occasions the standard of performances is on the down grade 


Leaving out the remark about the adoption of 
leading motives by young musical Italy there seems, 


unhappily to be some truth in’ the above. 





THE PADEREWSK/ SEASON. 

HE second Paderewski season is concluded and it 
is even more extraordinary in its results than 
the first tour of 1892. His receipts will mount closely 
He has given nearly seventy con- 
certs, and has visited twenty-six cities. Mr. Pader- 
ewski's repertory was much larger and more varied 
than on his former visit. In this city alone he played 
at ten concerts more than seventy different pieces, or 
an average of seven new pieces on each occasion. 


| Here is a partial list compiled nearly from memory. 


No particular order is preserved in this scheme : 
Fantasie chromatique and fugue, Bach; fantasie and fugue, A 
minor, Bach-Liszt; sonata, A flat major, momento capriccioso, Weber; 
Nachtsttick, Schumann; etude, Paganini-Schumann ; papillons, con 
certo, carnaval, Schumann; variations and fugue, No. 1, menue 
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concerto, nocturne, scherzino, two melodies, Paderewski ; suite in D 
rondo, Mozart; sonatas—op. 2&8, op. 31, op. 53, op. 57, 
Mazurka,”’ Mason; trio, op. 97, 
**Midsummer Night’s Drean 


minor, Handel; 
op. 111, 


piano, 


Spring Dawn 
violin and ‘cello, Beethoven ; 
i,"’ Mendelssohn-Liszt; prelude and fugue, E minor, Mendels- 
Rubinstein; Melodies 
impromptu, 


Beethoven ; * 


Fantasie 


sohn ; bar 


carolle, F minor, ‘‘ Soirée de Vienne,”’ 


Hongrosies, Divertissement Hongrois, Schubert-Liszt ; 
B flat, Schubert ; 
flat, Field; capriccio, Brahms ; variations, Haydn; pastorale, capric- 
cio, Scarlatti ; rhapsodies 2, 6,8, 9, 10, 12, Liszt; ‘* Hungarian Fantasia,” 
campanella, Liszt; “Spinning Song,"’ Wagner-Liszt ; 
r and B flat minor, impromptu, op. 36; berceuse, bar- 
, polonaise, ballade, D flat, op. 27 ; nocturnes, op. 62, No. 1, and 

Jo. 2; valse, A flat, op. 34, No.1; A flat op. 42; D flat, op. 64, 
; preludes C and A flat ; etudes, F major, op. 25, No. 3; E minor, 

Jo. 5; C sharp minor, op. 25, No. 7,; G flat major, op. 25, No. 9; 
, op. 25, No. 10; A flat major, Chopin ; mazurka, op. 33, No. 4, 


4 


polonaise, 


latas, B mit 





NIKISCH’S FORFETT: 


R. ARTHUR NIKISCH closed his career as 
M conductor of the Boston Symphony Orchestra 
and in consequence his American career, on Satur- 
day night last at Music Hall, Boston, where he direct- 
ed the last concert of that organization. The end 
came rather abruptly, as it was originally proposed to 
round up Mr. Nikisch’s engagement with a Western 
tournée, including the two concerts of the Boston 
Symphony Orchestra at Music Hall on the Exposition 
grounds at Chicago on May 15 and 16, but Mr. Ni- 
kisch’s state of health did not warrant any extension 
of his work beyond last Saturday night. Mr. Franz 
Kneisel, the concert master, will in all probability 
conduct the concerts in the West, although there 
may be some difficulty in the proper adjustment of 
these performances, as it was no doubt understood 
that Mr. Nikisch was to be the conductor. 

The latter gentleman forfeits $5,000 in ending the 
contract as he does, but it is best to let him speak as 
he did to THE MusIcAL CourRIER on Friday afternoon : 

‘*My contract with Mr. Higginson, unlike Euro- 
pean contracts, contains no exemption clause cover- 
ing the possibility of illness,” said Mr. Nikisch, ‘‘ and 
I was to have received $3,000 for the Western tour, 
and as a forfeit of $5,000 is stipulated in case the con- 
tract is broken by me, and as I have agreed to and 
will pay to the representative of Mr. Higginson the 
$5,000 to-morrow, my loss through my inability to 
continue these labors amounts to $8,000. Feeling as I 
do, and finding that there is no such exemption clause 
in the contract, I could not risk the tedious tour and 
suddenly find myself incapacitated and thereby com- 
pelled to lose this sum anyhow. Had the Western 
tour disabled me I should have had the fatiguing work 
and travel without any compensation.” 

‘Mrs. Nikisch and I shall therefore leave for Europe 
in a week or two. I find no fault whatever with Mr. 
Higginson and his decision to insist upon the fulfill- 
ment of the terms of the contract, and I never paid 
money more willingly than I do this $5,000, although 
it leaves me in the same financial condition as if I 
had not succeeded in accumulating anything here ; 
that is to say, my four years’ work was from that 
point of view fruitless. 

‘*Who my successor will be? Oh, I do not know 
and have no means of ascertaining.” 

There are many glittering appearances surround- 
ing the place occupied by Mr. Nikisch, but consider- 
ing the demands made upon a cultured musician and 
gentleman, such as Mr. Nikisch is, and his social en- 
vironment in Boston, the pecuniary net results are 
not exactly encouraging. There is virtually no cessa- 
tion to the work of a conductor of the Boston Sym- 
phony Orchestra, with its many Public Rehearsals 
and Concerts in Boston, Cambridge, Providence, 
other New England cities, New York, Brooklyn, 
Philadelphia, Washington and the annual Western 
tour. The private rehearsals necessary to keep the 
repertory in condition take up a considerable portion 
of every week, and add to this the public perform- 
ances, and it will be found that the work is, as we say, 
incessant. 

It may have been possible that Mr. Higginson re- 
treated from the literal interpretation of his contract 
with Mr. Nikisch; but this is somewhat doubtful. 
The payment of that sum consequently signified that 
Mr. Nikisch had returned to the owner of the Boston 
Symphony Orchestra all of his earthly possessions 
and all that he had saved as the result of his four 
years of work—surely not an encouraging aspect of 
affairs for those who have the ambition to succeed 
Mr. Nikisch. 

Foreign conductors who come here 
tempting influences of what appears as a great 
emolument frequently forget the relatively high cost 
of living as compared with the expenses of a family 
in such a continental city as Buda-Pesth, which 
will be Mr, Nikisch’s home, To meet the exigencies 


serenade, “ Erl King,”’ Schubert-Liszt ; nocturne, B | 





imposed by Boston’s social functions compels an out- | 


lay that diminishes the salary of a symphony con- 
ductor to a mere cipher. Mr. Nikisch did of course 
not know this nor can his inexperienced successor 


be aware of it. The $5,000 supposed to have been 


paid by Mr. Nikisch to Mr. Higginson on Saturday | 
| apart from distressing material losses, many young, 
with | 


might be properly applied as an emergency fund for 
symphony conductors who are unacquainted 
the style and cost of living in large American cities. 





MORE ABOUT N/IKISCH AND RICHTER. 
AST Sunday’s New York ‘‘Herald” published 
rather a sensational account of Arthur Nikisch, 


was about to “hedge,” in other words might be 


cajoled into reconsidering his projected departure for | 


affairs will be 
The ‘‘Sun” on 


Buda-Pesth. The true condition of 


found elsewhere in these columns. 
Sunday had this cablegram : 

The refusal of Richter, the well-known orchestra leader, to accept 
the engagement 
ing him to his contract at the Royal Opera there. 


He might have insisted upon his 


ties hol The con- 

yields him only $1,500 a year. 
right to go to Boston and Chicago, but he declined as an artist to 
fight the Viennese over the terms of the contract. 

Itis very doubtful whether Richter will visit the 
Chicago Exposition. Manager Vert was in receipt 
last Sunday of a cablegram from his brother, the 
London manager, in which we read: ‘ Richter en- 
gagement off for America.” Everything isina pretty 
pother, for as Mr. Floersheim truthfully wrote, first- 
class orchestral conductors are rare, even in Europe. 
And now Louis Lombard, of the Utica Conserva- 
tory of Music, is in receipt of a letter from Jules Mass- 
enet, the French composer, who informs him that he 
cannot visit the Columbian Exposition this summer 
as he expected to. Here is a verbatim translation 
made by Mr. Lombard of Massenet’s letter to him: 

PaARIs, April 3, 1893. 
is indeed true that I have not 


My DEAR CONFRERE AND FRIEND—It 


been able to decide about going to Chicago 


After the years of toil I 
have done I imperatively need a real rest thissummer. Ah! ith 
not been without grief—but one must be reasonable 
This “féte du monde” 
there. Alas! for me. 
1my most fait! 


will be a grand marvel, and I shall not be 


I send y« iful and devoted regards 
Cordially yours, 
A Monsieur Louis Lombard, J. MASSENET. 
Directeur du Conservatoire de Music, 
Utica, N. Y 

That is one more off the distinguished list compiled 
by that marvel of foresight and executive ability, the 
the Bureau of Music of the World's 
Columbian Exposition. Saint-Saéns will, however, 
surely come. Well, that is what Brahms said. We 
shall believe it when we see him in the Windy City. 
Dr. Antonin Dvorak in all probability will be the 
first rank who will honor 


secretary of 


only composer of the 
Chicago by his presence, and he will not do it 
officially, but as a private citizen and a resident of 
New York city. And so we get a foretaste of the 
great and thrilling schemes which will be, as we pre- 


dicted a year ago—nothing but wind. 





A CRY OF PAIN FROM BERLIN. 

AX STEUR, a Berlin critic, utters the following 
M cry of pain about the condition of affairs at 
Berlin : 

The concert season is over, a season more pitiful, 
resultless than any that 
Never for years and years 


more uneventful, more 
we have seen for decades. 
have blank mediocrity and mere novices sought so 
violently in the Berlin concert halls to show them- 
selves off, never for years and years have the artistic 
and financial results been so wretched as in 1892-3. 
Leaving out of consideration the subscription con- 


certs (although in them too much of the stuff will 


not stand washing), the individual and virtuoso con- | 
| . 49 
| and Carl Barlcben, violin. 


certs must almost without exception be described as 
ending in a greater or less deficit. This is indeed 
neither a new nor especially surprising fact. In 
previous years the soloist who gave a concert in the 
Capital did so with the tacit assumption that his purse 
would be lightened by from 300 to 1,200 marks. He 
did it amid sighs, with the silent hope that the bundle 
of notices which he would take out of Berlin with him 
would smooth his path in the provinces and under 
favorable circumstances recoup him for his outlay. 

In this respect, however, the past year marksa 
very ominous change for the concert giver. The 


| editors are tired of devoting their valuable space to 
under the | 


music items in which only the smallest portion of 
the public had any even superficial interest the 
greatest part of the musical critics, who were hunted 
out of one concert hall into another, gave up the at- 
tempt to duplicate or triplicate themselves; they 
recognized the impossibility of taking in everything, 


offered him in Boston is due to the Viennese authori- | 


| them hopes for a marshals staff. 








and so really confined themselves to picking out of 
the superfluity of matter what was relatively most 
valuable and interesting; the rest—went into the 


|soup. Under the circumstances this strike by the 
| critics was fully justified, but it is clear that the nov 


homines of both sexes had to pay the piper, and that 


hopeful artists have been put back a whole year of 
their lives. How the unfortunate condition of affairs, 


| produced by the excess of offerings can be alleviated, 
| is very questionable. 


It is certain that, in spite of ail the sad experiences 


| of concertgivers, concerts will not diminish in num- 


insinuating that the eminent Hungarian conductor | >€t and it would be foolish to expect aid from the 


concert agencies, who are not quite blameless for the 
lamentable overproduction ; nor could one decently 
suggest to a man of business to renounce a profit 


| simply because the other party will not make one. 
| Apart from this consideration, however, the concert 
agent in most cases is not in a position to make a 


change; if he rejects one applicant another agent 
snaps him up; for every one refused others rush 
into the breach, for all wish to be heard, and each of 
In one thing, how- 
ever, the concert agencies, if they are at all inclined 
to take any part in remedying the present evils, can 
introduce an amendment: they can take care to limit 
as far as possible the monstrous number of small 
individual concerts which have no prospect of artistic 
or financial success; in the first rank of these con- 
certs naturally stand the so-called piano soirées. The 
reason for there being no prospects of success for 
these concerts is that not one or two, but many are 
given on the same evening. If the pianist, Miss 
Miiller, and the violinist, Mr. Schulze, give a concert, 
and after the first few notes show themselves to be 
deaf nuts, the luckless reporter has lost his evening; 
but if he can expect—we mention only the Great Un- 
known !—the ‘cellist Schmidt, the singer Lehmann 
and the ‘cellist Miss Meyer, he can hope that he will 
not draw all blanks in the quintet. Next day, instead 
of two, five performers are noticed ; the cost of the 
performance is divided among five débutants instead 
of among two, and room is left for newcomers. 

It is not to be presumed that sucha defi/é of young 
forces will cause any essential diminution of the re- 
ceipts of the agents, for there will never be any scar- 
city of sanguine young concert givers. This, how- 
ever, seems to us to be almost the only way to restore 
the overflowing stream of concerts to its normal 
channel, and to obviate a direct squandering of money, 
time, labor and strength. If things are allowed to go 
on in the present disheartening fashion, it is to be 
feared that not only the very moderate interest already 
taken in such concerts may experience a further de- 
cline, but that the whole music-life of Berlin will be 
deteriorated by these parasite growths of miniature 
concerts. It is to be hoped that all those who are 
interested in the matter will consider this propo- 
sition; it is made by one who has a knowledge of the 
circumstances, and who cannot avoid the conviction 
that in the present zicious circle the interests of Art, 
the artist and the public—to say nothing of lesser fac- 
tors—all equally suffer. 





READ THE TRADE DEPARTMENT. 
E ask you to read the trade department of this 
issue of THE MUSICAL COURIER, as it contains 
important news from the World’s Columbian Exposi- 
tion. 





Carl Fique’s Musical.—Carl Fiqué will give his fifth 
musical at his studio, 472 Lafayette avenue, Brooklyn, on 
Saturday evening, when he will be assisted by Misses Car- 
rie B. Taylor, Cornelia L. Sacket, Minnie Hillman, piano, 


Sonata in F, with a second piano part composed and added 
tO it by Cask PIQGts. ...ccnccccccdcccccccccccccvccsccccssccvcess Mozart 
Bruch 
- Beethoven 


Concerto for violin in G minor 
Adagio from “Sonata Pathétique ”’ 
* Au Matin” Godard 
Adazio, from the ninth violin concerto 
“ Zigeunerweisen”’ (‘Gypsy Melodies’ 
“Legend” 

“Norwegian Dance”’ 

Waltz in E flat 

Etude in C minor 

Polonaise in C sharp minor .. 

Scherzo in B minor 


New York German Conservatory of Music, 


5 & 7 West 42d St., near Fifth Ave., New York. 


Decsccccvcccvcccsccccs cr Asale 
Haagmans 
Grieg 


Chopin 








THE LEADING SCHOOL. 
Among the faculty are: S. B. Mills, Minor C. Baldwin, M. D., Jul. E. 
Meyer, V. A. Benham, L. G. Parma, F. Tamburello, L. Ricca, S. Herzog 
J. Niedzielski, E. Scharwenka, &&. SEND FOR CATALOGUE. 
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Tue West WIND. 
Oh, full of promise is this sonsie wind ! 
Oh, debonair, and young, and crowned with gold 
Is the sweet world he’s courting free and bold! 
See, at his call the hedgerow swift is twined 
With honeysuckle bloom ; and lo! 
Hid in her nest the thrush, her love tale told, 


we find 


Waiting fruition; while the sparrows scold 
About the martens’ homes all softly lined. 


He whistles loud, and music fills the ear ; 
He smiles, and straightway flowers spring to birth; 
He laughs, and men are to each other dear ; 
He touches with his hand the fruitful earth, 
And, yielding him the harvest of the year, 
She gives him all her best, nor heeds the dearth! 
J. E. P., in the “ London World 


F you haven't anything to write about musically 
| (some of my contemporaries haven't), the next 
best thing to do is to talk about verse or painting. 
I'm ashamed to say that I haven't been to the spring 


exhibition of the Society of American Artists, so this | 


week I'm barred to talk about the other 
art. Oh! doesn’t Paderewski sail next Sat- 





born Americans. For God’s sake why doesn't he 
| write something if he has more talent than the effete 
|monarch ridden horde of Europeans? If great 
| musical personalities suffer from contiguity with him 


lon this side of the Atlantic, I wonder how he would 


stand a similar test if he went abroad? Have rever- 
ence, O great American, who has yet to write a line 
of inspired music, have reverence for those who have 
Dvorak lives in New York ; 
Xaver 





accomplished something. 
he is nevertheless a very great composer. 
Scharwenka has taken up his abode here ; he is never- 
theless a very genial composer of no little invention 
| and grace of utterance. I could mention others, but 
of what avail isit after all? ‘‘ Native Americanism ” 
in art is fatal to progress and breadth of culture. 
A man can live on this great continent and be very 
small in spirit. 


I 


Hale's 


x * * 


read Philip | 


much pleased to 
notice of | 


favorable and _ discriminating 
Edward A. MacDowell’s new work, his ‘‘ Sonata 
Tragica.” You really must get this sonata. It is 
Hellenic in its structural lines, and great effects are | 


was ever s0 
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them could pattern after this Boston composer from 
| New York! 
are all set forth in his vigorous, earnest, soulful music. 


& 
& 


His modesty and absence of self réclame 


se 

Speaking of MacDowell reminds me that acuriously 
twisted version of a story about Montgomery Sears 
and Paderewski got into a New York paper some 
time ago. Paderewski was represented as begging 
of Mr. Sears, whose bank account always contains a 
dollar to the fore, to help a poor young deserving 
and unknown composer named MacDowell. This is 
of course mere idle rot, for while MacDowell is young 
he is not unknown nor yet poor. What Paderewski 
did do was this. He was so struck with the beauty of 
MacDowell’s music, that at dinner he remarked to 


| Mr. Sears that in Europe such aman would have been 


commissioned by the Government to write a great 
work. 

Mr. Sears took the same view and later called on 
MacDowell and made him the following offer: He 
would give him a commission to write an opera, the 
theme of which he very properly left to the composer, 
and gave him three years to accomplish it 
in. He further offered to stage it and give 
it an adequate production. Mr. MacDowell 





urday? There is atopic that might have 
been enlarged upon, but—and the but 
every paper I pick up I read 


is a 
damning one 
of Paderewski, and while the subject is an 
intensely pleasant one, yet one must draw 
the line somewhere. So instead of describ- 
ing to you ‘‘how Paderewski Played,” as 
Gilder sang, I would much rather write of 
the way Western critics misunderstood and 
misinterpreted him. And here is an excel- 
lent opportunity to call attention to the 
curious fact that all that has appeared about 
the Polish virtuoso in THE MUSICAL COURIER 
has been well utilized by many newspaper 
writers. Did I call the attention of the re- 
semblance of the pianist to the Watts por- 
trait of Swinburne, I discover that this fact 
is industriously worked up by others to 
Why I don't 
fiend " 


their own everlasting glory. 
know. 
feel the orange haired pianist skull, he soon 
discovers to me that he has been utilizing 
Paderewski’s head which ap- 


Does any ‘ phrenological 


a study of 
peared in these columns. 

Worse still was it to have the credit taken 
away of many other things, my children, 
not to speak of wholesale appropriation of 





criticisms. Par exemple, I called attention, 
in the first critique of Paderewski's concerts 
this season to the fact that technically his 
playing differed from other pianists in a 
tonal sense. Tone in his arpeggios, tone in 
his rapid scale work, tone in the most in- 
volved figures, played in velocity fashion. 
It would have beena task of supererogation 








was of course to draw on him during the 
three yearsthat he worked. The composer 
for private reasons partially refused the 
offer, but agreed to finish the operatic work 
on which he is engaged, and then he would 
accept Mr. Sears’ very generous proposition 
to stage the composition. There you have 
the story officially, and I think its incidents 
reflect threefold credit on Sears, Paderewski 
and MacDowell. 


* 


. * 


The following is clipped from a contem- 
porary : 





Slender limbed and swan-like, 

We adore thee ! 

At thy feet we bend the knee 

And prostrate ourselves in silent worship 
Th 
And from our pockets drawn the hard earned dollars, 
With force i 


irresis 


yu hast transfixed us, 


tible, like Orpheus’ lyre; 


Sweet toned lyre, thou! 
t 


Thy compelling genius this hast done. 





Come again, we implore thee ! 
Come oft, for in thy thatched head, 
Steel-like wrist and nimble fingers 
There is more of music than in most men’s souls 
Our dollars to command art tl 
And thine our incense and ot 
‘ All at thy feet we gladly pour 





If thou wilt once more enchant, 
And waft us to Elysian fields 
On wings of harmony divine, 
Such alone as thou canst play ! 
Ignace Jan, our own, 
And only 
Paderewski ! 

“ 


* « 








to have dwelt upon his cantabile. Any child 
But with all the clarity 
Paderewski'’s passage 


could note that. 
and smoothness 
work, from the mechanical view point, the 
spiritualizing of this most handicraft part 
of the art by the remarkable touch and tone pro- 


of 


ducing qualities of his fingers struck me as one of 
the greatest essentials of his art. It struck other 
people too—after it had been in print, however. 
Well, I shan’t amplify, but it strikes me that if every- 
one did a little bit of independent thinking news- 
papers might lose their stereotyped flavor. And hav- 
ing mentally ridden myself of alot of bad humor let 
me resume my habitual avocation of being amiable 


and tender. 


* & & 


I was rather amused at a certain speech made ata 
recent gathering of eminent musical people. 
speech in question was delivered by a certain indi- 
vidual who believes in himself so thoroughly that he 
once remarked to me: ‘“ Instrumentation, orchestra- 


tion, my boy, a mere matter of routine, a mere mat- 
| is never exaggerated. 


ter of habit. Sit down and work ten hours a day and 
you are bound to getit.” ‘‘ But,” I ventured humbly 
(I'm always humble before truly great men) ‘‘ why 
then can’t everybody do work like Dvorak’s?” 
‘‘Dvordk has a mere trick of orchestral color.” I 
chewed the cud of fragrant fancy, and when I later 
heard some of the work of my modest friend, I sought 
eagerly for the ‘‘ mere trick of color ” which Dvorak 
or any other man possesses who works. Of course it 
was not visible to the naked ear. 

Then this gentleman got up at a dinner and insulted 
European composers because they don’t happen to be | 


The | 


W. WauGu LAUDER 


produced by the most simple, unaffected means. You 
have read what Mr. Hale wrote in these columns. 
Here is his verdict of the ‘‘ Boston Saturday Evening | 
( 


razette :” 


1 


Mr. MacDowell’s sonata made a profound impression on the critical | 


audience present. It is a composition of great power, deep in senti- 


ment, sincere in style and elevated in inspiration. It is not a work to 
be discussed in detail on a single hearing, but it is one whose worth | 
makes itself instantly felt. It is conceived and developed in the ex- | 


treme spirit of modern romanticism, but it is strict in form, clear 
The opening 


in | 

| 
design, lucid in treatment and musicianly in all things. 
It is pervaded by lofty dig- 
control, 


Its second theme i 


movement, as it struck us, is the finest. 


nity, profound emotion always kept within discreet and | 


maintains throughout a noble passionateness. s | 
one of rare poetic beauty, and its graceful melancholy is in admirable 


contrast with the sombre color of the principal motive. The second 


movement is not quite as interesting, and scarcely echoes the tragic 
note sounded by the first, but the slow movement is a wholly worthy 


companion of the first. It exhales woe, but it is a manly woe, whose 


sincerity is not for a moment in doubt, and whose intensity of feeling 


By the time it is over, however, the ear begins 


to weary of the triple rhythms that have prevailed in the work up to 


A change is afforded in the fiery finale, 
It i 
impressive than are the other portions of the work, though it has 


the close of this movement. 


the animation of which is sustained with immense vigor. s less 


some magnificent moments. The sonata as a whole, however, is a 
splendid achievement, and merits a high place among the best con- 
temporary works ofits order. It is the effort of a composer of de- | 
cided genius, and we believe that the better it is known the more will | 
It was brilliantly, artistically and im- 


be | 


appreciation of it increase. 
pressively played by Mr. MacDowell, who had every reason to 
gratified by the enthusiastic reception accorded his composition, and 
the hearty applause that rewarded his performance of it. 


Even American composers are not altogether un- 
honored in their own country. Would that some of | 


| temperament. 


| quote in full. 
| able variety all over the country. 


| Chicago. 
| part of the 


And whose face is this I have before me? 
Surely it must be W. Waugh Lauder, the 
Chicago correspondent of THE MUSICA! 
CouRIER. And so it and before the 
summer is well begun we will depend on 
Mr. Lauder for the ‘Story of Music” Will 
Henderson would say, of the great Columbian Expo- 


is, 


as 


sition. Mr. Lauder is yet a young man, but the work 
he has compassed is appalling to my easy going 


He is a pianist, a lecturer, a critic, a 
writer on a bewildering variety of topics, and a man 
who has made his mark. 
intimate with many famous musicians, great pianists, 
like Liszt and others. The list is too exhaustive to 
He has given piano recitals of formid- 
He has the whole 
literature of the piano at his finger ends, all the great 
modern concerti included, and he can write lucidly, 
profoundly and interestingly on all musical and liter- 
ary and artistic subjects. 

Mr. Lauder is just the right man for the position in 
He will faithfully chronicle the musical 
Exposition and week furnish 
THE MusIcAL COURIER with one of his comprehen- 
sive, keenly analytical reviews of 
and symphonic concerts and all misce 
cal entertainments. 

Mr. Lauder’s services have been especially pro- 


He has been personally 


every 
recitals, choral 
llaneous musi- 


ale 


|cured for the work at the Exposition, and that it 


will be done thoroughly and faithfully goes without 
saying. 

Beginning with our next issue the Lauder letters 
on in Chicago during the Columbian Ex- 
position will be one of the many interesting fea- 


music 
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tures of THE Musical Courter for the next half 
year. 

A 

* -s 


Here is a good story. I don't know who Schulze is, 
but the story goes, anyhow: 

When Schulze, the composer, was taken prisoner by brigands of 
the Abr zi, they demanded that he should give them one of his own 
ons. He accordingly sang a scena from his latest opera, at 
h they burst into tears, and when it was finished fell upon his 
and embracing him and setting him free said, ‘So you also 






Here is a better one from a German paper. Com- 
‘‘The MSS. of my symphony is very 
illegible. I must copy it.” Friendly but slightly 
bilious critic, ‘‘ What, again?” 


poser says: 


* 
* * 


wish to join in the thunderous 
He has 
Rubin- 


And now I too 
chorus that is bidding adieu to Paderewski. 
played the piano Liszt, Tausig, 
he has not even boasted of being superior 
to his gifted contemporaries. gut he has played 
the hearts of the American music 
loving because he plays beautifully, plays 
music beautifully. Never mind being hypercritical 
about his universality, never mind being envious 
about those two hundred and odd thousand dollars 
which were picked up during the past two seasons. 
Just remember what an artist of the beautiful he is, 
and what fragrant memories he leaves with us. Au 
We shan't say 


not as 


stein 4 


into 


himself 


i 
public 


revoir et bon voyage, Jan Ignace! 
Adieu ! 





The Dresden Conservatory of Music. 


N the months of February and March nineteen 
| performances took place in the Royal Conservatory of 
Dresden added ten examination per- 
of the 
Thus the whole 


st be 
formances and with the 
choral classes in the Royal Court Theatre. 


To these mu 


two assistance highest 


number of performances during the past school year (which 
was the thirty-seventh year of the existence of the institu- 


tion) reached the figures of seventy-three performances, in- 






clusive of those in the theatre. Of the twenty-one per- 
formances during the last two months there were two 
operas and four dramatic evenings. The instrumental bands 
performed orchestral works by Beethoven, Diittner (a 


pupil of the institution), and Schneider (also a pupil), a 
work for strings, piano and harmonium by Fesca. The 
hamber music works comprised numbers by Beethoven, 
(pupil of the institute), Bruch, Haydn, Ludwi 


Schubert and Schumann ; 


g(a 


the 


Bendinet 
Mendelssohn, Raff, 
piano pieces were compositions by J. S 
Chopin, Draeseke, Grieg, Haydn, Hiller, Jadas- 
sohn, Kuhlau Mendelssohn, Mozart, Raff, Reinecke, 
Ferd. Ries, Schubert, Schumann, Urbach (a pupil) ; for two 
pianos, Weber and Wilm ; for the organ, works by Ch. G. 
Hépner, Merkel, Paul (a pupil), Rheinberger and Wermann; 
for violin, by Ernst. Gade, Kiel, Lauterberg, Lipinski, Sim- 
gelée, Viexutemps, Viotti and Wieniawski ; for ‘cello, by 
Franchomme, Ferd. Griitzmacher (including a work for 
four 'cellos), Lindner and Pester ; for flute, by Doppler and 
Fiirstenau ; for oboe, by Verraust ; for clarinet, by Weber; 
for fagotto, by Jacobi; for three horns, by Warnow ; for 
one and two trumpets, by Hach, Gust, Lange, Mendelssohn 
and Otterer; for trombone, by Paudert; for choral sing- 
3ach, Hauptmann, Haydn, C. Hass, Palestrina 

and also in Beethoven's ninth Symphony ; 
unison singing, by Brahms, Hiller, Rheinberger and 
Taubert ; for solo singing, by Bellini, 3ohm, Brahms, Brauer 


pupil), 
3ach, Beethoven, 
Bronsart, 


Liszt, 


ing, by J. S. 
and Schroter, 


for 


(pupil of the conservatory), Bungert, Biittner (a pupil), Drae- 
seke, A. Férster,Franz,Gounod, Grieg, L. Hartmann, Haydn, 
Heitsch, Hildach, H. Hofmann, E. Krantz, E. Kretschmer, 
Lassen, Marchesi, Massenet, Mattei, Mendelssohn, Mozart, 
Miiller-Reuter, Franz Ries, H. Ritter, Rubinstein, Schu- 
bert, Schumann, Spohr, Tschaikowsky, Wagner, Weber 
and Wekerlin. The operas were scenes from Cimarosa’s 
‘‘Matrimonio Segreto”; Donizetti's ‘‘ Elisir d’Amore” and 
‘La Juive”; Meyerbeer's 
Mozart’s ‘‘Don Juan,” 
and 


Halévy’s 
** Prophet”; 
Nicolai’s ‘‘Merry Wives” 


Pasquale ”; 
and 


** Don 
‘* Huguenots” 
Nessler’s ‘‘ Trumpeter,”; 
Spohr’s ‘‘ Jessonda.” 

After the end of the annual examination the closing cele- 
bration took place in the hall of the Conservatory on 
March 29, at 11 a. M., where all the teachers and pupils 
were assembled. Thirty-four of the pupils received cer- 
tificates of competency. 

1. As composers, capable of independent progress, 
Messrs. Ludwig and Schneider. 

2. Director, Mr. Ludwig. 

3. Instructor in Theory, Mr. Paul. 

4. Department of piano teaching, Misses von der Becke, 
Born, Hagen, Heinze, Politz, Tellering, Zeglin, and Mr. 
Paul. 


5. Department of vocal teaching, Misses Besthorn, Heber 


and Schaper. 
6. As pianists, capable of independent progress, Misses 
Kahlert, Putnam, and Mr. Ludwig. 








| baix, Department of the Nord, in February, 1820. 


7. Organ, Mr. Ludwig. 

8. Violin, solo and orchestra, Mr. Hildebrandt. 

9. Violin, solo, Mr. Rappoldi. 

10. Violin, orchestra, Messrs. Lang and Lichtenberg. 

11. ’Cellist, solo, Mr. Gamper. 

12. Oboist, orchestra, Mr. Frey. 

13. Faggottist, orchestra, Mr. Roitzch. 

14. Trumpet, solo and orchestra, Mr. Schleissing. 

15. Concert singing, Mrs. Postell, Misses Besthorn, Grub, 


Schaper and Stein. 

16. Opera and concert, Mr. Giissner. 

17. Drama, Misses Beley, Boemm, Fischer, Pedretti, and 
Mr. Hirschberg. 

The prize certificate, the highest distinction of the Con- 
servatory, was awarded to: 

Misses Boemm, Wedekind and Walker and Messrs. 
Gissner and Luwig. 

The diplomas were handed to them with appropriate cere- 
mony. 

‘‘Honorable mention” was made of Misses Beley, Grub, 
Putnam and Stein and Messrs. Bachmann, Frey, Helbig, 
Hirschberg, Lang, Pauli, Weber and Weidig. 

The following prizes were also awarded : 

1. The scholarship founded by the Duke of Saxe Coburg- 
Gotha (which this time fell to the department of wind 
instruments) to the flautist, Water Koch. 2. 
of the Kloss Scholarship for organ pupils (under the man- 
agement of the Dresden Town Council) to the organist, 
3. The reversion to the place of founda- 


The interest 


Georg Richter. 
tion teacher to Mr. Ernst Paul. 

The director of the Conservatory, Professor Krantz, took 
leave of the departing pupils in cordial terms, assuring 
them of his best wishes for their success in their profession. 
With the distribution of the annual certificates to all the 
scholars the ceremony came to a close. 

We subjoin the programs of the final concert on March 
24 and the Opera performances on March 28: 

ScHLuss CONCERT. 
VORTRAGE : 


Ouverture zu “ Egmont,” fiir Orchester. 
Satz (Allegro 


Aus op. 84 
Op. 58, Concert No. 4, G-dur, fiir Clavier, 1. 





MIOGNONR) oo ccc cecenccesecetseasersas beseweghccoowdeaes . Beethoven 
Cadenz von Biilow. 
Mr. Bachmann. Dirigent: Mr. Urbach. 
Op. 86,2. Feldeinsamkeit... .. Brahms 
Lieder fir Sopran.... Op 21,2. Auf geht der Tag......... s irieg 
ee E. Krantz 
Friithlingsgedrange.................. 
Miss Wedekind 
Op. 23. Concert, Fis-moll, fiir Violine.......... .H. W. Ernst 
Mr. Hildebrandt 
Aus * Becedian.”. ji cacckiedechbacens pieedoe 
Arie, “ Riiche mich” ............ er . -+++J» Massenet 
Miss Walker 
Op. 10. Concert, Fis-moll, ffir Clavier.............. H. von Bronsart 


Adagio ma non troppo. Allegro con fuoco, 


Mr. Urbach. 


Allegro maestoso. 


OPERN-ABEND. 


*Dbe eee on cs vevscrdsscdovengaccsoceveves r von Meyerbeer 


Valentine... ..Miss Grub. 


PR sh rn dckovvetdaservececsswasies Mr. Gassner 
“Doe Juan”. .ccccccccccctcccsccccsccscccscccoevcsccces Oper von Mozart 
(Scene aus dem I. / 
BOO ccc cviscctdincoccvccneséviusssecvoverns 
PGs s ccc ccccccncdeceseccsesvceses 





* Die lustigen Weiber von Windsor. 
(Scene aus dem I. / 





Miss Wedekind 
Miss Walker 
..Oper von Donizetti 


Frau Fluth. 
Frau Reich.. 


* Der Liebestrank ”’ 








Dulcamara - ieee Mr. Giassner 
Adina. .......066- podeswsetdesnecdvonssbead Miss Stein. 
Per Prat oc csccccccsacpeceess .s+ee+.sOper von Meyerbeer 


Miss Walker. 


Oper von Donizetti 


Fides..... 
“Don Pasquale’ 





ne aus dem IIL. Acte.) 
Rapsasdccotea Mr. Gadssner 
eS ee Mr. Prager 


Don Pasquale... 
Doctor Malatesta.. 





Death of Nadaud.—Gustave Nadaud, musician and 
ballad writer, died in Paris April 28. He was born in Rou- 
His pa- 
rents, who were tradespeople, wished him to enter mercantile 
life, and to this end he was educated in Paris. He forsook 
trade early in life, however, and earlyin 1849 published 
acollection of his songs. In subsequent years he was one 
of the most productive and pleasing of French ballad 
writers. In 1861 he received the decoration of the Legion 
of Honor. 

Dresden.—The musical season is nearly over. The 
last performances of the Tonkiinstlerverein and the last 
quartet soirée of Rappoldi, Griitzmacher & Co. (Beethoven 
cyclus) have taken place. The Dreissig Singakademie 
produced on April 8 Draeseke’s new F sharp minor mass. 
At the Court Theatre, two works were presented for the 
first time; one, a comic opera in two acts, ‘‘ Zwei Componis- 
ten,” or, ‘‘A Pastoral at Versailles,” music by A. Hagen, 
and a pantomime ballet divertissement, ‘‘In der Baum- 
bluth,” by C. Riccius ; the former created a favorable im- 
pression but needs cutting; the latter is vulgar and tire- 


some. 


| 


BERLIN BRANCH BUDGET. 


EUROPEAN HEADQUARTERS OF } 

THE MusicaL CouRIER, . 

BERLIN, W., Linkstrasse 17, April 11, 1893. | 
ONCERTS are getting scarcer from day to 
day now, and those of real artistic importance are few 
and far between. ‘To say that I am sorry on account of it 
would not be stating the exact truth. Quite the con- 
trary, and I am sure that many of my readers will be as 
satisfied to dispense with the hitherto unavoidable lengthi- 
ness of the Berlin Branch Budget as Iam glad not to have 
any longer the material on hand that forced me to such ex- 
When the step of opening the European 
MusicaL Courier 





C 


tended writing. 
headquarters was decided upon by Txt 
Company I flattered myself that an easier berth was wait- 
ing for me in Berlin than the one I had for seventeen years 
occupied in New York, and that at least I should no longer 
have to attend so great a number of musical entertainments. 
In this, however, I soon found that I was vastly mistaken, 
and in fact by the exchange I virtually jumped from the 
frying pan into the fire, of the truth of which assertion 
these weekly letters will have given you some, as I trust 
not too wearisome, proofs. Now, however, things are 
growing to be a little less rushing, and soon, if the beauti- 
ful warm weather continues, Kroll’s Garden will be the 
only meeting place in Berlin for people of musical inclina- 
tions. 
THE PHILHARMONIE. 

Meanwhile the season is not quite over yet, and I had oc- 
cupation for nearly every evening of the past week and the 
beginning of the present one. 

On Wednesday night I went to the regular popular con- 
cert at the Philharmonie, when, under Rud. Herfurth’s 
direction, the following interesting program was discussed 





eS IRIN 5. 55S chande ssn 60sdd cuebacdectaieanecanee .Dvorak 
** Music of the Spheres,” for strings.............cseeeeee0- .Rubinstein 
NO, CIE, ba dink dnck glade ovenned. tines tcenetied ....- Beethoven 
SO GIN 66 05:5 cn0 bekdnvaeeus Seesdiecens onsen 
OF VORMES Gees  COUURREG ys a6 cave svcccccesvevcctsecseoune . Berlioz 
MReIOSY NO. Vi scccscccssvoces f 

, . , f cvccducapescesene vooc kam 
Rhapsody No. VII...... 


Wedding march - Mendelssohn 


I pass over the orchestral part of the evening’s doings 
without further comment, as I have several times hereto- 
fore described these specifically Berlinese concerts. As for 
the solo numbers, they were performed by a young lady from 
Chicago named Lois Adler. She is a miss of seventeen 
summers, very pretty and evidently as talented as she is 
good looking. Herteacher, Prof. Ernst Jedlictka, seems to be 
very proud of her, and, what is more, he has a right to be, 
for she is very well taught and plays technically with great 
neatness, facility and assurance, while in point of concep- 
tion she shows that her master has carefully and conscien- 
tiously fostered the germs of considerable reproductive tal- 
ent of which Miss Adler is possessed. A few more years of 
hard study and the gaining of a little more physical strength 
will make of the young lady a sterling artist of far more 
than average merit. As the case now stands she played 
the Beethoven third piano concerto with good and easy tech- 
nical command and nice expression and phrasing, also with 
surprising repose for one so young—and a débutante at that 
—but hardly with adequate power, and the tiresomely long 
and quite incongruous Rubinstein cadenzas proved consid- 
erably too much for her. 

The two Liszt rhapsodies, of which the first slow one in 
E minor is but rarely heard, were for the same reason also 
not quite as effective as these pianistic war horses usually 
are. Moreover, it seems a matter of questionable taste to 
put two of them on a program as successive solo numbers. 
Liszt, after listening to a flute duet, once asked a friend, 
To which query he himself 
The analogy 


‘* What is worse than a flute?’ 
gave the answer, which was, ‘‘ Two flutes.” 
holds good if you substitute for the article flute the genus 
Hungarian rhapsody. 

‘* TANNHAUSER.” 

On Thursday, Friday and Saturday nights as well as on 
Sunday afternoon, the Udel Quartet, of Vienna, gave four 
of their original vocal entertainments, which took very well 
in Berlin were all four of them largely attended 
at Bechstein Hall. As I had ‘amusing 
cusses " when they participated in the festivities given by 
the Vienna Male Chorus in honor of the New York Arion 
last summer, and moreover, as I was sure of being able to 
avail myself of one or two of the three succeeding oppor- 
tunities of attending one of their concerts, I suffered their 
first night to pass by without me and wended my way to 
the Royal Opera House, where I heard ‘‘ Tannhiuser” for 
the first time this season. It has of course been given here 
several times before this winter, but by chance never on a 
night when I was at liberty to go. If was given in 
the Paris version, and as at Bayreuth without a single cut, 
so that the performance lasts three hours and three-quart- 
ers, including two waits of ten minutes each between the 
acts. Also the stage setting is quite as complete as at Bay- 
reuth, if not quite as gorgeous and elaborate in the bac- 
The performance itself, how- 


and 


heard these 


chanale scene of the first act. 
ever, was far superior to the last one I heard at Bayreuth. 
First of all Mrs. Sucher was incomparably beautiful and 
satisfying both vocally and physically as ‘‘ Venus.” Then 
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Miss Heidler was really a superb ‘*t Elisabeth.” Betz made 
a most excellent ‘‘ Wolfram,” and even Gudehus in the 
title part had an exceptionally good day and sang with 
much of his old time vigor and sonority of voice. Chorus 
and orchestra were splendid under Muck’s sure but a trifle 
over careful and not sufficiently enthusiastic guidance, and 
the minor parts were all in thoroughly competent hands, 





among whom it still behooves me to mention Krolop as | 


‘Riterolf.” Altogether it was a very enjoyable evening. 


THE UDEL QUARTET. 


All those members of the New York Arion, who had the 
pleasure of having been present on the occasion of the com- 
mers which the Viennese Minnergesangverein gave to the 
visiting club on their memorable trip through Germany last 
summer, will certainly and with gusto remember, as I do, 

he fun they derived from the delivery of humorous soli on 
This wheel within a wheel 
eat Vienna male chorus, 
first tenor, Prof. Carl 
of the quartet 
Ferd. Hérbeder, 

None of these 


the part of the Udel quartet. 


consists of four members of the 


gre 
whose names are Eduard Thomas, 
Udel, and the 
which was afterwards named 


second tenor, organizer 
after him, 
first bass, and Eugen Weiss, second bass. 
four gentlemen, two of whom are in the Austrian Gover 

ment’s service, are professionals, but as a quartet they sing 
far better, with finer nuances and sharper rhythmic en- 
semble than most professional organizations of the kind, 
they 
members 


and the result achieve is all the more surprising, as 


not one of the is any longer a spring chicken or 





of a particularly fine or fresh vocal organ, 


the first tenor, 


- possess¢ or 


vith the possible exception of who calls a 


good voice his own and who sings as if he had been well 


rained. Altogether, however, they sing, as I said before, 
remarkably well, and as their specialty is the field of 
humor, which is one of the most grateful to cultivate, it 
annot be wondered at that they met with considerable 











success and evoked an enthusiasm itt their Northern 
yrethren which found vent in most 
ne outbursts of applause and the uproarious dema rT 
ncores, which had to be satisfied and could not be gain- 
said almost after each n r of each of the four pro- 
yrams. The audiences were among the largest and most 
ippreciative which had as vat ever gathered at Bechstein 
Hall, and the evening on which I attended I noticed a num- 
ver of professional musicians of rank, among them the 
sually moody Hans von Biilow and the ever amiable Sieg- 
d Ochs, both of whom laughed in a sidesplitting fashion 
nd applauded with zest 
In the face of such pronounced and according to my 





pinion well deserved applaus is somewha 
disheartening to find that the , few 
exceptions, treat the Udel quartet in a rather unfair and, 
in the best case, flippant manner. They speak of the per- 
formances as if ther did not belong to a concert room, 


yut could be excused only on a Tingel-Tangel platform. 





Well, these gentlemen are certainly not only lacking in the 


sense of humor, but also in tact and manysidedness. fa 





Wagner could enjoy a well played Strauss waltz, if a Gou- 


} of 


nod his 
operetta, I 


time life take delight in a decently 


do 


morous quartet, € 


at one 


Offenbach 


could 


performed not see why they 


should not be able to enjoy a hu specially 
if it is presented so artistically and in so finished a manner, 
And 


it denomination is 


as is the case with the Udel quartet performances. 
} 


that their work is not of the café chantan 
that 
have contributed to 


> best Vien- 
the 
Udel quartet's repertory most of the numbers it contains, 
specially written for dedicated to the mem- 
Come now, gentlemen, don't put on 
that you cannot enjoy an 


amply demonstrated in the fact some of the 


nese vocal writers of our day 


vhich were and 
bers of that quartet. 
too many airs, and don't pretend t 
fag end of one of 
had to 


evening of Udel quartet singing at the 


hardest and most serious seasons you have ever 


endure! 
tHE PHILHARMONIE. 


BCLOW AND 


interest that occurred 
the benefit of the 
which took 


The only concert of vast artistic 
since my last week’s letter was that 
Pension fund of the Philharmonic 


place at the Philharmonie last night, and was very well at- 


for 
Orchestra, 
tended, but not quite sold out, although the occasion would 
a crowded hall. The program 
to and Hans von Biilow con- 
Originally the ‘‘ Pastoral” 
but finally the 
the program presented was as follows 


have warranted was en- 


tirely devoted SJeethoven, 
ducted. 


announced, 


symphony had been 
minor was substituted, and 


*’ overture. 


‘ Fidelio 


Symphony in C minor. 


Symphony in A major. 
No. 3. 


‘* Leonore " overture, 





Although really nothing could be said against such a 


massive program, I should, if consulted on the subject, 


have suggested an interchange of place for the two sym- 
phonies, as both in relationship of tonality and more espe- 
cially in weightiness of contents, the A major symphony 
would have been better coupled with the E major ‘‘ Fidelio” 
overture, and the C minor symphony would Bere suited the 


‘ Leonore " overture better. I wonder why the 

was not thus arranged ? 
However, as it was, the 

interesting. One may think 


ter, whatever one pleases ; the fact cannot be ga insaid that 


program 


evening was one of the most 





of Biilow as a man or charac- | 
| placed by Prevosti, who is not as fine 





he is is atr uly wonderful conductor, and the 
intelligent Beethoven interpreter now extant. 


absolutely most 


more out of this Berlin Philharmonic orchestra than did 


Maszkowski, 
him 


and they play 
Of 


Richter, Mottl or even Levi, 
as if they were a different set of artists. 
read everything from 
which 


under 
course he memory, that wonderful 


world-famous memory never forsook him for one 
moment, and allowed him to remember each and every en- 
rance the 
well as the most pronounced rhythmic and dynamic nuances 


which are not indicated 


of different instruments, and the slightest as 
of which he is wont to make many 
in the score. Full of esprit moreover as his interpretations 
against 
exaggerations, and his Beethoven readings are evidently in 
The slow movement of the C 
minor symphony was taken a trifle faster, and that of the 
scherzo a bit slower than usual. But that seems to bea ten- 
dency ala mode which I have frequently noticed of late also 
with Seidl and others of the ultra-modern school. 


always are, he now more than ever was on his guard 


the most reverential spirit. 


The reception with which Biilow met was of the heartiest 
He was applauded warmly after each move- 
enthusiasm rose 


the 


imaginable. 
and at the 
tosuch a pitch that after 
famous and expected speeches seemed inevitable. 

contained such few 


ment, close of the concert the 


several recalls one of now 


It was 
words 


indeed forthcoming, but wisely 


so feeble a voice that I, who 


and besides was spoken in 
stood at a distance of only some 50 or 60 feet from the plat- 
form, and am blessed with tolerably good ears, was never- 


theless not able to catch more than the sir igle word, 
‘* thanks.” 
A foot note on the program bears the legend: ‘* Next 
5 s 


year’s Philharmonic concerts will be conducted by Hans 


hat this prognostic of Her- 
no this 


siilow.” I certainly hope 


von | 


1 Wolff will prove true, but whether or will be 


man! it 
the case only the future can tell. 
well again, in fact better than he did when last he appeared 
in New York ; but Pollini, 
has the same physician in 
says that th 


3iilow indeed looks very 





who was here last week and who 
Hamburg whom Hans von Biilow 
hardly believed that Biilow's 


consults, is doctor 


remain and that 
Biilow’ of 
much against his (the doctor’s) oy pronounced wishes. 


improvement would a permanent one, 


s conducting these last two concerts was very 


* & 


Pollini has engaged the still handsome baritone, Theo- 


dore Reichmann, for the next Hamburg operatic season. 





* * 
‘tmaster Bleuer, of the Philharmonic orchestra, has 
p his position, and form for next winter a quar- 
the excellent violoncellist, Jaques Rensburg, who 





‘ment at Bonn, as he was 
Now, 


perfect health again, and in fact he looked it when 


tor some 


years has lived in retire 
too nervous to appear in public. however, he is said 


to be in 
I saw him here a few days ago. Bleuer’s position will b« 


taken by Mr. Eldering, who from the post of second con- 
certmaster thereby advances to that of first. He is a good 





and thoroughly reliable violinist. 


* * * 


Of recent new publications I notice that Breitkopf & Hiar- 


tel, in Leipsic, announce Prof. Xaver Scharwenka’s three 
act opera, ‘‘ Mataswintha,” and Bote & Bock, here, the 
piano score of Smetana’s comic opera, ‘‘ The Sold Bride,” 


to by Max Kal 
the great Czech 


with German translation of the librett beck, of 


Vienna. This posthumous work of com- 
much success in Austria 


Royal 


given with 
here 


poser has lately been 


and is soon to be brought out by the Opera 
House. 

* * * 

What an indefatigable, persevering and energetic woman 


She has actually succeeded, 
influ 


Cosima Wagner is ! of course 


with the aid of court ence, to get a bill introduced in 


the Austrian Parliament to have the authors’ rights con- 
served for a period of at least twenty years after their 
death. ‘This was done to prevent ‘‘ Parsifal” from becom- 


"in Austria this spring, viz., ten years after Wag- 

Whether or no the bill will pass I cannot of 
it seems to me doubtful also whether it can be 
but certain it is that nobody 


Austria as long as it is against the 


ing ‘‘ free 
ner’s death. 
course tell ; 
made retroactive, will dare to 
produce ‘ Parsifal” in 
direct wishes of the court. 

The report gained circulation here that Cosima upon her 
return from Vienna was on Monday of last week attacked 
with a paralytic stroke. The rumor has since been unoffi- 


cially contradicted, but in order to make assurance doubly 


sure I telegraphed last night to afriend in Bayreuth and at 
noon to-day received the following reply: 
Cosima out shopping in usual good health. Very well, if she is out 


in good health again, for I have heard 
to strikea 


shopping she must indeed be 
the Bayreuth shopkeepers assert that it is no easy thing 


bargain with her. 
* & & 
‘'Tricts ¢ 7 » , sUy, _— re : P 
Tristan and Isolde” was given for the first time at 
Hanover on Easter Monday, with what is described as a 


Nevertheless there seems to be a 
revolution the 
Royal Opera House, the present intendant of which is any- 


phenomenal success. 
Hanover 


a small scale smouldering at 


on 


thing but a popular favorite. 
Marie Ritter-Gétze the 
over performance. They must be 


was 3rangiine ” of the Han- 


short of altos there. 
* *& 
and has since been re- 


At Kroll’s Nevada has finished, 


a coloratura, but a 


He gets | 


far more dramatic singer. She and old Padilla, who sang 
‘Germont,” had a rousing success in ‘ Traviata” last 
week. 
3ellincioni and Stagno have also returned here and will 
€llincioni and Stagno have also returned here and wil 
be heard at Kroll’s again on Friday of this week in theit 


A Santa Lucia. 


spec ialty 
* & * 
Miss Jeanne Becker, a piano virtuoso of note, and the 
daughter of Jean Becker, the wel 


leader of the celebrated Florentine 





Mannheim last week at the age of twenty-six. 


* * * 
Among my visitors last week were Otis B. Boise, the 
American composer, who occupies a foremost position 














among the Berlin teachers of compositi« and to whom 
English speaking pupils go with predilection, Daniel 
Mayer, the London manager, who is on a pleasure trip 
through Germany in company of his charming wife, also 
Siegfried Ochs, the rising young conductor of the Philhar- 

monic chorus. O. F 

Vienna Letter. 
VIENNA OFFICE THE MUSICAL COURIER, } 
IX Schwarzspanierstrasse 15, 
April 16, 1893. 
HE eighth and last Philharmonic concert, 
which virtually closes the concert season here, took 
place last Sunday, April 9, the largest audience of the sea- 
son being in attendance. This was the program 
Overture, ‘* Penthesilea”’ xéee C. Goldmark 
COMMONS ses ccdcceesscccteees joa te J. S. Bac 
Or Joa m Raff 

Good Friday Spe R. Wagn 
Sy hor F ma Beethoven 
Goldmark’s 01 m_ playec it is 
such a masterpiece of rich, harmonious con and 
orchestral effects. The ‘‘ Ciaconna,” arranged by Raff 
sounds much heavier than in its original state does 
not gain much by its orchestral coloring. The ‘‘ Good 





taken 











Friday Spell” out o ecti sica 
poem invariably loses some effect rmed 
inaconcert room. The sixth symphon thoven was 
and the m rs of t rmonic Or- 

i almost en masse after each movement to 

ac tb owledge the thunders of applause that greeted them 
Dr. Hans Richter was tendered an ovation after the con- 
clusion of the last movement, and may feel sure that his in- 
comparable services as a cond are as much appreciated 
by the public as they indeed ought to be Miss Ludmille 


handsome 


pianist, from Nenad 


Pro- 


Makowec, a very 





Croatia, who finished ion unde1 


fessor Schenner, of the Vienna Conservatory, gave a con- 
cert on Saturday, April 8, assisted by Max Lewin 


violinist 























is a ve so l Sethe 
her delivery emely pleasing 
Her efforts were rev nuous applause 
and any amount of fi Lewinger has 
never before been heard to better advantage than on this 
occasion, and carried away the audience to such an extent 
that he had to respond with Svendsen’s ‘‘ Romance und 
another encore. Mr. Jessen, a young a romising bari 
tone, sang with artistic effect and met with well deserved 
success. Following was the program 
> minor, for pian 1 i Grieg 
fantas and f S Bact 
Fantasy, G minor, op. 77. Jenguscaecessduseswe Beethoven 
Aria from “St. Pa — Me elss« 
Her a Jes 
Nocturne, C sharp r ( I 
Tarantelle, ‘* Venezia e Napoli ”’ Liszt 
Souvenir de Moscow... W awsk 
Max Lewinge 
Tock 18.. koeas Sgambati 
*In 1 ala Danse Weber-Taussig 
The newly established Quartet Kunits gave its second 
concert on Tuesday evening, April 11, w the following 
program 
Quartet, A major, op. 41, No. 3 eee 1umanr 
Terzetto, op. 74 .D rak 
First per ance 
Quartet, B minor (new Julius Zellner 
Quartet, D minor, op. posth...... wae Schubert 
The members of this quartet are: Messrs. Luigi von 
Kunits (first violin), Adolf Rebner (second violin), Paul 
Fischer (viola) and Leo Jufé (’cello). The performances of 
these gentlemen promise well for the future, and they 


much encouraged by the success they 


ought to feel very 








222, 





AN IMPORTANT WORK. 


WACNER AND HIS WORKS. 


The story of his life, 


MUSICAI 


with critical comments, 













BY HENRY T FINCK 
With portrait vols., remo., $ 
Mr. Fink’s established reputation as a musical scholar, his 
thorough fam iliarity with W agner literé and his interesting 
style, give his book a marked and permane value It is the 
result of many years’ special study ,and will yubte ome 
the recognized authority and standard work « 1¢ su 





CHARLES SCRIBNER’S SONS 
743-745 Broadway, New York. 
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{ Theatre, 
M ( M ‘ f of Wagner and 
= nie travels. delivered some 
| « « iT { I 4 if i 
] " o W:; 1 in some de- 
( at reat ) 
I e, the i h een ¢ i ft ee pe 
N’ +} 

i \ 1 i € 1 ) em < 1 int 
of ul ( tine N ol ho, since becoming 
Countess Miranda, is but seldom heard in public, at the last 
moment toc ep i er from Paris, who was 
prevented from appearing b sposition, and created 
great enthusiasm by her artistic singing and her charming 


10, of Milan, is 
and scale in the Theatre dal Verme of 
The 


‘I Pagliacci,” 


The music publisher Sonz 


og 


music festival on a gt 


hat city, which will open April 15 with Damnation 


After 
Leoncavallo, which by t 


this will be performed 
he 
this composer, to be tollowed 
Delila,” by 


Ruggiero bye is the right 
name of ‘*Samson and 


The following operas, which 


by 
Saint-Saéns. 


have never before been heard in Italy, will also be sung, 


VIZ * Teresa 
’ 


by the English composer Coop 


and ‘* Ernest Reyer. 


~ ro") 
sigurd, 


‘Francesca da Rimini,” a 





new opera, by Cagnoni, was 


heard for the f 


Theat 


rst time in Milan April 11 in the Alhambra 
re, and created a most The 


is described as being highly original, several num- 


favorable impression. 


bers having been redemanded. Some of the artists who 


came Prima donna Paoletti, 
The or- 


1 splendid 


in for particular mention were 
the tenor Ghilardini and the baritone Sammarco 
direction of Vallini dic 


chestra under the able 


work. 








Adalbert von Goldschm 
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r grand concert April 10 in Copenhagen before an 
e of 3,000 people, including the King and Queen of 
Denma Goldschmidt’s songs, sung by Miss Olga Polna, 
et with gr cess la series of concerts wiil be given 
or another month in Dent and Swede: A few facts 
¢ vith the short Italian opera season ng at the 
Imperial Opera in Vienna with Verdi's ‘‘ Falstaff,” May 21, 
iy be « I I st to the readers of Tue Musical 
( On acc ( the en 10uUsS expenses connecte d 
t Cast " i es t 2) ces of l \ l] be ra Cc 
é t costing 15 fle s, which is 10 florins more 
at iry performances. The firm of Rico get 70 
nt the gross receipts hile e Im ial Opera 
1) per « hing is favorable the two per- 
unces Falstaff” ought to net the sum 
9 000 s and Ric 21,000 florins ovided of 
vurse, t 1ouse on both occasions is sold out Mr. Becker’s Concert.—Mr. Gustav L. Becker gave his 
M N Oeste 1e proprietor of the Wagner second annual concert in the cl ng hall of the Mendels 
M t 5 ed another re te s already large collec ohn Glee Club, which was fil y a large and appre- 
H st purchased iano hich Wagner | Ciative audience. The program was as follows 
i und ssons 1 Christian We lig, ot [wo pianos, Concertsatz, allegr« sveeue cons ....-Robert Sch 
\ ‘ er of lette writt ry Wagne to Miss Adele Becker and Mr. Gustav L. Becker 
a" . e second at a . ts r 
King I B 1 eferring to the completion of the shin ct — oe J. 8.1 
p M . Miss Ida Hoy 
t i S so con to (Jest is <S- ' 
. nadie . : wet a on Mazurk 8, No. 3 M. Moszkow 
G 44, N 3 A. Je 
\ il \\ I { t ”) pl ice n Bolog na \ 2, Mis \ B 
EE ai PO OL ae Lube Meyer-H« 
oO Y og is € l1usiastically C- 
. a Se " ann G. Ros 
Miss Ida Hoy 
a) | Siegfried marc! yp. 29 ( 
G g Klingsor’s Jaubergarte fro Miss Gertrud Walke 
Pp Vorspiel to ‘* Loheng ind ‘* Die Meister- | a p.m ore 
s F C. Sa Sa $ 
Miss Henriette Mag 
M M a re ippeared three tin - | Ca 1 I lewe 4 Ha 
5 S Ort ( I Geneva, Mr. Conrad B 
pr US ig mt t lt | oO Ll C. Sa Sa 
. : : Miss Dora Valeska Be 
| eas t¢ EV ot i tne ’ 
y l ‘Mia P e G 7 
K i oO Sit ng i t iano tr M R — 
f I Paglia Ww ces im- At Amor Fred 
¢ is getting 1 Mr. St " Miss Dora Va B 
‘ 1 I showed him the last 1 = at 





































M ( k und sai ac 
y pleas olle 
ties e he was always most kin 
streitmalr : let with great es 
Bra é t 1 
T + 
et I é ow, al 
al t otreit 
lt s an it 
An eT 1. wu ith a rood company to sing 
-day that Smetana’s other opera, Der Kuss,” had been 
bo or] t \ the Impe Tr Ope Ta t¢ pertorn ince next 
I yat L ' ‘ recel'\ 
sky-Ne lo th 
D f 
sang Directo of 
ee} with ore lL a h_ the 
ect m | inv ! i i 
Cavalleria Rusticana” on Monday n , for 
usion Mrs. Januschowsky has kindly invited me to be 
resent. She told me that she had a cable from he 
1 Adolf Neuendorff g her of his approach- 
ng arrivalin Vienna. Mrs ischowsky has her young 
sé u irming little boy her 
ilent for the ind has a idy bes 
from Max Got well-known teache1 
Tannha given for the f 
ith Joseph Merter 


ing ana en 





iolinist Franz Ondricek left 


Dalhousie Young, of 
Rome, 


Mr. Young is a pupil of Lesche 


peen 





where 


Vier 


r the winter. 


na trom 


in 


tizky, 


and gave a series of recitals in Rome, which proved highly 
He 1 


has also composed 
-rformed in Rome next season. 





an operetta, which will 


iccessful. 
The second concert i 


ld 
ia 


n 
the series, started by Mr. Natorp Blumenfeld, the violinist, 
and your correspondent, came off Sunday last and presented 
the following numbers 


Beethoven 


seet 


oven 





ip ethbnintshadhbenenterdiaseneeas belt ba . Beethoven 


The next concert will 


April 23 


Sunday 
RUDOLI 


take place evening, 


KING. 
Isabelle Bressler.—Isabelle Bressler, the gifted little 
child harpist, is under the management of A. Nillus, who 


may be addressed at Steinway Hall, this city. 

















A flat, op. 53 ( 
Mr. G av L. B 
As will be seen, the earlier part of the program was de 
o a few of Mr. Becker’s promising pupils, while the 
d part was given to the professional artists Mr 
r has a very musical touch and this he has imparted i 


+ hi saryil h, . , rl leur fr - * 
ree to his pupils, w remarkably free from 


pounding. Miss Magnus gave an excellent performance of 
t aint-Saéns concerto and Miss Walker and Miss Adele 








Becker were both satisfactory. Miss Hoppe iS qt > young 





ives much promise. she is an earnest worker and 








The second half of the program was a decided success 

m an artistic and popular view point. Mr. Behrens 

the fancy of the audience with his noble voice and 

was recalled several times after his first selection. His 
singing of the Swedish folk song was remarkably fine 


h pleasure, as did Miss Becker, 


Miss Schottenfels gave muc 
1 Mr. 


formance of the 
formance of tne 





and a 





3ecker himself gave a istic per- 





He did himself an 





well-known polona 


ustice, however, in retaining only the last program num- 





ber for himself. 
The Last Paderewski Recital.—The 


recital occurred last Saturday afternoon in Music Hall. 


url 


last Paderewski 


The 


program, a request one, was this 
Cc sue Fantasie et FUgue......sccscscccsscccccevese er 

















Papillons.......... Ss ant 
Nocturne, Gma 
Mazurka, B flat m 
Etudes 
F maj« Cheph 
C shar} 
* Paderewsk 
Chant du Voyageur..... 
Polonaise, E Major.........-eeeeee eee 


The hall was crowded to hear the great pianist in his 
last recital, and after the performance an ovation was ten- 
dered him. He plays once more for charity before sailing 
for the benefit of the 
afternoon in Palmer's 


It will be 


Actors’ Fund and occurs next Friday 


for Europe next Saturday. 


* Dedicated to Miss Becker, and performed for the first time in 


public. 








PRIVATE SALE 


OF THE 


YON DER HOYA COLLECTIO 


OF 
Violins, Violas and ’Cellos, 
NEW YORK. 


| 8x FIFTH AVENUE, 














Theatre. This timely and graceful act of charity will close 
Mr. Paderewski’s extraordinary season of 1898. He will 
not revisit us for some years to come, for he expects to en- 
joy a well earned repose. 

A Recital at Cappiani’s.—A delightful musicale was 
recently given by Luisa Cappiani, the well-known vocal 
instructor, in her spacious apartments in the ‘‘ Mystic.” 
She was assisted by some of her pupils and other well- 
known talent. The affair was a great success, the program 
being well interpreted, the apartments prettily decorated 
and the audience well pleased. Here is the program : 


Rubinstein 


Miss Hatti Leonard. 


Piano Stacoato etude. .........ccrcerseereeeeeecs 
The Cappiani Quartet : 
“The Rhine” 




















Piano so] i Se. sbsbeaccntadbensent Mazkowsky 
Mr. Ernes rald 
Aria from “ L’Africaine” Meyerbee 
Mrs. I s 
( a - Raff 
Hungarian dance... . dee bra s 
Amelia Sarti 
*‘Murmuring Stream,” contralto. Schuber 
Miss Geneviéve Stephens. 
Re ative aria, ‘‘Casta Diva” (“ ws Bellin 
Miss Alice Garrigue 
PERS GUGG is . 25k Kas ee We cuts KEV e ees co tvctins Emil Fische 
Mr. Emil Fische 
Aria, “ Figlia del Regiment D 
Miss Ger le O'Day 
an derews}) 
Miss A Fa 
La Lunalr 1 Mefistofe 
( and Miss Ha 
dua Rockaby ve ‘ 
Mrs Lu Misses Maw 4 Ha 
Roset DT oeeneee Ga 
Miss | 
nce I 
Mr. I Bl 
a Gar 
) 
1 Ee G g 
Once.” s , 
i Mr. Blumenberg 
arte se . o* . eee e* » t 
es Mawson and Miss Hal 
Mrs. Garrigue-Ferguson, Miss Leonard, Mr. Barald 
nsented to a mpany 
Carl Schachner’s Concert.—Carl Schachner, the bari- 


Hall last We dnesday 
Richard A 


Sigmund Herzog, piano, and Miss Kathryn Hilke, soprano 


me, gave a concert at steinway 


sold 
rnoia, 


evening that proved very successful. 


vere the assisting artists, this being the program 


RB 1 

















die Beiden Grenadiers Ss i 
( Scha 
Legende H. Wieniaw 
Mr. Richard Arnold 
\ria, from the opera “* Der I gende Holiaends Wagne 
Miss Kat n Hilk 
tasie I s 
Mr. S$ Her 
coves I 
Meine Liebe ist Grtin 
( scha 
ennung 
Miss Kat ke 
iriations de Bravoure”’ N. Pag 
Played on one s n 
Mr. Richa 
Reiselied Mendels 
Fr ngsglau be Ss rT 
ac t 
suo, from the opera “ Il Trovatore Verd 


Miss Kathryn Hilke and Carl Schachner 

Mr. Schachner has a pure, musical baritone, and gave 
his numbers in an artistic manner, his spirited singing of 
Mr. Arnold 
played with his usual artistic expression, and had good 
Miss 


Hilke was in very bad form, and was not heard to advan- 


Schumann's ‘‘ Grenadiers” was excellent. 


opoprtunity for the display of his technical abilities. 
at 2 I d 


lage. 

Bertha Visanska.—Miss Bertha Visanska, a pupil of 
Miss Adele Margulies and of the National Conservatory of 
Music, gave a benefit concert at Steinway Hall last Satur- 
day evening that was largely attended. This was the pro- 
gram presented : 








Sonate, A flat, op. 39.... Weber 
\ria, ‘Salve Dimora” (‘ Fa we , a iiewsah Gounod 
Mr. Mangioni de Pasquale 

Piano solos 
Chant Polonais 
COMGRlincnc: Pstviecsvevecbncicterscses Liszt 
Rnapsodie...... ) 
Bertha Visanska. 
Aria, “‘ Lohengrin’s Farewell”’.........c.see0s . Wagner 
: Mr. Mangioni de Pasquale 
Valse Caprice.. cour eetsintteeh Coescenteasace .. Rubinstein 


Bertha Visanska. 

Miss Visanska, who looks like a mere child, is remark- 
ably talented. Her playing is clean, brilliant and ex- 
tremely musical. Her technic is well developed and she 
shows a full appreciation of the intention of the composer. 
Altogether she is one of the most promising little artists 
who has been heard this season. In Mr. de Pasquale she 
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pers able support. 
| with some skill. 


He has a sweet voice, which he 


uses 


30th of his songs gave great satisfacti 


on 


Conrad Behrens.—On Tuesday evening of last week at 
Steinway Hall Mr. Conrad Behrens gave a concert with the 
Mr. Arth 
Friedheim, piano, and Adolf Meyer, ’cello. Mr. Behrens ft 





assistance of Miss Nina Rathbone, soprano; 





sustained his excellent reputation, his powerful bass voice 
being heard to advantage in all his numbers save ‘‘ Archi- 
Mr. 
Friedheim gave his numbers in his usual scholarly manner 
This was the program 


bald Douglass,” which was not in Mr. Behrens’ style. 


and was warmly received. 


















Aria, “ Per « STD nod od¥ 600k ccaueeeees awe Moza 
Ci Ce ligato, Mr. Meye 
Preludes i , G 
Mazurka in or . > I 
Polonaise ir ) 
Arthur Friedhe 
Gebet aus der Oper Ta Wagt 
Ar bald Doug alla “a we 
Conrad Behrens 
“Col Nidrei”’... * ore Br 
Mazurka....... ; Popper 
\ fM 
vs 1 S 
hlingsa I ; Rie 
Nina R ne 
**Arteveldes Geist,’’ aus der s fantastische Sa 
gesdichtung, ‘‘ Die Schelde,’’....... 4 ~ 2 Ber 
Cc ad Be $ 
Au Lac De Wallenstad lis 
Rhapsodie No. 12. ° 
Art} Frie 
Die Uhr Allegor f Verlange Loewe 
Serenade from “ D in I'scha wsk 


Conrad Behrens 


Albert Arveschou’s Testimonial.—Mr. 


hou, the basso of St. George’s Church, was tendered a 
testimonial at Music Hall (Recital Hall) last Thursday 
evening, which was well attended. Mr. Arveschou was 
assisted by Miss Ka Hilke, soprano; Mr. Hans 














id eighteen members of the Apollo Clut 
lember. The program given 
and aria, “St N 
Mr. A 
Ar 4 \ 
M Hilke 
Tw ences ) € Buck 
AI ( 
Air de Ba G an 
Liebe D ‘ g 
Mr. A S 
Air B 
Mélodie Masse 
Tarar ‘ Fische 
Mr. k 
Duet fr I bik ieieiden ek padeaunh 
Miss Hilke i Mr. Arves 
( st as Ss g I est \ 
Mr. A s 
( blig ran and 1 
A} 
Ave Ma Ma 
Miss Hilke 
( ga 
Norwegian S 
Swe S ‘ a 
Mr. Ar 
Rocked he Cradle of the Deep” reques Kr 
A ged Mr. Davis 
Ba , Mr. Arveschou, a mpanied by the Ay Cc 


r. Arveschou sang with expression and with true artis 








He has a sweet voice and fully deserved the 
ng reception accorded him. Miss Hilke was in much 
‘form than on the previous evening and sang very 





acceptably. 
The Apollo Club sang with vigor and precision, and the 
Mr 


tone, for such a small number, was remarkably good. 


Chapman was as usual conductor. 








An Opening Recital.—This was the program gi\ 
the opening of the D. H. Baldwin branch music house at 
Dayton, Ohio, by H. Lichenstein, piano, Mr. Claude Marco, 


ven at 


violin, and George H. Hessler, bass. 












Romanza cuseekt hiimen tenes teenager Cc 

Duo piano and orga 
PE sig 6b cuts acdcanactanmxsuseens 
Waltz . : 
187 ESR ee ee one 
Scherzo 
“It was not th ... ocheffel 
Piano and violin, * Leger Wieniawski 
Etude, ‘* Tremolo” iicdqraenaedthememeictnes oud Gottschalk 
SN CUR Nis FU Dinh in ceeadscdsncndccoavetcs Beethoven 
**Love’s sorrow "—bass Solo... .......seceees Shelley 
Violin and piano, ‘‘ Romanza”’.............0065 I 
Liebes-traum........ Lisz 
Rigaudon........ aaa heeled a adres .Raff 
NE obs cian ss atweducutuawareaanesds rer Rubinstein 


Aronson Alarmed. — Rudolph Aronson has become | 
alarmed by the announcement that Oscar Hammerstein is | 


to produce Planquette’s ‘‘ The Talisman ” at the Manhattan | 


Opera House this summer. He has a contract, he 
with the publishing house in Paris which publishes the | 
most of Planquette’s works, for the American rights to | 
everything that it controls, and if he finds that this opera | 
comes under his contract he predicts war. Mr. Hammer- | 
stein says that this firm does not publish ‘‘ The Talisman.” ! 


says, 











Busy Season.—Mr. Wn Carl is being 
kept busy filling his Spring engagem« ome of whicl 











are : May 4, Organ Opening 

tal, First Presbyterian ( 
5 (evening), o n concert, Mont 
Ohio; May 9, Mansfield, Ohi 
May 12, College of Music, C 
cital, First Presbyterian Chur 


May 19, Newark, N. J. 


“The Messiah” Sung at North Adams.— North 


























Adams, Mass., April 29.—The estival closed to 
night with ‘‘ The Messiah,” which was given to a 1c 
of near 2,000 people The 200 voices did ce 
lent work, especia I 1 child is born,” and 
in the ‘‘ Hallelujah” chorus. The s singers were Mis 
Rose Stewart, soprano; Miss Olive | star mtralto 
Max Heinrich, basso, iW. H.R ‘ The 
were all in fine voi Miss Stewa is Berk 
shire county for the first time and made a favorable impres 
o1 The afternoon « é ed Mrs. Natali, : 
th Friedheim, Felix Wit ( € N and 
estival orch Mr. | | cones 
I + was ( o ] r 7 ye > 
sod As a oli amd . £ the 
en 1c es 1 Ss 
every way a Pri S Mietske received many 
¢ratulations from all Tribune 
A Popular Band.—With the opening concert of 
Press Club Fair last Sunday evening at the Grand Cent: 
Palace, Sousa’s Concert Band began a t« ea eight 
months of ntinuous dally oncerts It al test i 
) inds at he W si ( Mz 24, where 
plays an engagem tf six week I ) and a 
half weeks Manhatt B I g ifte I 
plays seve 5 St. Louis Expos 1 
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The Lehmann Quartet.—The twe! 1 cone: f the 
Lehmann String Quartet, of Denver, was give t Unity 
Church on the evening of April 4, Adams Owe Bertha 
Jacques and Everett H. Steele assisting. In the hand- 
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riven 


a list of works performed 
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season that shows much musical taste 
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A Studes t’s Recital ‘his ] 


he students 1e college at Beaver, 


Mr 
aB 
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At 
Miss Jul Taylor 


Master Joe 


Ginnl 


Hensel 


Miss Belle Andriesser 
Adele 
Hall, 


program 


_ Adele Lewing’s Companions Miss Lewing 


ert at Chickering Boston, ot 
24th, 
her own compositions. 
oup of The 


MS.), ‘* Proposal,” 


at which the was com 
These compo 
Rainy Day” 
‘‘Klage der 


and sung 


of 
songs, 
Herbst 


ten 


for contralto voice 

llwage 

‘* Mein Shatz Schmuckt Sich Mit Rosen’ 

Wings” (MS.), ‘‘ Wanderer’s 
MS.)—sung by Mrs. E. Hur 
Winternacht,” 

». 


yotschaft” (MS 
MS.) , for 


‘ Der 
Lamson; 


baritone—‘‘ 
by Mr. Gardner 
(MS.) and 


aiso ¢ 


also in manu 


style 


following commer 


f Miss Lewin 
; 


raveller” makes the 


1 were 


The t 


1ace 


hird 


» thi ‘ 
LIS Cy 


Church ‘Choral Society service 


+ 


at 


1 Forty- 


Soci ake 1 
oecl take | 


,, Madison 


been 


horal ening 
avenue anc 
postponed f 
of Mr. 


receive its first repre- 


rom 
: 1 1 
rehearsal Park- 
van der Stucken’s 
l are Mrs 


contralto ; 


. Frank 
The soloists announce 
Miss Ruth 
1M 


Thomps« mn, 


Errickson Bushnell, 


ant 


Mr 


riet 
ist, 


He 


gave 


‘rman C 

a very i 
April 17 
Wilson Shir-Cliff, 
Mr. John Porter 


1oloncellist 


> evening He 


yr of 
Nellie soprano ,; 
Lawrence, 
pianist Ernest Lent, 1 


Mrs. Curtis’ Orchestra. 


Department 


A 1 rt 
44 CONCC!I 


1 Institute was given 


ing Hall last Wednesday 


affair was a great 


hall was crowded and the 
success 

| + 

n , 


WOT 


itable 


Gynt 


Peer 


overtu 


na 


2+ l P 
Brooks, a 


t. « ‘ very ple concert 


ist 


old West hurch in that city 


organi 


Bartol’s last 


has been fill- 


Busy Clarence Eddy. 


ing ngagements 18th he gave a 


very 
Duluth 


many ¢ 


thodist aa 


he played 


successiu 
, Minn 
i Por 


recitals 


lorgan concert at the Firs 


evening of ata 
he gave two 


n Christ 


Ind. 
on the 


recital at Lz te On the following day 
Roosevelt ¢ 


the 26th a concert at 


inaugur©re new Tryan 


&* 


Church Cathedral, St. Louis, and 


the Visitation Convent at that place. 
Washington Seminary Pupils.—A 
pils of Washington Seminary, / 


on 


piano rec ital was 
given by the pu tlanta, Ga., 
on April 7, when an interesting program of twenty-one num- 
bers was successfully presented. 

Students’ Musical Club.—The Students’ Musical 


composed of pupils of Mrs. Ogden Crane, the well-known 


Club, 


re 


1 


(MS.), 


by Miss 


another group for soprano voice—‘* Friihlings- 


Nachtlied,” 
ghee y Allen, and 
Sanger,” 


| 


vocal teacher, 
Sommer Hall, on E 
ing of last week, which was very largely stented. it being 
impossible for the late comers to secure even comfortable 


gave an interesting musical and reception at 


ast Seventeenth street, Tuesday even- 


standing room. 
Mrs. 


whom are 


Crane has graduated many talented pupils, some 


of now holding responsible positions. Among 
be mentioned Miss Hattie .Diamant, Miss 
Cecilia E. Way, Miss Ida Coggeshall and Miss Grace 
Teets, comprising the Ogden Quartet ; Miss Julia Stilling 
hose numbers constituted the 
Miss Ida Letson 


which 


these may 


and Miss Blanche Trevey, w 
principal part of an interesting program. 
for the 
she played the accompaniments. 


deserves much praise artistic manner in 


The New York College of Music.—The fifteenth annual 
the students of the New York C ollege of Music 

took place last Saturday night at Chickering Hall in the 
presence of an audience that filled every seat in the house. 
versons had tostand. The orchestra was conducted 
Alexander Lambert and Frank Damrosch. The 
and instance 


concert by 


Many } 
by Messrs. 
of a high order in almost every 


music was 


was inter] 
orchestra and the vocal sight singing class. Miss 
‘ Concertstiick,” and Mr. Arthur 
Temme Vieuxtemps’ ‘“ Air Ave Ma- 
ria,” for sopranos, violins, organ and piano, was well given. 


ret 
Ada M. 
Smith played Weber's 
Varié.” Gounod's 
The concert concluded with Schumann’s ‘‘ Gypsy Life,” for 
chorus and orchestra.—‘‘ Herald. 


A Canadian Soprano.—Miss Zippora Monteith, who has 
from successful tour through Eng- 
RE A 
under 


returned 


located 


| lately 
land, is now 


a very 
at Vancouver, where she re- 


ractive concert the patronage 


An English paper speaks as 


cently gave a very att 
of the Lieutentant-Governor. 
follows of Miss Monteith’s voice 


Miss Monte 


She 


h, the new American soprano, gave the greatest 


ich voice, very sweet in the 


lear 


faction possesses a clear, r 
register, and sang her recitatives with a « decision. 


A Nashville Festival.—The 
Nashville, Tenn., are looking forward wit 


tion to the May musical festival 


on of 


+} 
Tt 


music loving pr 
h 
Friday evening, May 6, anc 
May 7. 
New Y¢ 


ether w 


urday afternoon and evening, 
Mr. Walter Damrosch and the 


chestra been tog 


rk Symphony Or- 


ith the following 
Mrs. A. H. 
hi, contralto; Mr. W. L. 
Mr. Anton Hek- 


Society of 300 


have engaged, 

Miss Lillian 
soprano ; Mrs. 
Miss Curr 
the 


rano ; 


3lauvelt, 


Sofia Scalch 


soloists SO} 
stewart, 
Duke, violin ; 


Nashy 


, tenor 1¢€ 


icello, and ille Choral 


FIO1OI 


being 


be 


management feel assur the festival 


financial success; of course it is useless to say it will 


success artist 
The Choral 


orchestra 


Society following 


* Come 
Halle 

“Gypsy 
Thanl 


ks be 1 


to God 


This society was organized about a year ago and has been 
steadily at work on standard choruses every week. A great 
» the director, Mr. A. H. 
They have given several public rehearsals and 


$ ; } 


ot its success 1S dt te 


amount 1e t 
Stewart. 


have shown marked improvement on each occasion. 

The Liederkranz.—The third concert of the Liederkranz 
the club house, on East Fifty-eighth street, 
ast Sunday evening. Seidl 
1e soloists were Miss Emma Juch, soprano ; 
Mr. William Ludwig 


n 


1 1 
ook place at 


was 
Miss Ger- 


one, 


The Orchestra present, 


and tl 
trude May Stein, contralto ; , barit 
Henri Marteau, violi 


ction of Mr 


pre- 


This was the program } 


and Mr 
Heinrich Zoellner 


“panta 


* Waldm« 


**Cantil 
Pc 


lonai 


Scenen aus Odysseus.. 


Cantata for mixed 
ile Pes h 
.Miss Stein 
r. Ludwig 


Nausikaa... 
Penelope.. 


Odysseus 


How About This ?—New York is one ahead 
Her sidewalk flower venders cry, ‘‘ Paderewski roses—two 
But in another way New York is almost 
as the modern deluge of music goes. She | 
” until last 


this time. 


for a nickel !” 
antediluvian, 
had never heard Dvordk’s ‘‘Spectre’s Bride 
week, although Brooklyn had a performance of it seven 
years ago and Boston knows it almost by heart. But then, 
again, the waiters of New York have set up a regular club 


house. Next !—Boston ‘‘ Beacon.” 


| writing much 


ed in anadmurable manner, with the aid of an | 


eager an iticipa- | 











Georg Golte 2rman.—Capellmeister Georg Golter- 
mann, of Frankfort, celebrated on May 1 his fortieth year 
of unbroken in the theatre of that city. In youth 
he had been making many tours and 
A symphony by him 


activity 
a successful ‘cellist, 
for the instrument. 
was produced at Leipsic in 1857. 
Wurzburg.—The Royal Music School at Wiirzburg 
closed its winter season cyclus by its sixth subscription con- 
cert, at which it produced Beethoven's C minor symphony, 
the ‘‘ Midsummer's Night’s Dream,” music of Mendelssohn, 
and Ritter’s to ‘‘Faule Haus.” The 
Professor Halin, of received great applause for 


overture violinist, 
Weimar, 
his solos. 

Cesar Thomson.—aAt the sixth subscription concert 
at Aachen the violinist, César Thomson, of Liege, played 
with extraordinary success the D of 
Brahms, the ‘‘ Trille du Diable” of Tartini, an adagio by 
Ries and the Passacaglia of Handel. 

A Norw 
to be heard in Germany is 
by Schjeldrup, which was given at Munich, April 22. 


major concerto 


Norwegian opera 
** Son 


egian Opera.—The firs 
aone act piece, ntagmor- 
gen,” 

A New Operetta. 


April 6 
Zelh and Genée 


The Vienna Press Club produced 
operetta, ‘‘La Stu text 
A. Neumann, a gifted ama- 


a new one act ipida ;” 


music by 


vier.— The once famous—now forgotten — horn 
r, Eugéne Vivier, has written both text and music for 


” which 


playe 
opera, ‘‘ La Jeunesse de Pierre, 
Nice. 

Relief 
Van 


atwo act comic 


was lately produced 
is the nz 


me 
me 


of Leyden 


der Linden, produced 


Amsterdam. The 


of new national ra by 


Amsterdam. 


a ope 

Opera in London.—According to French accounts 
the performances of ‘‘ Carmen” and ‘‘ La Juive” at Drury 
Lane were disgraceful. The latter work had not been given 
1856, Mario, Mrs 
ast, while now such inadequate artists 
as Giannini (‘*‘ Eleazar”), Leopold ”’), Castelmary 

‘The Miss Gherlsen (‘‘ Rachel”), Miss Dag- 
mar (Eudoxie) were employed. The chorus was passable, 
Whole 


since when Tamberlik, Formes and 
Viardot were in the c 
Guetary (‘‘ 
Cardinal ”), 
the orchestra bad. were cut from the work. 
The version given on the stage was in Italian, the librettos 
sold in the house were in English. 
A Prize Cantata.—On April 
by Léon Honnoré, which obtained the Rossini prize in 1892, 


page Ss 


the cantata ‘‘ Isis 


99 
0 


was performed at the Conservatory, Paris. 

Van Dyck 
Paris Opera is again put off by an attack of influenza. 

Marseilles.—The fir 
seilles was noisy. The 
suppre ssed the subvention to the Opera, were prese 
Subvention ! 


The tenor Van Dyck’s appearance at the 
Mar- 
who had 


night of ‘‘ Salammb6” at 


town 


st 


mayor and council, 


nt, and 
the house rose at them yelling, ‘‘ Subvention, 
Turn th 
in the faces of the city fa 


-The 


annoul 


em out!” while the parterre and boxes shook theit 


fists thers. 

ro Boisselo 
Born in 
at Paris 


1836 he 


Xavier Boisselot.- death of 
of ninety-one 


he 


+ 
} 


the iced. 


age is 
Conservatory 


In 


entered the 
1 Lesueur. 


Velle 


at Marseilles, 


became a pupil of Fétis an 
tained the first prize for a cantata ‘‘ la,” and in 


MANHATTAN 
OPERA HOUSE. 


THIRTY-FOURTH STREET, 


Ss 











Bet. Broadway and Seventh Avenue. 
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produced at the Opéra Comique a successful piece, ‘‘ Ne 


touchez pas a la reiné,” and in 1851 ‘* Mosquita la Sorciére.” 
In 1850 the death of his brother placed him at the head of 
the piano factory founded by his father in Marseilles, with 


a branch at Barcelona. He obtained a medal of the first 


class and the cross of the Legion of Honor in 1855 for his 


¢ 


pianos. In 1865 his business was ruined by speculat 


ions and 
by the burning of the Barcelona branch, and after that date 


X. 


30isselot was no more heard of. 


Servais.—The death is announced from Brussels of 


Mrs. Servais, widow of the celebrated ‘cellist Frangois Ser- 
vais, and mother of Joseph Servais, who was 


promising 





pupil of his father, but died young, of the composer Franz 


Servais, and of Mrs. Ernest van Dyck, the wife of the 
Wagnerian tenor. 
Goring Thomas.—The late Goring Thomas left an 


unfinished cantata entitled ‘‘ The Swan and the Skylark.’ 
This has now been scored by Professor Stanford, and wil 


be produced at the next Birmingham Festival 
Julius Gynther.—According to Stockholm ‘* Musik- 


a4 
1 


tidning,” the tenor singer, Mr. Julius Gynther, celebrated 


his seventy-sixth birthday on March 1. 


The veteran artist 


who is still hale and hearty, continues his dut 


1e@8 as pro- 


fessor of singing at the Royal Academy of in Stock- 


It will | 
great contemporary on the 


holm. xe remembered that Julius Gynther at 


Swedish stage, Jenny 





were engaged to be married before the Swedish 


gale left her native town to appear on operati 


Germany and London. 


Keil’s *‘Irene.”—The Theatre Royal, Turin, ha 
produced a new opera by a Portuguese composer, Alfredo 
Keil. Itisentitled ‘‘ Irene,” and is writtenin three acts. The 
music is said to be very attractive and pleasing, thi 1 m 
distinctly original. Alfredo Keil was born at Lisbon in 
1851. He has already composed works for the piano a 
voice, cantatas and symphonic poems. In 1888 his gran 


opera, ‘‘ Dona Branca,” was brought ou 


Johann Strauss.—Johann Strauss has been request- 


ed to compose a wedding for the 
linand of 


Fer« 





Dusseldorf Festival. 


Lower Rhine has arranged for its seventieth festival the 
following program: First day Te De y A. B 

ner; ‘‘ Israel in Egypt,” by Handel; second day, Brahms 
fourth symphony, festival overture with final chorus the 
Rheinweinlied of Schur 1, concluding scene of the thu 


t of Wagner's 
| Miss 


Birrenhoven, 





al 





and Mr. Standigl, of Berlin; Concertmaster Prof 


Heermann, of 














Arthur Sullivan.—Sir Arthur $ S ode 
vill be produced at the opening of the Imperial I t 
under his personal direction. He l then compl 
new piece tor the pavoy Theatre o be repres¢ early ) 
the winter, and afterwa ll compose a new cé ita 
the Leeds Festival of 1895, if he can find a litable ect 

Comic Opera in London.—Acco to t 
‘* Figaro,” since the commencement of last Autur L Loot 
deal more money has been lost t ade in this n 
entertainment 

Bayreuth, 1894.—The program of the Bayreut 
festival of 1894 has been completed Parsifal Ts 





Hans Ri 


ime when he will go 


hiiuser ” and ‘‘ Lohengrin” will be given 


h 


n 


will conduct the orchestra up to the t 


London to leadin German opera at Convent Garden 
then Mottl, of Carlsruhe 


‘* Sun.” 


will be replaced with Felix 








Sundry Operas.—Schroeder’s ‘‘ Aspasia” has had 
moderate success at Sondershausen R. Fu s ‘* Teufels- 
glocke,” at Leipsic, has been dubbed ‘ Die Todte ocke 
Enna’s ‘‘ Hexe” is prohibited in Russia. Rauchenecker's 
‘* Ingo” has fair success at | rfeld 

The Tenor De Lucia.—A visitor to Fernando de 
Lucia, the tenor, at his home in Naples, thus describes his 
manner: ‘‘ The moment you converse with the tenor you 





find his manner so vivacious, so full of and play of 


Ss acting on the 


feature, that you at once understand that hi 


ult of natural out- 
he is representing 


stage is not so much the res study as the 


come of his conception of the charactet 


and no doubt to this is due the immense effect he produces. 
A small man with brilliant, sometimes piercing, sometimes 


soft black eyes which can smile, and, aided 


mouth and white teeth, light up all tl 


by the smiling 
Mr. de 


Italian 


face. 
the fu 
Perfectly unaffected, and with- 


ne 
Lucia is a most ‘sympathetic’ figure it ll] 
significance of that word. 
out the vanity and arrogance easily produced in so young a 
man by high artistic success, he at once gains your liking. 
He looks what he is—a good son, husband and father, de- 
voted to his art, passionately fond of the music he executes, 
excitable in his feelings of love or hate, yet roguish and 
good tempered, and so full of the meridional temperament 
that he can speak of nothing without at the same time 
translating his feeling into gesture, facial expression, and 
With equal 
dramatic presentation he told us of his disputes with the 


changes of the tone of his rich, flexible voice. 


theatrical management, of his early learning of the contra- | 


basso at the Royal College of Music when a boy, and the 
lessons for his later singing which he obtained from study 















































THE MUSICAL COURIER. 





Leipsic Letter. 


LEIPS!I April 17, 1893 
























































ing the notes produced on its strings, of his adherence t EETHOVEN’S Ninth Symphony and Mass 
hi Ww t i > ne o 7 , lerful voi > nO- 
his own instinctive training of his wonderful voice in oppo in C. on March 23. closed the Gewandhaus concerts for 
sition to the teachings of his masters when he cameto learn | ,, gr te 4 ith ce : ret 
} the Sseaso! int ne bea I nail W re closed unt 
a j | 1 1 1 , 7 
the art. |} October What a pity that a place so perfect all it 
A New Stvyle.—At Tréves, March 6, a new religious | appointments, which otwithstanding its architectural 
liederspiel, for chorus, solos and orchestra was given. It is | splendor, is so cosey and attractive, should not be employed 
entitled ‘‘ The Redeemer,” and is the work of Peter Drassel. | more in ser r the pub i ‘ Che weekly syn phony 
He has taken a number of religious songs from the twelfth | concerts are conservative in the extreme, a routine of con- 
to the seventeenth centuries and arranged them into a kind | cert programs being executed each ason that varies but 
of oratorio. It is in three parts, the first treats of the birth, | little in the course of years Chev are aristocratic affairs, and 
the second of the sufferings and death, the third of the | nothing for the masses, the pr f single admi ssion being 
resurrection of Christ. It was highly successful | 1 attendance at the public rehearsals the 
. . : > rt h . ’ 1 y netr 
J. B. E. Hartmann.—tThe Danish composer, J. B » each ce owever, demonstrates 
E. Hartmann, celebrated, March 28, his fifty years’ jubilee | ) ‘ the sire oncerts that 
as organist in the Metropolitan Church, at Copenhagen OF « se t ‘ t time of the 
. . rs 1" : nite | rehearsals prevent t att ss can 
Sucher for Vienna.—The German papers, in spite } *SUS4!>> P - , ‘ — 
. 1 7 liom vo tog r ore ( r ublet 
of the uncertain look of things, discuss the question who is | °©*90M'S , ; a 
. 7 1 f¢ T t Tr co t 
to succeed Richter at Vienna, and state that the name of | *%* °°" ‘ 
Capellmeister Sucher, of Berlin, has been mentioned rhe e SE I view : ~~ 
‘ . ” . — \ s. tal r the r 34 th ( som 
‘Berlin Courier” thinks that it is very improbable that | * taking th ‘ VW some very 
either Sucher or Schuch, who has likewise been mentionec pis atures. N : — g pernap 
_ ‘ oses..” ¢ the + , if ? yinst t ha heen 
will even consider such a proposition. Mos of R spnichos Reis: 
~~ pes a has ; 4 | satisfacto1 Phe ; not drilled sufficiently and is 
Oscar Niemann.—tThe death of Oscar Niemann fon #1 
7 ot of suc ( lit i d give encouragement or tne 
announced at San Remo. After his success as ‘‘ Mime” in } 
ad a | expectation of 3s. Most of 1 ol] chorus 
Angelo Neumann’s company, he devoted himself to paint- | 
7 . 7 | wor 5 sea a een co Ter: ite in 
ing, and studied under H. Herkomer. | otis ie 
bee & 0 oe 2 ee | adequate Even at the last « Bee $s ninth 
** The Mikado. Sullivan’s ‘‘ Mikado” is announc ? : age ; : 
, : , oate ; symphony and mass in C, the s t vith the exception 
for reproduction at the Berlin Theatre, Unter de / ie cir om 
© Sa : eer tae f Mr. Otto S ) ASS, WE \ 1. Mrs. Bauman 
on April 26, with ¢ yromise of a brill caree! Phis } , 
. x : . |} soprano, ce t l ur iny gree of 
the tourth theatre at which the work as bee presente 
‘ 1 74 r : ul U tonat V i tv | eason ) 
the Ge At the Wallner Theatre, played b ; Ss c , 
: ° : . | Sal Ss a m ) l ilto, Mrs ine 
in English troupe, it ran for thirty nights. At Kroll so p s 
. eg : | Met el is no r t ent | to take s la 
Vv al o sn compa t i for tour months consecutive " F 
y : ; : ri : par Mr Er P ‘ ibsolute ait , 
" at t Fr 1elmstadt Theatre it had 200 | * : 

+ 2.11 on e I ) Mr » ¢ $ 1 only 
performances Its { increased all the time | : 
: ; : pelts Ps z , ; tend »>make t rf thers so much 

“Unter Raubern. [he general rehearsal of the | . fF 
omic opera ‘‘ Unter Riiubern” took place April 18 at tl ‘ 
‘ . ‘ ‘ P : Ane ‘ ‘ (i 1 ius concerts 
Be Opera House T} is: ‘* Prince ’ 
‘ spec ‘ s t i ¢ t oO stra usual 
trave ig og te sa ) rinke , 
i g F l ] | ? 
‘ + 6 Rall . |g W few exc en miserable 
servan Lieb: Ti Rollo Brigand | : : 
i | this seaso It was to wat the nploring 
fs Bult ar Rothmiihl; ‘* Madoz a merchant . . . 
E . ° gape glances at the cond t ists. It is 
Krasa De a Urica, Miss Goetze ‘Laura (her 
. 1 ” . +1 an npal ) the of estra can 
aughter), Leisinger ; ‘‘ Euphemia” (a professiona : +1 , 
lot Give Love i Ss Vv ti 
sinver), Mrs og; ‘‘ Miss Braddan” and ‘ An Officer’ : 
rehearsa r ) ) ict t 
nute char Mrs. Schramm and Mr. Hoffmann. Mrs.|, . , ; 
e 5? ad ‘ ; al rt : % S 
Schramm’s début as a dancer is awaited with anxiety ID 
we Ke S uC 1 1 t i 
A Bit of Reclame.—The tenor Goetze was latel) fect. Th ire W ’ 
the ¢ athe al it 4 ologne ’ whe SuIss ot to pl ed 1 ta é int () ( yt y sses 
valk abou while sé e was go non one ipels 1 y ur 3 ; tra iT times shows 
He sat down near some pious old ladies they | ition t f ‘ { Ss ( tio vhile 
egan to sing co not help oining in all } Ps ott P ( . no fault cat 
he as wort I I ) adies vere t k a mp il t 1 | na I + t+ + 
€ oO S x ug ut 
1 | > 
rving O Te s, Mar Phe priest lost his place the | 
organ st yppe 1 dead The Suisse then brought his staff The Li . : ‘ wuarth nN 
to play and got t el is tenor outthe of building. As | P t ma 
he gave him a final push down the steps he sa I love | elaborate program for April 13 
music ; I have often heard you in the theatre t for God’s | : 
S : . 
sake ) sing here, othe ise vou'll throw s all off the | | ‘ p 7 
track Sx 3 
| 
Finel.—The composer of ‘‘ Franciscus,” Tinel, is at | v ; 
{ 
resent rking at a new g oratorio on a subject taken | Mit P G 
from the persecution of the stians at Rome | Pa ‘ s 
Emil Sauer has finished his five months’ tour that 
S 
vegan October 17 in Dresden and ended March 15 at \ ‘ R. Fra 
74 ¢ 7 + . | 
Wladikawkas in the Caucasus Se Heuberge 
D ius I R. Ka 
. , geunerw Sophie Mente 
Grant Brower Will Give aConcert.—Mr. Grant Br kien Pat Ry % 
} fenntlbhn hanic * her. will civ moeart at Aca 4 - - 
Brooklyn ban teacher, wWlil give a concert at a 1 Sophie Menter, Paula Ma 1 Sane koft f med the 
tian 11 >» klwrt n Fridav evening »will hay om- Se 
tion Hall, B lyn, on I tay evening He will have on noat ' int arra ' . 2 ter ere lis season. 
out r + P 1 +h fair chonld he y interesting 
petent assista ind the affair 1iould be an interesting 1e D o numbe . . 1a isplav to the best ad- 
one } 
? vantage the gen and rsa ol ¢ irtists Mrs. 
Carolina G. Clark.—Miss Carolina G. Clark made a pro-| Menter was given a great ovation, and her incomparable 
nounced success at the recent New Bedford (Mass.) musi plavil fullv me ¢ \ Sane o 1 the concerto 
I 
festival. She sang the ‘‘ Redemption ” and in a mixed | « Patheti establis ‘ \ in ever as 
program. All of the local papers are very enthusiastic in| one of t irst pianists of t iy. Miss Mark, of the 
their praise, and unite in declaring Miss Clark the possessor | Leipzig ( pera, is « eaf h the public Her 
of a remarkable voice. She has a high soprano voice, flex- | selections were out of the il and ex nely interesting 
ible and of great purity, and her phrasing is artistic and 
intelligent. She has but recently returned from abroad 
SER Ne ne DORR ROE ee ees Oe eae Ww ILLIAM ROHLFING & SONS 
the best masters. ’ 
OCALIST WANTS POSITION.—A con 


V 


and concert singer, desires a position in a concert company 
Address T. of MusicaL Courter, 19 Union 
square. 


Fo SALE OR RENT from June, '93, 


years, a very successful conservatory of 
tablished fifteen years ago in one of the most healthy and 


tralto, cultivated voice, well-known New York church 
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music es- 
growing large cities of the West, and fully equipped with 
pianos, library, furniture, &c. Proprietor being called to 
Europe for important business. A splendid field for a musi- 
cian (specialist) or chorus and orchestra director. Only re- 


sponsible parties need to apply immediately. L. G. Gor- 


ton, 94 Pitcher street, Detroit, Mich. 





Music Publishers and Importers, 
MILWAUKEE, - WISCONSIN. 


Depot for Germany: Fritz Scuusertn, Jr., Leipsic. 


Depot for England: Staniey, Lucas, Waser & Co., London, 





Publishers of ‘‘EDITION ROHLFING.” 





The most complete stock of all the standard cheap editions found out 
West. Catalogues free on application. Most liberal and inducing terms 
granted to the trade and the musical profession in general. American and 
foreign musical novelties added to their fine assorted stock as soon as 


issued. Apply and be assured of prompt and quick attention. 
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Miss Mark, or who s more deserving 
eived. Mr. Sapellnikoff con- 
ra. While the greatest conductor is a 
and 


is she rec 


pianists are not great conductors ; 
ikoff acquitted himself fairly, his efforts 


the belief that he could in any 


tne 


to just 


ily 

as a conductor the reputation he has asa 
* &£ & & 

the 

This 

until it 

How- 


licalities even now the original number 


Orchestra (better known as 


the City 
iaus Orchestra) numbered only thirty men. 


+ 


f time being inadequate was augmented, 


nt size of some sixty for the opera. 
zed, the other members be- 

to some very un- 
misunderstanding 

to the pension fund. 

1a fund has been estab- 
pensions and other 
families, and in the 
respectable 
endow- 
made 


endowments were 


that the orchestra, as 


benefited. 


ried 


dec ades, being 


was 


ions were not ca \ 
“ch r sehr Mey ,- | 
ity orchestra, technically con- 


number of 30 men is benefited, 


rioinal 
ginal 


whom have served for many years, hav- 


litions of course are 
ones, who have t ll 


, this year | 
Apt 1 16 at 


the f 


the | 
und | 
| 


| 
| 


I ly the 

this season, 
von Hochberg, 
Berlioz and 


yin- | 


One ot 
nT e dan 
nposer does 


fol- 


| 
| 
| 
| 
| 


| 

| 

| 
} 


ana 


icent, 


rfect work 


Miss 
Reinecke, 
This was 


is one ot | 


season, ¢ 
whose and 1nter- | 
D'Albert on 


g For the fir 


voice, me 

occasion 
number he 
h afew weeks ago was inter- 


the third Lisztverein concert 


iposition for the third time, I can un- 


st impression, that without any 


“atest works of that kind since 


with which, however, it 


concertos 


As in- 


ing to its symphonic form 


with such assistance the 


as 


inder Paur gave, the number was 


last in regard to d’Albert’s 


r having heard him a number of 


were dispelle 


of (a) Prelude 


occasion 





7 
apoli, 


put at 


Rondo, Mozart, and | 
yulous virtu vas 


I listened to | 


The enthusiasm 


1 1 
al intellect, and 


ard 


He was compelled to play 


neores, when the piano had already 
: 
i 


Visibly the audience only desisted at last in 


wortl ot particular 


y 
] 


! 
zel, pianist, the well-known critic 





and Anton 
Neitzel is a clas 


in pieces where the 


by Johanna Beck, contralto, 
Si- 


reis 


paramount with the listener for interpretation. 


His 
* 11 
well-y 


thereby 


technic is rather cumbersome otherwise 
op 


p. 111, Bee 


i th somewhat marred 
the last part 


layer oven, 


1 1 
especial) , the tr 


by 


iplets in | 
thirty-seconds not being played 


W 


from other 


with the requisite finesse. | 


Rust (composed 1777) ar ral 
the 


novelties and proved quite interesting and worthy of being | 


A sonata by F move- 


nts sonatas by same composer were 


in | 


In 4 ¥ 


Andante, 


| musical world. 


| and most highly esteemed musicians of Leipsic ; 


program furthermore contained the toccata and fugue D 
minor Bach-Tausig and pieces by Brahms (op. 116, Nos. 1 
and 5, op. 117, No. 1) and Rubinstein. 

Mr. Sistermans at his second recital this season was 
greeted by an audience that filled every seat of the Altes 
Gewandhaus. The program comprised Schubert’s ‘‘ Winter 
Journey.” Thevery difficult task of singing a cycle of twenty- 
four songs by one composer without wearying the audi- 
ence was accomplished in a masterly manner by Mr. Sister- 
He has a splendid, sympathetic voice and excellent 
enunciation. Fortunately for the artist the songs required 
few rapid scales, else a satisfactory result might have been 
questioned. An equally great artist was the accompanist, 
Mr. Carl Friedberg, of Frankfort, who possessed in the 
greatest degree what is so seldom combined in accom- 
panists—perfect technic and excellent musicianship. 


mans. 


* *& & 


One of the most noteworthy and brilliant events musically 
and socially was the Easter soirée at Professor Krause’s. 
Among the celebrities present were Ober-burgomaster 
| Dr. Georgi, General von Scheffler, Colonel von Baumbach, 
| Kammerherr von Baumbach, Sophie Menter, Sapellnikoff, 

Director Paur and E. W. Fritzsch. The program, carried 
out very successfully, was as follows : 


* sonata, oj .. Beethoven 
bi 


Rubinstein 
Beethoven 


Beethoven 
eee Liszt 
.Goldmark 
....Chopin 


Scherzo, C 


Variations in ..Chopin 


....Mrs. Zehme 


8z 


igs by Frar 
4 


“* Benediction de “ ° davbebonsssoeeduece tome 
Especially worthy of mention were the performances of 


Foerster, Becker and Wiehmeyer. Miss Parsons, 


avery talented young lady from Ohio, has the requisites of 


Messrs 


a fine player and deserves the strongest encouragement. 
* &# & & 


In mentioning the death of August Horn, March 25, aged 


| sixty-nine, a tribute may justly be paid one who in his 


sphere has served the cause of music better and whose 
direct influence upon a general public has been greater 
than perhaps many whose names resound daily in the 
August Horn was one of the best known 
noted asa 
composer, but more particularly for his excellent arrange- 


| ments, especially of operas, symphonies, &c., for piano and 


Wagner once, surrounded by ad- 
acknowl- 


other combinations. 


mirers, walked to the little musician and 


edged his excellence, asserting that August Horn of all had 


over 


been most instrumental in popularizing his works with the 
public. Of the interesting musical people here August Horn 


was of the most so. He was of small stature, prob- 


ably not more than 4% feet high, and could be seen in all 


one 


kinds of weather equipped with a huge umbrella and high 
silk hat, wearing a frock coat that reached to his shoes. 
He entered the Conservatory in its infancy and was a pupil 
done his master much 


of Mendelssohn. Having 


honor and won a name as a musician and popularity as a 


great 


man, he passed away before his usefulness was ended, but 
in time to escape the privations of declining years. 
%&* # & & 

Sophie Menter is one of the most charming and sociable 
women imaginable. Simple in her tastes and manners, she 
has the gift of making all feel at ease while in her presence. 
She speaks English well, and is quite prepossessed toward 
Americans. While having the greatest devotion to her art, 
she does not like concertizing, and dreads the fatigues and 
discomforts of constant travel. It is a wonder that this 
artist has not been heard in the United States, where great 
stars are always indemand. She possesses all the elements 
insure her in America an indorsement of her 
great brilliant technic, 
power, a broad singing tone and fascinating style. 


that would 
European reputation—a great 


* e*# & 

‘‘ Die Teufelsglocke,” opera by Robert Fuchs, one of the 
conductors of the Vienna Opera, received its first produc- 
tion here April 15. It had been given a good cast and was 
carefully prepared, but was not successful. 

Avucust GOssBACHER. 

Thompson Song Recitals.—The sixth and last of the 
Thompson Song Recitals was given at Central Music Hall, 
Chicago, on Thursday evening last. During this series 
over 100 songs have been given representing sixty-one com- 
posers. 

Marcella Lindh —Miss Marcella Lindh is singing in 

3oston with the Hinrichs’ Opera Company and appears to 

have captured the critics, to judge from the press notices 
She has thus far appeared as ‘‘ Zerlina”’ 
in ‘‘ Don Giovanni” and as ‘‘ Arline” in ‘‘ The Bohemian 
Girl ;” in both with great success. 


she has received. 


aes E old fool, who doesn’t know “My Old 
Kentucky Home” from the bridal march in ‘‘ Lohen- 
grin,” has blurted out that the world would be better off if 
music had never been invented. May his shadow ever 
grow less, till it fadeth into the itness of the was! What 
would last Thursday and Friday have been, for instance, 
without the music? Most of the pleasure boats that danced 
all hands around about those formidable war ships carried 
bands of music, and the respective national airs were played 
as each foreign vessel was reached, causing lusty and long 
continued cheers from the dignified officers and jolly tars. 
The withdrawal of the music would have taken away fully 
one-half of the genuine pleasure and patriotic sentiment of 
And how dull and tedious 


that ever memorable occasion. 


Friday’s land parade would have seemed had there been no 


bands of music in the line of march ! 
at thee and out upon thee, thou untympanized zany! What 


Get thee gone, have 


will be your comment in the next world when you hear the 
harpers harping with their harps? 

The gentlemen of the Musurgia held their annual meet- 
ing and election on Monday evening, April 24, and were in 
the best of spirits. Later on the best of spirits were in 
them—but that is neither here northere. The following regu- 
larly nominated ticket was elected: Cornelius S. Mitchill 
president ; William Ratcliffe, vice-president ; Frederick M. 
Frobisher, secretary ; Edward M. Franklin, treasurer ; Frank 
Damrosch, conductor; Charles H. 
Thomas A. Stoddart, Alfred C. Clapp, Charles Dwyer and 
Herbert F. Andrews 


Stecker, librarian ; 
George Heather, assistant librarians ; 
and Cummings H. Tucker, Jr., members of executive com- 
mittee ; Gilbert K. Harroun, Jr., Dr. Benjamin C. Nash, 
Maurice Clemens, John E. Atkins and Grant Odell, mem- 
bers of admission committee. ‘‘ All of them desirable young 
men!” 

The artists at the complimentary concert to Mrs. D. H. 
Jeffery on Monday evening, April 24, at Chickering Hall 
were Marie Marguerite Steencken, soprano; Miss Emily 
Miss 
Carrie Louise Ray, reader ; George H. Wiseman, baritone, 
and Miss Jeanne Pottinger, accompanist. Mrs. Steencken 
3aetz ought to be proud of her 


3aetz, contralto; Miss Dora Valesca Becker, violinist ; 


is a fine singer, and Miss 


noble contralto voice. Miss Becker’s playing is always 
agreeable, Miss Ray’s readings are invariably scholarly. 
Mr. Wiseman can that’s His 


tended in range and tremendous in power. Miss Pottinger 


sing ; certain. voice is ex- 
always accompanies well. 

The Mendelssohn Glee Club fellows number fifty-five, in- 
cluding ‘‘Joe Mo.” Their weekly rehearsals accomplish 
grand results, as all who are accustomed to hear them at 
their concerts can testify. A Mendelssohn Glee Club con- 
cert is about the swellest thing that ever takes place in 
The best 
people go and the worst people stay away. The latter 
would doubtless like to be present, but they are generally 
No _pick- 


musicdom in this more or less benighted village. 


detained at Blackwell’s Island or elsewhere. 
pockets were arrested on Tuesday evening of last week at 
the final private concert of the season. Fair ones were 
there, however, who would have rejoiced with exceeding 
great the swallow- 
tailed warblers in their pockets and carried them home, so 


Verily a beautiful voice at- 


joy could they have put some of 


intense was their admiration. 
tracts with more power than the strongest electro-magnet ! 
The best concerted number of the evening was Saint- 
Saéns’ ‘‘ Sailors of Kermor,” which for the first 
It is an exquisite bit of writing and was 
H. E. Distelhurst had a brief incidental 
A grammati- 


was sung 
time by the club. 
grandly rendered. 
solo in this work and sung it like an artist. 
cal error occurred in the last line of the poem, ‘‘ Oft in the 
Stilly Night,” on the program; but perhaps the poem 
was originally so written, and nobody dared to make the 
correction. The assisting artists were Mrs. Clara Poole- 
King, contralto, and Franz Rummel, pianist. To say that 
their work was thoroughly enjoyed would be superfluous. 
Mrs. L. Seymour Hodgson has been chosen solo contralto 
of the First Presbyterian Church, Newark, where J. F. 
Kitchen is the organist and director. Mrs. Hodgson will 
succeed Mrs. Wall, of Paterson, N. J., and is in every way 
an accomplished vocalist and worthy of the position. 

Mrs. W. H. Lawton deserves to be warmly congratulated 
on the highly successful début of the Lawton Club, of 
which she is the conductor, last Wednesday afternoon at 
Chickering Hall. The club consists of thirty-eight active 
members, ten married and the rest single ; all of them fine 





looking. The affair was a song recital by Mr. and Mrs. 
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Lawton, in which Miss Castellano, pianist ; 
violinist ; 
Lowitz, accompanist, participated. 
bers was Mattei’s lovely song ‘t‘ Amo, 


tine Kolb with true artistic sentiment. Mrs. 


is a high soprano, smooth and sweet, and was displayed to 





John Rhodes, 
William Edward Mulligan, organist, and William 
One of the best num- 
"sung by Mrs. Valen- 
Kolb’s voice 





| Queen’s Hotel, Montreal. 
knows very well that he is over the border there. 

Morris B. Parkinson, the well-known organist and pho- 
tographer, has removed his studio from West Twenty-sixth 
street to 239 Broadway, to accommodate his many patrons 
in New Jersey and Brooklyn. Morris, who is a brother-in- 


even better advantage in her encore song, ‘Taubert’s | law of Francis Fischer Powers, is the favorite photog- 
‘ Dame Nightingale.’ rapher among musicians. Success to him in his new ven- 
‘5 Lewis Browne, organist of Christ Church, St. Paul, | ture ! 

Minn., dashes off many creditable compositions, some of Van Rensselaer Wheeler's farewell concert last Friday 


which are neatly published by Ashmall, at Arlington, N. J. 
to words by the Rev. Charles 

Paul, appear in 
of Mr. Browne’s 
The Lord is my Light,” 
“hc 
Martin, and is 


Seven useful Easter carols, 

Lb. Andrews, rector of Christ Church, St. 
Ashmall’s Choir Journal for March. One 
most popular works is the anthem, *‘ 
which contains an impressive bass solo. A recent song, 
Dr. Carl E. 
Doc” 


am not Old,” is dedicated to 
highly appropriate, for the ‘ 
The 
Opus 28 comprises three delightful songs 

The and ‘‘ The Land of the 
dedicated to Miss Anna Cecile of 


as anyone I know. words are by Park 


Lullaby 
Minneapolis 


Past is Mine,’ 
O'Brien, 


which goes to show that there is still some good feeling be- 


tween the rival cities. 


AT” 


The poems are 
In the 


dainty, 


credited to ‘ language of the day, 
are we at?” 


The choir of St. 


Y. M.C. A. Hall, Harlem, last Wednesday night, under | baritone, sung last Sunday evening at the Roseville Avenue 
the direction of the organist, Mallinson Randall. The | Presbyterian Church, Roseville, N. J., of which our good 
assisting artists were Miss Avice Boxall, harpist; Mrs. friend H. H. Duncklee is organist and director. 

Flavie von den Hende, ‘cellist, and Master Winfred Young, | ADDISON F. ANDREWS. 
soprano. Miss Boxall was easily the trump card of the | SEE 

occasion and charmed everybody by her playing and by | Mr. ieentiaded, 


her graceful manner 


That ambitious and scholarly young man, Gustav L. ; 
: : ; oF , months of 1893, the number of European sub- 
secker, gave his second annual concert last Friday evening 1 , M Cc , ith ‘di 
scribers to THe Musicat Courter has grownwitharapidity 
at the hall of the Mendelssohn Glee Club, assisted by Miss - I ’ 


Rose Schottenfels, soprano ; Miss Dora V. Becker, v 


Conrad Behrens, basso, and E. Schonert, accompanist. 
: . Pee ‘ dozen new European subscribers on our subscription books 
Four young ladies, pupils of Mr. Becker, were heard : ; 
cones : tat ; | and the total for the four months is larger than the local 
solos in the first part of the program, and it was easy to | ‘ghia : ; : 
: ; ; ie paid list of certain music papers. 
perceive that they had attained a goodly degree of pro- | 








ficiency under his careful instruction. 


‘Mia Piccire 


she 


z, with admir 
Miss Beck rd 


written 


lla,” by Gome 


is emphatically artist. 


“And: 


eis and never 


an 


style 


work in an inte Amoroso,” for her 


best \ 
before performed 


Manuscr 


except 
It 


Frederick Bran 


one of the mee of the ipt Society. is 


worthy composition of a worthy composer, and Miss Becker's 


interpretation of it was well nigh ideal. Gustav played 
well, skilfully and feelingly, as he always does, and Mr, 
Zehrens’ Jove-like tones thrilled many an appreciative 


listener 

The pupils of Frida de Gebele Ashforth wil 
Don't 
Mrs. 


this evening at Chickering Hall. 
5 s 


it’s a pupils’ concert, for many of 


concert. 





are a credit to any 

Anitem of mine last week was made to read incorrectly, | 
but the mistake was not m Iwrote that Parker’s ‘‘ Hora 
Novissima ’ postin be sung ot the Church Choral Society 
on May 3, and the date appeared in print as May 30. To- | 


night’s the night, and Holy Trinity Church, 
and Forty-second street, is the place. The 
Mrs. Toedt, Miss Ruth Thon 
Miller and Eri F. Bushnell. This will be Miss Thomp- 
son’s début in Gotham, her home heretofore having been in 
Washington, D. C. 


soloists will be 
Theodore ipson, S. Fischer 


esson 


She was engaged less than a week ago 


to take the place of Miss Fremstadt, who had been booked | 





for this work, but could not sing owing to the change of 
date Richard Henry Warren will conduct, but Mr. Parker 
vil etd wield the baton during the latter portion of 


organ and an orchestra will assist. 


work, 


the performance The 


‘Hora Novissi na” is a magnificent and this will be 


its first performance anywhere. 

Another typographical error last week! Miss M. Louse | 
Segur’s name appeared as Miss Segar. This is serious 
business, for the lady never smokes ; but I humbly apolo- 


gize, just the same—on behalf of the unknown wretch who 


committed such a blunder. 


In addition to his superb quartet, Harry Rowe Shelley 


will have a chorus of twelve voices in his choir the coming | 


year. They have all been selected, and had their 
hearsal last Saturday. 

=. A. Parsons, of New Haven, organist of the Church 
of the Divine Paternity, New York, went to Chicago | 


a day or two ago for the summer, where he will exhibit 
at the 
harpsichords and other interesting evolutionary 


Exposition the Steinert collection of clavichords, 
piano- 


fortes. 


Miss Clary, front name as yet undiscovered, sister to Miss | 


Mary Louise Clary, 
soprano of the Presbyterian Church, Morristown, N. J., suc- 
ceeding Miss Hattie Lewis, who has recently become Mrs. 
Walter Raymond. 
Ross David has been booked for twelve weeks or longer 
leading f the Queen’s Opera Company, Mon- 
treal, where he will appear in ‘‘The Mountebanks,” ‘‘ La 
Cigale,” ‘‘ Clover,” and other light operas. Ross says that 
if he owes anybody any money he can be addressed at the 


as tenor ¢ 


retains his youth as well 
3enjamin. 
‘ Love's Magic,” 
OS ee 


and are all 
‘* Where 


Andrew's Church gave a fine concert at | 


iolinist ; 


Miss Schottenfels | 
able voice and 
id her 
by 
at 


a 


l give a recital 
stay away because 
Ashforth’s scholars 


Madison avenue 


first re- | 


the contralto, has been engaged as | 





evening was one of the musical events of the season. Mr. 
Wheeler never sang better, and the artists he had gathered 
around him were all first class. 

Well, the choir changes have been rung, the fitful agony 
is practically and next Sunday will see all the 
chosen ones in their new positions. 


they be satisfactory to the music committee, 


over, 
well; may 
and above all to themselves! Several the organists, 
directors and singers gave specially elaborate services last 
Sunday afternoon and evening in the churches they were 
about toleave. This was notably the case with Richard 
;| Henry Warren at All Souls’ P. E. Church 
Dean at St. James M. E. Church. At the former H. E. 
Distelhurst substituted as solo tenor for Richie Ling, and 
appeared to great advantage in Gounod’s ‘‘ De Profundis ” 
| and Mann’s Magnificat and Nunc Dimittis in A flat 


Mrs. Ida Gray Scott, soprano, and George H. Wiseman, 


| URING the past four months, the first four 


that is not only gratifying to us but astonishing also. On 


Saturday and Monday last we entered in two days over a 


We can trace this directly to the establishment of the 
European office at Berlin, Germany, where Mr. Otto Floer- 
the vice-president of THe MusicaL Courier 
pany, has charge of the European affairs of this corpora- 
The Berlin B 
has become one of 


sheim, Com- 


tion and paper. ranch Budget which he sends 
the leading features of 
kind 


in every week 
the paper and is the only 


sent from Europe to an American newspaper. 


regular contribution of its 


‘“ Concerning the Piano Champion.” 
| W* were not a little surprised to note the 
serious mood in which the article on the ‘ 
Champion” in Tue Musicat Courter of April 13 was re- 
ceived by some readers. As astudent of Wooster Univer- 
sity the writer well remembers the attempt of that critic to 
succeed Karl Merz as musical director at the above institu- 


Piano 


tion ; and when we read in his own words the chief grounds 
f his objection to the work in question, summed up thus, 


‘‘ Therefore, according to Matthews I am no artist,” it was 
then we fancied an expressive smile lighting the faces of 
all those readers who were eyewitnesses of the figure that 
gentleman cut with Karl Merz’ mantle upon his shoulders. 

We are not ready to accept all the gush concerning touch 
and technic, but we desire to read honest, competent criti- 
| cisms from a source concerning whom more can be said 
than the fact that he studied under Hiller thirty-five years 
ago. If Mason has revised his method since 1878 he is none 
the less worthy of the name—artist. The vindictively and 
unmusicianly spirit in which the critic attacks all things 
American, from Mason’s touch and technic to Miss Neally 
Stevens’ fourth and fifth fingers, is wholly in keeping with 
| his attempt to cast a slur apon the deceased Karl Merz, in 
Tue Must Courter, in 1891. We hope that 
Tue Musicat Courter will spare its readers from the afflic- 


his card in 
tion of the promised continuance of his tirade against all 
America, written in a mixture of vulgar English and poor 
Latin. Aa F. 

GREENVILLE, 


GRABER. 


Ill. 


The Italian and Scotch Church Music.—Good old 
Dr. Paul, of St. Cuthbert’s, used to tell how the first Italian 
music master who to Edinburgh (it was when Dr. 
Paul was a boy), being a Roman Catholic, had no place then 
| where to worship on Sunday with his fellows, and used to 
| wander sadly about the streets on Sundays. 


came 


One day he 
| was passing the Tron Church as the service was drawing 
| toaclose. The beadle came to open the outer door, so that 
nothing might impede the rush of the congregation the 
moment the last amen was said (by the minister only). 

The lonely Italian drew near the door, and was startled. 
He said tothe beadle : ‘‘ What is that horrible noise I hear?” 
The beadle, much scandalized, answered : ‘‘ That’s the peo- 
ple praising God.” ‘‘ Do the people think their likes 
‘to hear that horrible noise?” ‘‘ To be sure ; of course He 
The sad foreigner rejoined, ‘‘ Then their God must 


God 


does. 
have no ear for music,” and sorrowfully shaking his head, 


This is real cute of him, as he 


and Frederic | 








May they all get on | 




































Please note the change of Miss T as’ ad Ss 4 W Fifty 
seventh street « 

No one gets the full benefit of m w loes rea e] 
osophy of it, disco. t to bet i means to an en and aim 
of existence— st elopment.—REV. J. B. You laste 
St. Francis Xavier 

*‘Goop” Music versus ‘‘ Bab” M 

ES, it will drag you down, ingulf, swallow, 

drown you in worldliness, sure as fate ; nothing can 

| save you—that is, secular music, emotional music—if you 
let it! Music has all the elements to absorb the spiritual, 
to disintegrate, demoralize, also to contribute to the high- 
est spiritual development, if so directed 

The untrained world mind is not keyed to music's 
best harmony It draws from it sensuous, the ma 

the superficial, the devit force. Hence th 
strife between art leaders the ASS¢ Through the 
special gift of insight, foresight, prophecy ie former feel 
the burden of soul progress, the latter hear 
pleasure’s ears. People cannot enjoy that fo 
natures are not — It is not af of pe 
a misfort of blindness 

Phis is d Posen vet weel oOo ind ‘‘ bad 
Itis the motive, the intention, the leading, the a al 
the composition. Music leaders should not only ‘ wish” 





fc vho shall merge 





but pr ay for composers re ~ ap 
ne miritnal mo a ee 
peal s with spiritual tive 

God and his soul e know what it costs the man in 
vhom the spiritu q 
The severity of t a 
the crisis. The back mu 
























life for aseason. When this su of spirit 
day rises in front of 
He wonders how he ever felt 9 
regret for that which is no lo 
The art leader must ve Cé 
to cater to the senses, while little »h, so little a 
a time !—lifting up the souls. It s of martyrdo 
to one gifted with high ideals. He must wait, he dar« ot 
op, he cannot force. He ist educate ( pra 
cal ally otherwise he loses the power to aid those most need- 
ing it. A pioneer must have the gift of ffacement 
Yes, the ee is a musical philosopher ; ane siast, 
but gover “ned by tl the highest art s 2 and 
politician in one he has shown positive genius in his treat- 
ment of the musical side of his ecclesiastical ‘ 
The papal choir is ideal, every singer a dev nal 
Archbishop Corrigan is no ally sical, but very, 
very fond of it. I did not how fond till Io ’ 





met him at a concert here which he had come from Euro] 


to attend 
‘The opera we are 
Although recognizi 


the opera, 


not. 
food furnished by 
rincipl 


based on spiritual iple. 


me 





have no power to move 


so would “ Parsifal,” a climax of 





motive. 


based as it is on ecclesiastical 





that it opens with a Gregorian chant? ugner has made 
no secret of his use of the ‘‘ Dresden Responses.” Pales 
trina is the Homer of music 

For many years Father Young has been the leading 
musical spirit in the college and church of the Jesuit 
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he walked away.—‘t Longman’s Magazine.” 
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Elsa’s Dream oes Lohengrin 
under direction of Mr. Gustav Hinrichs ng to the night winds 


English opera this summer in New York and Philadelphia, 


Ach ich ftihl’s es ist verschwunden 
fea ; : _ | Pleurez, mes yeux.. F “eh 

Much interest is felt in the new and important venture of | Hallelujah................ccccceceececceesceceeeteucees Marie Magdalene 
Gerard Thies’ ‘‘ Evening of Song with Schumann,” given at | O mes soeurs bles “ 
Chickering Hall this week. Whata rare and unique pro- Sa main depuis hier tteee Hamlet 
: " . : »,.» | Aria (Micaela)........ : Carmen 
gram, and how much talent is contained 1n our organ lofts 

After a short but successful début in the most gilt edged 

rcles of New York society Mr. Paul Wiallard crowned Jensen. 

s musical successes here by his finished performance in | Klinge, Klinge, my Pandero Und schlifst du mein Madchen. 
the opéra con ie by Offenbach, ‘‘ Mariage aux Lan- | Murmuring Zephyr. Am Manzanares. 


ternes,” which w is given under élite patrona at th an SEIS SAUTE maroenette. 
ernes, nic as give ic elite atronage i ne . 
sei ad = 4 . Lehn deine Wang. Sie war die Schénste. 


Berkeley Lyceum for five consecutive productions. Mr. | spanisches Lied Wenn ich ein Viglein wir 
Wiallard in the title role of ‘* Guillot ” gained honors by his Chopin. 

impassioned and artistic singing and the admirable drama : 
, vit 14 , Triibe Wellen 
, did he desire it, would make him an Gai ain iuncea Meadchen Halt 


ta and Alice Lawrence, Edith Gale, and Messrs. - . vor Meine 
m..4 . : , 1 das Ringle 
Telfair Marriot Minton and Franklin Mott Warner were Das Ring 
members of the cast. Mr. Wiallard spends | ~ Fran 
‘at Newport and Lenox before his re-e bli Suns wes i Liebliche Mai 
York in October us meinen grossen Schmerzen. Maiden, with thy mouth of roses 
ating concert ever given in Music Hall t Widmung 
tropolitan Society season’s work. The unac- : ” im Herbst 
: , : ' " a Oo Frtthlingswonne 
10tably ‘‘ My Love Dwelt in a Northern 
ce ue : ”4 . 9 Grieg. 
‘‘Only Thou,” by Lassen, and Cowen’s bie 
Sie ist So wes 
: : ; . Guten Morgen 
on. Miss Carlotta Maconda, Miss Cas- 
One immer night 
bertini were soloists. Mr. and Mrs. Chapman violet Autumn Song 


j 


handsome Sliver service at 


Thanksgiving,” were masterpieces of attention- 


FANNIE Epcar 7 


: Marie Marguerite Steencken. 
is M* RIE Marguerite Steencken, the subject 
our portrait gallery this week, was born in |] c 


1866. 1 


Schumann. 


Hit 


Widn 
Wid 


commenced perfe 


Frank van der Stucken, 


cing as it does, 


Fren¢h comy 


Complet 
' Der Sci 
Zuleika's zweiter Gesang 
1en und Weinen 
r Jiingling am Bache 
m Mitternacht 


Das Echo 
ellaneous. 


Tschaikowsky. 
Béhm 
Mozart 


/ 
Van der Stucken. 


Otto Weber 


.. Becker, 
.Bradsky. 
' 1 
; , Meyer-Helmund. 
Dein gedenk ich.... 
i M’aimais...... , ieee’: ‘a .Denza 
Otello hanson de Florian............ses000. same Godard. 
Mefistofel« he Dying Rose to th itterfl ie Rotoli. 
and Delilat It was a Dream me pe 
Delilah j Cowen. 
nnhauser | Alas m 
» il Diavolo | Bolero .. Thome. 
Faust | Myrto.. 


) : ' 
; ae , ¢ Delibes. 
una volta principe . ; es Il Guarany | Pauvre Jacques.. 


Fleming's mus 


mon sense and social charm are known, cannot . 
. Spat? ‘ » mir der Schlummer.. ‘ ...Freyschiitz | Spinn-spinn... j ..- J fingst. 
praying for her success She is engaged tor ; I Ind ob Wolke sie verhiille.. a “ Madrigal Chaminade. 

















Music in Boston. 


Boston, April 30, 1893. 

ISS FANNY RICHTER, a pianist, made her 

first appearance in the United States in Bumstead 

Hall the afternoon of the 26th. She was assisted by an or- 
chestra led by Mr. Lang. The program was as follows : 


Concerto, No. 8, C mimor, Op. B7....-. 6. cece cree eeeeeeeneneees Beethoven 
. aise d ajor, op. 53.... . : 
Futon ae ~ aot eh, Os a a daea ouvadeles éabeguaectansiesn Chopin 
Nocturne, F sharp major, op. 15. { 

is ks ipdecs dvds vavedinevde ‘ 

: : : DP eeeccdescccuccdsoncessoeccescoees Liszt 
Concerto, No. 2, A major......... ) 

* 
* * 


Miss Richter on her arrival was subjected to the exam- 
ination of a reporter. Miss Richter, it seems, is ‘‘ very 
fond of Boston.” ‘I like it much better than New York, 
although I have many more friends in New York than 


here.” 
Miss Richter ‘‘ wanted to play first in Boston.” She 
‘‘ liked her program, and was fond of playing Liszt.” It is 


her mature judgment that the Boston Symphony Orchestra 
is ‘‘the best in the world.” She does not think highly of 
Hans Richter. ‘‘ He is too cold and—what shall I say ?—too 
severe.” Her man is Weingartner, who is vaguely de- 
scribed as ‘‘ magnificent.” ‘‘ He is so young, too.” 

Miss Richter is a pupil of Barth, d’Albert and herself. 
She did not dwell on their methods of instruction, and re- 
turned immediately to the subject, Boston. ‘‘ Every one 
I should like to 
live in Boston next year, and perhaps I shall.” 


is very kind to me, especially in Boston. 


performance of ‘‘ L’Amico Fritz” (April 25) was not 
temptation to many of our ‘‘ patrons” and ‘‘ patronesses ” 
of music, who are so eager in the encouragement of medi- 
ocrity and delight in turning a concert into a social function. 
It is, perhaps, unfair to judge of ‘‘ L’Amico Fritz” after 
one hearing, especially as the performance was far from 
satisfactory. Let us rather record impressions. 


The cast was as follows: 


ic dcnchiiatctdtdekindinGndads “aeinneaabainandamaes Selma Kronold 
UIE tac ankngéudapcdeednddesaddseluaadkendbaeaenens Payne Clark 
aan cctv dGe doc cdniccevevedesckecstbecdvsnesthceve Catharine Fleming 
aaa ain S655 stds cW den « Kuckawatdedhaddeueetheetevaecesatn Del Puente 


Mrs. Kronold did not appreciate the character of ‘‘ Suzel,” 
the simple girl so charmingly portrayed by Marion Manola 
in the English translation of the French play. Her coquetry 
might have fitted the ‘* Mascotte ;” her recitation of the 
wooing of Rebekah was given apparently in imitation of 
the district school endeavor of a bashful girl, such a recita- 
tion as Susie Irwin delights tostammer forth. Mr. Clark 
as ‘‘ Kobus,” was a dull bachelor. There was no sugges- 
tion of cool and unlimited beer, long pipes and pleasant 
jests against matrimony; there was no thought of the 
chimes at midnight and the upward, patronizing look at the 
Del 


Puente’s make up was admirable and his performance was 


seven stars. Nor was he an impassioned lover. 


excellent in many respects. Still one missed the flavor of 
subtle unctuousness. 
The chorus might have pleased the audience by the re- 





x 
* * 


These sacrifices were laid on the altar of local pride. 
But how does Miss Richter play? That is the question. | 


* 


. | 
In the concerto by Beethoven she made a favorable im- | 
| 


pression. Her technic was adequate; her touch was clean | 


and crisp; her phrasing was intelligent. The polonaise is | 


beyond her present capacity. It suffered from a lack of 





r} 





ythmical distinction, and the player was too much en- 

The nocturne 
In the legende, 
St. Francis walked stiffly, and there was an occasional 


grossed in the effort to accomplish a task. 
was without color and without feeling. 


rheumatic twinge as his left leg sank beneath the wave. 


Miss Richter’s use of the pedals was not always to be 
commended ; her runs in the pieces by Chopin were not 


immaculate, and she has a singular habit of ending many 


phrases with an explosion like the crack of a whip, as 
‘* There, that's finished !" 
Although there were pleasing features in her perform- 


though she said 


ance of Wednesday, it cannot be truly said that the per- 
formance was equal to the preliminary flourish of trumpets. 

Mr. B. J. Lang, who acts as her guide, philosopher and 
is said to have described her as 


friend, ** young, beautiful 


From Miss Richter’s 
own account she may play here again in May, and she 


threatens to play ‘* Huber’s 


and a novelty by way of a pianist.” 


‘something from Huber.” 
music has never been played here, I believe, and I have 
not even studied it myself yet."”" Follow the famous advice 
’unch,” dear Miss Richter, and ‘‘ Don’t.” 


i 


Within the last ten years these pieces by Huber have been 
performed publicly in Waltzes for piano, violin 
and ’cello, December 15, 1887, by Dr. Kelterborn, B. Cut- 
ter and Wulf Fries; Fantasy for piano and violin, March 1, 
1888, at a concert given by F. A. Porter ; ‘‘ Ave Maria” for 
28, 1889, by the | 


wD, 


3oston 


tenor solo and female chorus, 
Fidelio Society. 


January 


* 


* + | 


The following announcement appeared in the morning 


newspapers of the 27th 


The manager of Paderewski announces that, owing to the exces- 


sive fatigue of the pianist, the recital announced at Music Hall to-day 





Paderewski to Europe 


a later date in this city 





Miss Adele Lewing, 
Miss 


bass, gave a concert the 24th. 


assisted by Mrs. Humphrey-Allen, 
Mr. 
The following compositions 


soprano, Rollwagen, contralto, and Lamson, 
by Miss Lewing (nearly all of them manuscript) were in- 
cluded in the program: Songs, ‘ Friihlingsbotschaft,” 
‘* Mein Schatz schmiickt sich mit Rosen,” ‘‘ O, for Wings !” 
‘‘ Wanderers’ Nachtlied,” ‘‘Springtime,” ‘‘The Rainy 
Day,” ‘‘ Einst und jetzt,” ‘‘ Proposal,” ‘‘ Klage der Herbst- 
nacht,” ‘‘ Winternacht,” ‘‘ Der Sanger,” and a French suite 
in old style for piano. I was unable to be present. I am 
told on good authority that the suite abounded in pleasing 
passages ; that the songs were, as a rule, exacting in de- 
mands on the voice, and that the effects gained thereby 
did not reward vocal exertion. 


* ¥ 


The Hinrichs Grand Opera Company spent the week at 
the Boston Theatre. These operas were sung: ‘ II Trova- 
tore,” ‘‘L’Amico Fritz” and ‘* Cavalleria Rusticana,” ‘‘ Don 
Giovanni,” ‘‘ The Bohemian Girl” and *‘Carmen.” The 
chief singers were Tavary, Kronold, Marcella Lindh, Clara 
Poole-King, Lizzie Vetta, Payne Clark, Montegriffo, Del 
Puente, Percy Averill and W. H. Clarke. There was no 
A small and raucous chorus was reinforced 
The orchestra was as a rule inadequate. 


new scenery. 
by local singers. 
Mr Hinrichs conducted. 

Our old friend ‘‘ Il Trovatore, 
bill, and *‘ Carmen ” drew good houses. 


” 


the double Mascagni 
And yet the first 








;} mu 


versal of Mascagni’s idea, if it had been seen and not 


| heard. 


It seems to me that the chief fault of Mascagni’s opera is 
Why should the orchestra mur- 
roan and pant when “ Fritz” asks ‘‘ Suzel 


its disregard of values. 


ea 


r, & 
And is thy father well 
Thy poor old father? 
Indeed I see no need of any accompaniment here. ‘‘ Fritz” 
at that time had no particular interest in his farmer. 

Why should the Rabbi’s indignation against the bach- 
elors require ‘‘ a great and thundering speech?” 

Why should the simplicity of the scene at the well be 
turned into declamatory bombast and orchestral fury ? 
intermezzo with its Hungarian 
Alsatian story ? 
act with its fuss and turmoil, 


What in the world has the 
echoes to do with this pretty 

And then there is the last 
confusion and pother, more appropriate to the sinking of a 
life raft under a bright sun at noon, when waves are often 
the fiercest. 

Ah, what beautiful things there are in this same opera! 


I don't care for Mascagni’s indecent passion for dissonances, | 


his adoration of seemingly impossible cadences, his pursuit 
of the lost chord ; but when a man writes such an exquisite 
piece of music as the ‘‘ Cherry Duet,” I take off my hat to 
him, and I would gladly pledge him in Barolo of a certain 
vineyard that I remember now with gratitude. 

I have not heard ‘t The Rantzau,” but to me Mascagni 
is still the young man who wrote ‘ Cavalleria Rusticana.”’ 
So in the scene at the well I rejoiced at the introduction of 
a phrase, a peculiar phrase, a haunting phrase, from the 
earlier opera. You will find it easily on pages 103 and 105 
of the American edition. 

Mascagni is dramatic when there is nocause. Like Mrs. 
Siddons—or was it Fanny Kemble ?—he stabs the potatoes 


at his meal. And I would fain hear from him one melody 


| of long breath. 


He, too, is a névrose. 
Hav- 
ing slaughtered in a lurid manner men and women the 


Here is Verdi, with the experience of eighty years. 


other side of the footlights, he turns with a smile to the 


comedy of life, and remembers the Olympian serenity of 


Mozart. 
fury, passionate fury, and that is when Master Ford-Brook 


Only once in ‘‘ Falstaff” is there an explosion of 


rages at the thought of the flippant treachery of his wife, 
and feels the horns sprouting. 


* 
* 


*% 

You know the singers of this Hinrichs’ company, and 
there is no need of speaking of merits or shortcomings. 
The game is not worth the candle. 

* hi * 

Mr. Plunket Greene gave song recitals the 26th and the 
29th. 
much enjoyed. 


His singing of Irish songs and English ballads was 
*« 
* * 
The pupils of Mrs. H. E. H. C. Wright gave a recital the 
26th. 





The last symphony concert of the season was given the 
29th. The program was as follows: 
Symphony, No. 81 (Parisian).......ccccccoccsccseccccece -Mozart 
Unfinished symphony, B mimot....... ccc. cccdcscccccccccscccccwed chubert 
Symphony, NO. Bo. .ccccccccsccsscccscccvccccccescvcce . Beethoven 


With the performance of this dignified program Mr. Ni- 
kisch took leave of Boston. There was a very large au- 
dience, and the foul air of the hall made the concert seem 
one of interminable length. Mr. Nikisch was warmly wel- 
comed, and during the concert he was presented with 


wreaths. After the finale of the ‘‘ Eroica”’ he was twice 


recalled, and he made a short speech in which he expressed 
his appreciation of kindnesses shown to him during his 
stay. 


THE MUSICAL COURIER. ; 
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19 
the cause df these symphony concerts, and he regretted 
that on account of his health he was absolutely prevented 
from making the Western tour with the orchestra and thus 
fulfilling his contract with Mr. Higginson; but he was 
sure that his good friend Mr. Kneisel would, &c. 
concerning the 


II successor, 
Mottl and Gericke ; 


There is no definite news 
There are rumors about Weingartner, 
but Mr. Higginson keeps silence. 

The promenade concerts begin Saturday, June 3. 


Puitip HALE. 








Oratorio Society of Baltimore. 
HE concert given on Tuesday, April 25, for 
the benefit of the Oratorio Society of Baltimore shows 
a most interesting program, which we reproduce in full 
(piano and organ) ..E. Ketterer 
Mr, and Mrs. Otto Sutro. 


Duet, “ Faust ”’ 








Chorus 
* Come again, sweet love ’’....... : F J and 
‘* When wearied wretches ”’............4 .. H p 
“* Youthful pleasure is a treasure ”’ y 
Duet (piano and violin), Sonata, A minor, op. 13..lgnace J. Paderewsk 
Allegro con fantasia. 
Allegro molto quasi presto 
Miss Cecilia Gaul and Mr. Fritz Gaul 
Soprano solo, ‘Good Night ” Stephen St nueller 










Violin obligato by 


Soprano solo, * I once had a dear littl 

Miss Helene C. Livir 
Overture, ** Semiramide 
Arranged for thirty-two hz 





played on a special occasi 


Fourth piano inn von Esterhazy 


yon Lobkowitz 


Fifth piano.... Julie von Dietrichste 


Sixth piano....Grifinn 


Gratl v« 





Seventh piano. Fiirstinr 





Graft Gy6éry 


Eighth piano..Griafinn M. von Wallis 


























































Graf von Gallenberg. ik 
Conductor, Mr. W. I 
Tenor solo, ‘* Aida,” ** Celeste Aik 
Mr. Carlos N. Sanche Acc 
Chorus, “Redemption,” nfold d 
Accompanied on eight grand | yur 
Messrs. C. Courlaender, Harold Randolph, E. B. Aler, J 
Harry Deems, Frank T. rit w, Ross 
Jungnickel, Charles Cawt Sar H. W 
tingham, Otto Sutro, and the Misses Florence Belle ( 
and Jeanni 
Chorus—Redempti ( G 
S Stephensor 
A s Fé 
Soprano soli 
** Metamorphose I ke 
Tis not enough’”’... ‘ ae " 
Mrs. B. H. McEwen. Accompanist, Mr. I I 
Baritone soli 
*“ As the curling t W. Edw. Heimse " 
“T can “ll 
ict . . 
s Mr. W. E. He r n 
© Robe Ss 
E. Carey 
i iassie 
Ss Mrs E. Ca Mrs. W. W. N M 
Lul Ss Mr. ¢ sN. Sa ez, M S 
ul 
Tenor solo, ‘* Spring ”’ “ae oO PS 
Mr. Lee W. Sumner. Accom] Mr. Otto T. Sim 
Be one sol 
“ Thou’rt like unto a flowe 
“A tea on 
\ n yE. B.A 
zg S$ cheer f je 
Carlos N. Sanchez, Dr. B. M 
anist, Mr. Otto S 
Soprano sol 
* All for thee ’’. ° nee Da Mela 
“Moonlight night 
Miss Martha R A panist, Mr 1 Mela 
Bass solo, ‘I tol rose her name : E. S. K 
’Cello obligato, Mr. A. Hildebrand 
Mr. Charles Harding. Accompanist, Dr. E. 8, Ki 
Quartet, ‘‘ The sea hath its pearls”’.......... P Ciro Pinsu 
Mrs. John E. Carey, Mrs. Wm. W. Norris, Mr. Carlos N. Sanche 
Mr. Tunstall 5 Accom! t, Mr. E. B. Ale 
Tannhiduser march and chorus.,........... R. Wagne 
Accompanied on eight grand p S an gar y 
First piano.....Mrs. Isabel Dobbin and Mr. E. S 1k 
Second piano..Mrs. Howell Carroll and Mr. Stanley Simonds 
rhird piano...Miss Catherine Le Moyne and Mr. Wm, We e 
Fourth piano..Miss May Basshor and Mr. Harry P. Hopkins. 
Fifth piano... Miss Lily Gary and Mr. Edwin J. Farber. 
Sixth piano...Miss Adelaide Gary and Mr. Wm. B. Huil. 
Seventh piano. Miss Alice Fitzgerald and Mr. Adolph H. Ahrens 
Eighth piano..Mrs. Otto Sutro and Mr. Otto Sutro, 
Messrs. Harold Randolph, C. C. Carter, E. B. Aler, Miles I w. 
All the participants kindly volunteered their services 
A Pleasing Soprano.—Miss Isabel Mosher assisted at a 
| concert at Steinway Hall last Sunday evening, meeting 
with much success. She has a soprano voice rather weak 


in the upper register, but the medium and lower tones are 


He said that he had always given his best efforts in | very satisfactory and she sings with admirable method 
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The “Champion” or “ Correspon- 


dent” Responds. 
DANVILLE, Va., Apt 
the continuation of my ‘Champion 
Tue Musicat Courter on the 12th 
received, care of THe MusicaL CourRIER 


22, 1893 


ne out in 


address in Virginia, several appre- 
musicians of different States, total 
but kindred souls musically 
I felt 
» Cleveland was elected, 


ally 


as sure as 


in a vast majority 


untimely and 


useiess, 


1 to criticise the ‘‘ Etude” and Mason 


*much as the subject of 


my essay 


1 4 
iment Decome intolerable ; in 


may 


1 arrogation and usurpation, 


nerica seems as patient 
We 


tict 


ly ‘‘merit.” It is the 


see 
the very reverse ought to 


he columns of THe Musical 


who were so kind as to write 


th all ht art for t} ; 
m with all my heart for their 
Space does not permit of copying 
1 allow me to give the 


usicians though 


saves occur in them such as these 
tude’ quackisms until sick, but still 
ily doses from sheer curiosity, 

» lines you so aptly descril 


1 read on in the Etude 
recommended, I smelled 
‘ding! l 


gl 


y 
fool fads devital- 
ne would think the only proper 


to get drunk, and 
Bowman 

one, ju ne pupil of Dr. 

achieved any shadow of notice?” 

ted all the errorsjinthe ‘T. & 7] 
1 afraid I deserve the mild and gentle, 
rebukes meted out to me by the person signi! 
of Tue Musical 


did use the 


1g 
CovurRIER, and 


Mathews himself. I not n 


licroscope 
ning Mr. Mason’s *‘ moles”—I beg pardon, I mean 


s I am sorry ; I might have found some hair 


is, they appeared to me very bare and naked. 


it enti the 


the elal 


at times, but not too old 


to mend, nor 


confessed before, conscientiously plunge 


f the regularly recurrin; 


2s ay 


study « 


ns about the ‘' T ’ by Mathews in the 


I wish to respond 


to Mr. Mathews by questioning, How is 
t that this Mason’s T. & T., which is fifteen years before the 
Am it 


erican public and musical profession—both quick of ap- 


id at recognition—needs such constant, ex- 


and extraordinary advertising and commentaries 
iS are nd in every number of the ‘‘ Etude,” and as 


are 
proposed in a special school for demonstrating the famous 
Since the 
is an American, this system or method 

* proj 


the leading conservatories and musi- 


the fcoming Fair at Chicago? 


aaganda”’ of national feeling and 


Have all 


nstitutions of this country adopted it, and introduced it 


r or older methods 


illum, di 


tially? have teachers done 


\ eminent private 
ne and all blind to their own advantage 
so (I 
young American 
sic go to Europe ; how do you account 


How is it 


musically? If they have done don’t 


information), why do th 


on the other hand that 


my humble self included, who never 


acners, 


succeed without persuasion to keep pupils at 
ushing, and make successful teachers and 


peaye rs of them 


I could name a great many instances. 
How is it that so many piano teachers and piano students 
vhose number must be great indeed as so many have 
& T— 
got it either out of a feeling of patriotism or curiosity— 
ve it, but after using it awhile lay it by and put it on the 
If Who 


r& T 


come to my own limited notice) have the Masons T 


are the famous exponents of this celebrated 
I beg pardon, Mr. Mathews, except yourself, what 
virtuoso except W. Sherwood, who, however, had a long 
education 
Fanny Bloomfield-Zeissler? Perhaps the only genuine 
American piano composer who is ona ‘‘ par 


European too? Perhaps Teresa Carrefio, or 
” with the better 
contemporaries in Europe, Mr. McDowell? If the method 
of T & T, its and illustration 
is novel and peculiar,” originating with Mason, as you | 


‘description, classification 


claim, and yet plainly visible in Paderewski’s and Joseffy’s 

playing, then where did these artists get what they use?” | 
Did they practice, on the sly, Mason’s T & T? ( 
“* The text is as far as possible Dr. Mason's own.” 


You say 
Why not 


| in Boston, in ‘‘ L’Amico Fritz. 


altogether? What hinders him from writing ? 
associates for, like Mr. Headley first, then Mr. Mathews ? 


Do not, gentle sir, depreciate your own talents and ex- | 


traordinary writing and talking powers by extending a gentle 
apology, as you did; you can never tire us, you are too 
amusing ; 
‘reiteration” of the subject, but with the subject itself. 
‘* molecules.’ 


Thank you for the word ‘ molecular” and 
I looked it up in my Webster and found it to be derived 
from the French ** Mooncalf” 
‘*molécule” means a little lump or ball of blood. 
nevertheless and notwithstanding the term ‘‘ pulsation,” 


‘* mole,” or ‘‘ abortion,” and 


I prefer 


because it expresses rhythm better, which derives from the 


Greek ‘‘ rheo,” flow forward, and the very idea of a ‘‘ mole- 


cule” is arunning together—condensing. But, never mind, 
physicians, medical men might know, but they don’t read 
musical journals. In conclusion, permit me, gentle sir, to 
extend to you likewise a sentiment of my distinguished re- 
gret, that our views do not coincide, as well as apologies 
for my inquisitiveness. Henry Hvuperr Haas. 


Pianissimos. 
HARLES JEROME COLEMAN, the vocal 


teacher, has abandoned the sequestered precincts of 
Forty-second street and has come down to 19 East Six- 
tl followed by his many disciples. Mr. Cole- 


teenth street, 
** The Mikado” 


man will conduct amateur performances of 
on May 9, 10 and 11 at Catskill, N. Y. 

St. Ignatius’ Church has a new tenor to succeed Harry 
Mook 


Ss y 


in the person of Henry C. Carpenter, who used to 
Mr. 
is an Englishman and has only been in this 
half. His 
his style 


at St. John’s Chapel with George F. Le Jeune. 


: ut a year and a voice is a high 
tenor, powerful and sweet, and is eminently 


musicianly 
He 


months in deep seclusion in some lonely spot, 


Emilio Pizzi will start for Milan on June 10. will 


spend two 
and devote the entire time to the composition of the one act 
opera which Patti has ordered him to write. The opera 
will have its first production in Novemberin Boston. Pizzi 
1 


has lots of talent. 


‘‘Mary Magdalen” given last Sunday 
afternoon at the South Church, Mrs. Gerrit Smith, 
Mrs. Clara Poole-King, Heman Howard Powers and Francis 
Fischer Powers as soloists. 
was sung at the 
Church, with S. Fischer Miller and J. H. Grotecloss, Jr., in 


Stainer’s was 


with 


In the evening Stainer's ‘* Cru- 
cifixion ” Madison Avenue Presbyterian 


the solo parts. Both performances were creditable to the 
performers, and the churches were completely filled. 

Heman Howard Powers starts for Chicago to-day, and 
his sweet tenor voice will no longer be heard in Gotham. 
On Sunday he received a handsome silver match box from 
some of his choir friends. 

Miss Della Niven, formerly of St. George’s Church, sub- 
stituted for Mrs. Alves at Dr. Paxton’s last Sunday even- 
ing, and Addison F. Andrews sung in place of Albert 
Lester King at the Church of the Covenant. Mr. Andrews, 
on leaving the South Church, was presented with a hand- 
some oil painting of an ideal head, the work of Mrs. Juliet 
Jolley Hyneman, one of the sopranos of the choir. The 
present was the united gift of several of the singers. 

W. H. Daniell filled the post of solo tenor at Dr. Heber 
Newton's church last Sunday morning. 

The final public concert of the Manuscript Society for 
this season will take place Friday evening at Chickering 
Hall. are 
movements from string quartets by Arthur Foote and 
Emilio Pizzi ; a sextet for strings and flute by John Hyatt 


out 


Among the compositions to be brought 


three piano ‘pieces by Henry Holden Huss; a 
E. G. McCollin, and songs by Fannie M. 
A. Schnecker, Martin Roeder and E. J. 


Brewer ; 
part song by 
Spencer, Peter 
3iedermann. 
Miss Jeannette McClanahan’s 
the audience last Wednesday evening at Chicker- 
at the concert given by Mrs. Curtis’ Orchestra, 


lovely soprano voice 
captured 
ing Hall 
Theodore John, conductor. 

Victor Harris has returned after a delightful stay in Bos- 
ton, where he accompanied Plunket Greene in his song re- 
citals. He speaks enthusiastically of the cordial hospitality 
extended to them by the Boston brethren. At a reception 
at the St. Botolph Club, given in honor of Messrs. Greene 
and Harris, Victor says that he met Arthur Foote, George 
W. Chadwick, E. A. MacDowell. Ethelbert Nevin, George 
E. Whiting and several other composers and musicians of 
national reputation, and that they devoured welsh rarebits 
and quaffed the foam just like ordinary mortals. 

It is always a pleasure to behold the smiling face of W. 
Harry Poole, who represents the Briggs pianos. He is one 
of the most popular men on the road, and put in an appear- | 
ance in Gotham last Monday, having just returned from 
San Francisco. For the next three weeks he will do Penn- 
sylvania, including Baltimore and Washington. y 

Miss Katherine Fleming sung last Sunday at the Church | 
of the Covenant for the last time, and will not occupy any 
choir position for the coming year, having entered upon 
operatic work in dead earnest. She made her début on 
Tuesday evening, April 25, with Hinrich’s Opera Company 
” The Boston ‘‘ Advertiser” 


What are 


it must be that the fault lies not so much in the | 


| cites the Gral. 


says: ‘* The work of Miss Fleming and Del Puente was 
| especially gratifying. Miss Fleming’s rendering of * Beppe’s’ 
song, and Del Puente’s performance of the ‘ Rabbi's’ re- 
monstrance with ‘ Fritz’ redeemed the general wreck.” 
The ‘‘ Herald's’ criticism is as follows: ‘‘ Miss Katherine 
Fleming as the gypsy, ‘ Beppe,’ showed vocal abilities of 
| good promise, and, despite the evident embarrassment she 
labored under, she was heartily applauded for her number 
| in the first act.” Here is what the ‘“ Globe” thought of 
her: ‘*’ 
performed by ‘Fritz’ is the best number of this act, a 


3eppe’s’ dramatic description of the kind deeds 


Surely 


curious cadence making the song very effective.” 
these are quite favorable notices for one’s first appearance 
in opera, and the charming brunette should feel encouraged. 

saltimore next week, and New York 
The scene of their triumphs in Gotham 


The company will do 
the week following. 
will be the Grand Opera House. Katherine’s many ad- 
She 
alternates as leading contralto with Mrs. Lizzie McNichol- 
Vetta. 
3asta Tavary for a thirty weeks’ tour of the United States, 
Canada and Mexico, beginning next October. 

Thomas Evans Greene, the jovial tenor of the Marble 
Collegiate Church, will give his annual concert to-morrow 


mirers will be on hand to give hera royal welcome. 


These same ladies have been engaged with Mrs. 


evening at Chickering Hall, when he will be assisted by 

Mrs. Anna Mooney Burch, Miss Nellie D. Thompson, Mrs. 

Sarah Baron-Anderson, William Courtney, Harry B. Phinny, 
Dr. Carl E. Martin and Ferdinand Q. Dulcken. 

A. 

“Lohengrin” in Paris. 

“TIMES” cablegram reporting the pre- 

A miére of the Van Dyck representations, when ‘‘ Lohen- 

grin” It 

truly a gala occasion, the house being brilliantly crowded 


was given with Caron as ‘ Elsa,” says was 


and everybody in good humor. 


‘‘Lohengrin” is too familiar to need even the hint of 
criticism, but in its interpretation one can find many points 
to comment on. I am not sure whether Van Dyck has ever 
been in America, but I 


people have seen him at Bayreuth, and the world is too small 


think not; however, our musical 
now for any celebrity to escape notice. He is to appear 
here in the forthcoming ‘‘ Valkyrie” next month. 

Ss ) 
In appearance the artist is German. He 


looks earnest and good natured, and is certainly one of the 
5 P 


He is large. 


His voice 
showed no trace of his recent indisposition. It 
grand voice, but it is more than a good one, and entirely 
The quality is 


most conscientious artists I have ever seen. 


is nota 
under the best, the most artistic control. 
full, even, round, and remarkably sweet. There is no effort 
made in the crescendo, and the pianissimo singing is ex- 
quisite, with a most remarkable enunciation. 

Van Dyck realizes what I may call speaking in 
is heard, and his phrasing, the common sense 
of his style He 
perhaps the most satisfactory artist, taken all in all, of the 


song. 
Every word 
and method, are beyond all praise. is 
day, and his triumph was as enthusiastic as it was nobly 
deserved. Van Dyck acts well, without effort or exagger- 
ation, but with perfect comprehension of the necessities of 
the situation and the meaning of his authors. 

It is delightful to see Rose Caron on the stage. 
never seen a singer so entirely absorbed by her interpreta- 


I have 
tion. She really lives ‘‘ Elsa,” and she looks the heroine to 
perfection. She is tall and statuesque, with large, lumin- 
ous black eyes, clearly cut features, and with a self pos- 
session, a science of attitude and pose that are almost 
3ernhardt-like. She never sings at the audience, and in 
truth her singing seems only to be a slight portion of 
the interpretation. She is above all a strong dramatic 
actress. 

Her voice is small and entirely subservient to good train- 
indifferent instrument. 
You never forget her 


ing, which makes the most of an 
She holds the stage marvelously. 
presence nor feel that it is de trop, even when she sits 
silent and motionless, stricken and absorbed by grief, dur- 
ing an entire scene, as when for instance Van Dyck re- 
When her associates sing she listens and 
responds in expression. This is very rare tact in a singer. 
Her popularity is simply huge, but one can understand the 
craze and join in its recognition with conscientious en- 
thusiasm. 

Dufrane and Plancon made up a fine ensemble. The 
chorus was in admirable form, and the orchestra better in 
hand than it has been for a long time. ‘There is seldom 
any fault to be found with the spectacle at the Opéra and 
‘‘ Lohengrin” is no exception to the comfortable rule. 

The new administration, Gallard & Bertrand, mean to 


astonish the world in the production of the ‘‘ Valkyrie.” 


Those inside the ring tell me that the stage setting is not 
only costly, but of superior taste and appropriate value, 
and that Paris will be more Wagnerian than’ever. 

How recently—as it now appears—the yelling multitude 


| filled the square in front of and around the Opera House de- 


termined to kill Wagner then and there! The evening 
passed quietly enough, the morrow brought calm reflection, 
and now Bayreuth might easily bring its temple here and 
find a whole congregation of bigoted devotees, with an- 
nexed salon—chapels crowded with ambitious piano and 
vocal disciples, often more amusing than entertaining. 
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Musical Items. 
American Music Society.—The American Music Society 


| . 
strument are all of sheet brass, the little bows stamped out, 


of Chicago held its thiriteth meeting at Mason & Hamlin | 


Hall last Thursday evening, when this program was pleas- 
ingly presented : 


Somata, OP.-2O........ceccccccccccccccesccevessesgesccecesced Arthur Foote 





(Piano and violin.) 
Mr. 


Mr. Allen H. 


Song’ 


Spencer. 
siteeduahe Wilson G 
.Ed. H. Sherwood 


Harry Dimond, 
‘Cradle Smith 
“Valse Bohemienne”’ 
(Dedicated to Mr 





Spencer.) 


the larger parts cut, soldered together and drawn upon 
highly finished mandrils. 


When the tube has been hardened by pressure on alathe, 


| and burnished into an acceptable brightness, and all the 


Mr. Spencer. | 
ee ee ee a ey EPP OEE Homer A. Norris | 
Allegretto Scherzando (MS.).......0.csececseeees ...++.Peter C. Lutkin 

Mr. Dimond 
TE © CR ica cccdsdvesctadssvcbussocsssscesenes Claude Madden 
Second Masurks (BB.).....cccccasccccscvessevssccecs Allen H. Spencer 

Mr. Spencer. 


the 
Press Club by Mrs. 


For the Press Club.—A concert was tendered 
Building and Charity Fund of the 
Murio Celli at Madison Square 


ing, the following persons assisting 


Garden last Saturday even- 


Minnie Hutter-Kreielsheimer, so; 





Miss Rose Gumper, soprano; Miss Marguerite Lemon, soprano; 
Mrs. Elizabeth Ronan, soprano ; Mrs. Nellie Nicoll, soprano; Miss 
Mar sehan, soprano; Miss Florence Greene, soprano; Miss Her- 
I Hulsemann, mezzo-soprano; Miss Cora Bedell, contralto; 
Miss Amalia Sarti, violinist; Messrs. Victor Clodio and Bernard 
Einstein, tenors; Mr. Clemente Bologna, baritone; Mr. Gustave 
Holm, bass; Mr. F. Q Dulcken, pianist ; organist, W. C. Carl. 


For Embryo Conductors.—A certain young and aspir- 


ing musician had so far been successful in getting up minor 


concerts that he aspired to becoming an accepted conductor. 


he the alert to learn some- 


Consequently 
thing 


whom 


was always on 


from the acts and manners of any conductor of note 
he happened to see. 
isement 


an advert 
hints 


Great was his delight to find 


local newspaper offering valuable to rising con- 


ductors. 
So with but 


the following hints for 


alittle hesitation he dispatched the $10 fee, 







what was | urprise on receiving 





which he he ad paid so dearly 





Take lessons in swimming and carpet beating. Confine 
your attention to your toilet—to cuffs, collars, gloves and 
back hair, and always bear in mind your cuffs and shirt 
front cannot be too much displayed. Tap vigorously on 





the desk and give a prolonged in all 


I ‘Hush’ soft 
¢ntion of the audience from the music to the 


passages. 


It draws the atte 


conductor. At the conclusion of each piece wipe your fore- 
head—whether it needs it or not. Scowl occasionally at 
the man with the double bass, and dire — the drummer 


comes in with his part wave your left hand violently in his 


direction—it keeps down his vanity. If you wear long hair, 
throw it back by a graceful swing of the head, for it helps 
to remind the audience that all the merit is yours. 


‘ Exchange.” 

The Elmore Concert.—Last Saturday evening a benefit 
concert was given by the Elmore family at the studio 12 
if not ll attended, 
family of Mrs. 
», Miss Annz 
Frank Elmore, w 





East Fifteenth street, which, 
ily enjoy ed. The 

Mi SS Alice 
Mr. 
were heard in solos and concerted 


Raft,” 


very we was 
Strind- 


Miss 


ho 


thorou consists 
berg-E 


Ella Elmore, 


ot 
® 





Imore, Elmore Elmore, 
Oscar Elmore and Mr 


number 





s, the two pt 


The well Mr. 


own 


pal ones being Pinsuti, sung by 


Frank Elmore, and an excellent performance of her 


piano composition, ‘‘ Dreams,” by Mrs. Elmore, who earlie 


in the evening received two recalls for a brilliant perform- 
ance of a tarantelle by Letoff. Miss Lillie Clayton, a 
promising pupil of Mr. Elmore’s, was also heard. 


Ss 


The Sounding Brass.—The | 
ment ever made has just been sent to Chicago to equ 
614 foot Swede. flat 
The mouth of 


argest brass musical instru- 





It isa circular double B bass ; only 


more so. the bell is 2 feet wide. This in- 


strument was made in Manchester, England. 

The first state of a brass instrument is a plain and com- 
paratively noiseless sheet of the best brass that can be got 
formoney. A pair of 
workman bends into, 
The bell 


shears cuts out a pattern which the 


it may be, the first faint semblance of 


a cornet. is hinted at, and the tubes, without 


their bewildering curves, are discernible. Then the edges 
are soldered, and a brief visit to a fiery furnace makes 


rhly fashioned tube. But it is 


straight, and must be twined into the familiar symmetrical 


the bended brass a thoroug 
shapes. For this purpose it is filled with lead, so that the 
roundness of the tube may be preserved under 
of the shaping. It is then fixed firmly on an iron table 
the pressure of a lever, held in skilled hands, bends it by 
Thereupon the lead 


the ordeal 
>, and 
slow degrees to the required form. is 
melted out, 
stages of its transformation. 

The most delicate part of this process is the making of 
the valves. They 
tervals, which move up and down in the cylinders and 
produce the music. 
with the utmost accuracy. 
with silver solder, as also 


These valves must fit the outer cases 
They are carefully soldered 
are the cases, and they are 
ground with the greatest nicety by a well practiced hand. 
The mouthpiece of the instrument is cast in solid blocks 
and drilled on a lathe to the proper shape. Then a silver 
rim is spun on it. The screw caps of the valves are also 
cast and prepared on a lathe. The other-parts of. the-in- 





are the pistons, pierced at prescribed in- | 


»rano (Mapleson Opera Company); 


is turned out, 


and the shaped tube is ready for the later | 


| exclusively 





valves and bows have been attached to it, in such a way 
that the brass will break before the joint will yield, it may 
It is therefore placed in 
into 


still perhaps have to be plated. 
where its transformation a silvered 
is effected. It 
worked upon it by the engraver. 
it to the proper pitch. 


an electric bath, 
have elaborate 
Then 


article may also designs 


the tuner adjusts 


Of course the process is not the same in all cases. The 


big instrument is not merely an enlargement of the small 
one. There isagusset in the bell of the bombardon, for in- 
stance, though it is so neatly made that the seam is in- 


visible 
used, 


In very la 
instead of lead, 


rge tubes a mixtureof rosin and pitch is 
during the bending The 


the 


process. 
of 
of the instru 


large bells, also, are made separately from the rest 


tubing, not forming the first part of the body 


ment, asin the cornet. 
It is most meee peer y to see one of these bells on the 
lathe. Roughened and discolored it spins round, while the 





Another instru- 


The wide 


omer of a steel tool makes it smooth. 
nent pares off the film and leaves it clean. edge 


is slipped under the and a second 


br 


a wire rim, 


pressure whips the brass over the wire, which is 


and tht 
In large instruments the many bows and curves are made 


On the of the 


firmly 


soldered in, is forms a strong edge. 


soldered together. skill 
the 


instruments. 


separately and 
workman 


ot 


neatness of the the ac- 


At 


and careful work is therefore spe- 


depends joints and 
the 


labor is manua 


curacy least 60 per cent. of the 


1 
i. 


Exact 


cially necessary in a craft which rests for its success upon 
precision and yet chiefly trusts to hand labor for its attain- 


ment. 
he smallest instrument made is a pocket cornet. t 1s 
only 6 inches long. 
The demand for silver plated instruments is 
Amateur artists in brass are said to be largely « 





: irs to have a sneaking ‘fledtion 
fad 


to master. 


lhe clergy 
Those 


crease. appes 





find 
Th 


a double 


for the cornet. who follow this new will 


the E flat cornet the hardest i nent ey 


get Staction and not out of 


There 


would more sati wiety 


bass. is a lot of und, too, in a well made bom- 





n has its merits Times.” 


bardon, and the euphonit 


roline Ostberg made a decided suc- 


A Big Success.—C 
1e concert of Gilmore’s band in Boston on 


of 





cess at tl 


night. 


Sunday 


Her singing was the event the concert, and 


stamped her as a great artist 


The Ashforth Concert.—The annual concert of Frida 


de Gebele Ashforth takes place this evening in Chickering 
Hall. A noteworthy program will be presented 


More Seidl Concerts.— Prior to his departure for Chicago 


for the entire period of the Columbian Exposition, Anton 
Seidl and his Metropolitan Orchestra will give a series of 
twelve farewell performances in the Madison Square Gar- 


PS 
r 
I 


‘amphitheat beginning next 


Eminent camennerede soloists have been engaged 


den Tuesday evening. 


Liquids, 
for t 


There is 


solids and refreshments of all kinds will be served he 


first time this season in the great amphitheatre. 





a well defined rumor that all is not going as it should 
with the Spectatorium scheme. The building is far from 
being completed, more money is needed, and gossip avers 
that the summer will be far spent before the affair gets 


into operation. 
“Olla Podri« 


rum,” , 
was produced at 


an 





‘‘Panjandrum.’’—‘: Panjand 


as its fabricators very appositely dub it, 


the Broadway Theatre last Monday night by Mr. De 
Wolf Hopper and his company. The work is the joint 
production of J. Cheever Goodwin and Woolson Morse. 


It is funny, the opening act being in part a ridiculous 
travesty of the Toreador scene in ‘‘Carmen.” There is a 
wealth of mechanical effects, and there is not a doubt 


that ‘‘ will be an enormous success. The 


music is commonplace. 


Panjandrum ” 


Paderewski’s Farewell Program, — This will be the 


program of Paderewski at the Actors’ Fund Benefit next 
Friday afternoon, in Palmer's Theatre 

FROM RE VRTINIIIINE oon od. ccc ciecccscvcscvcsesces -Haydn 
BONAR .... nc ccacccccccccesccsecccscrscncecesenssevescescecces coeces Chopin 


“Suite Orientale” A. McDowell 
William Mason 
Arthur Foote 


...Clayton Johns 


’ from 





“Clair de Lune 
“Spring Dawn” 








Caprice. 





sndoucvenes Liszt 


Albert 


and Mrs. 
(the latter better known as Miss Louise Gerard) gave a 


A Schumann Evening.—Mr. Thies 


very interesting Schumann ‘‘ Evening of Song ” at Chicker- 
ing Hall on Monday evening, the program being devoted 
to Schumann’s works, including a cyclus of 
Spanish songs. Mrs. Anna Lankow and H. Hovemann 
completed the quartet and Mr. Paolo Gallico gave some of 
Schumann’s compositions. Mr. and Mrs. Thies, 
received a warm reception and gave their numbers in an 
effective manner. Mrs. Lankow was especially pleasing. 
She gives her numbers with rare artistic taste, and her rich, 


as usual, 


powerful.contralto was heard to great advantage both in | Dhan lerick SmetanaSC 


| her solos and in the concerted numbers. 


Mr. (¢ 


‘a)l 1 - 
ralilCO play ed 


in an acceptable manner. 


Callers.—Miss Amy 


prano; Hermann 


E. M. Bowman, and Mr 


of Liszt. 


pupil 


A New Virtuoso in Town,—Arnold N. 





Miss Emma Heckle, 


Fay, so- 
Rakemann, the Washi violinist ; 





Arnold N. de Lewinski, 


planist, a 


de Lewin 


ISK1, a 





piano virtuoso, who brings with him strong credentials 
from Europe, is inthe city Mr. Lewinski was a pupil of 
Liszt and Kullak, and has achieved plenty of success in 
Germany, Poland and He played for the Emperor 
of Germany, and a concert under the pa- 


tronage of Isabella, 


one knows, is a ni 
for music. 


coming 


a taste 
ing the 
concert 





summer, and \ 


in this city. 


10 aS every- 


‘dents ¢ 





ica god 


xt -ason If 


NOTICE. 


Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on ipt 
of four (4) dollars for each. 

During a period of thirteen vears these pictures ha 
appeared in this paper, and their exceller has been 
universally comment upon. We have ? ti 
merous orders for electrotvpes of the same, and publis/ 
the subjoine t dist Jor lA purp se of Sau tlitatl Ne a 
selection. The letters S. C. signtfy st mn width, 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Gonzalo Nufiez 
Marie Roze 
Etelka Gerster 
Nordica 
Josephine Yorke 
W C Carl 
Emma Thursby 
Teresa Carrefio 
Minnie Hauk—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
James T Whelan 
Eduard Strauss 
Elenor W Everest 
Marie Louise Dotti 
Fursch-Madi—2 
John Marquardt 
Zélie de Lussan 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M Schmitz 
Friedrich von Flotow 
Franz Lachner 
Louis Lombard 
Edmund C Stanton 
William Courtney 
Josef Staudig! 
E M Bowman 
Mrs Minnie Richards 
Arthur Friedheim 
Clarence Eddy 
Mr & Mrs C H Ciarke 
Fannie Bloomfield 
> E Jacobsonn 
C Mortimer Wiske 
Emma L Heckle 
Edvard Grieg 
Adolf Henselt 
Eugen d’ Albert 
Lillis Lehmann 
Franz Kneisel 
Leandro Campanari 
Blanche Stone Barton 
Amy Sherwin 
Achille Errani 
Henry Schradieck 
John F Rhodes 
Wilhelm Gericke 
Frank Taft 
C M Von Weber 
Edward Fisher 
Charles Rehm 
Harold Randolph 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D Campbell 
Alfredo Barili 
Wm R Chapman 
Montegriffo 
Mrs Helen Ames 
Eduard Hanslick 
Oscar Beringer 
Princess Metternich 
Edward Dannreuther 
Ch M Widor 
Rafael Diaz-Albertini 
Otto Roth 
Anna Carpenter 
W L Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 
Merrill —" rere, MD 
ES Bonelli 
Paderewski 
Stavenhagen 
Arrigo Bolto 
Paul von Janké 
Carl Schroeder 
John Lund 
Edmund C Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm H Rieger 
Rosa Linde 
Henry E Abbey 
Maurice Grau 
Eugene Weiner 
Marion S Weed 
John Philip Sousa 
Adolph Hoppe 
Anton Rubinstein S C 
Paderewski S C 
Richard Wagner S C 
Charles Gounod S C 
Hector Berlo‘z S C 
Eugenia Castellano 
Henri Marteau 
Glose Family 
D Pel aa 

rdi 


Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 

Laura Schirmer 

P S Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 
Mrs Johnstone-Bishop 
Max Bruch 

L G Gottschalk 
Antoine de Kontski 

S B Mills 

E M Bowman 

Otto Bendix 

H W Sherwood 
Florence Drake 
Victor Nessler 
Jobanna Cohen 
Charles F Tretbar 
Jennie Dickerson 

E A MacDowell 


Teresina Tua 

Lucca 

Ivan E Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M Foerster 
J H Hahn 

Thomas Martin 
Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 

Jenny Meyer 
Constantin Sternberg 


Dengremont Theodore Reichmann 
Galassi Max Treuman 

Hans Balatka C A Cappa 

Liberati Hermann Winkelmana 
Johann Strauss Donizetti 

Anton Rubinstein William W' Gilchrist 
Del Puente Ferranti 

Joseft Johannes Brahms 

Julia Rivé-King Meyerbeer 


Moritz Moszkowski 
Anna Louise Tanner—2 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael! Banner 

Dr S N Penfield 

F W Riesberg 

Emil Mahr 

Otto Sutro 

Car! Faelten 

Belle Cole 

G W Hunt 
Georges Bizet 

John A Brockhoven 
Edgar H Sherwood 
Grant Brower 

F H Torrington 


Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A L Guille 

Ovide Musin— 
Theodore Habelman 
Edouard de Reszké 
Louise Natali 

Ethel Wakefield 
Carlyle Petersilea 

Carl Retter 

George Gemiinder 
Emil Liebling 


Van Zandt Carrie Hun-King 
W Edward Heimendah! Pauline |’ Allemand 
S G Pratt Verdi 


Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Baeh 
Anton Dvorak 
Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 

Albert R Parsons 
Mr & Mrs G Hensche 
Bertha Pierson 
Carlos Sobrino 
George M Nowell 
William Mason 

F X Arens 

Anna Lankow 
Maud Powell 

Max Alvary 

Josef Hofmann 
Handel 

Carlotta F Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 

Fritz Giese 

Anton Seidl 

Max Leckner 

Max Spicker 

Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 

Mr and Mrs Lawton 
Fritz Kreisler 
Virginia P Marwick 
Richard Burmeister 
W J Lavin 

Niels W Gade 
Hermann Levi 
Edward Chadfield 
James H Howe 
ey H Chickering 


Rudolph Aronson 
Victor Capoul 

Albert M Bagby 

W Waugh Lauder 
Mrs W Waugh Lauder 
Mendelssohn 

Hans von Biilow 
Clara Schumann 
Joachim 

Ravogli Sisters 
Franz Lisz\ 

Christine Dossert 
Dora Henninges 

A A Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 

Emil Sauer 

Jessie Bartlett Davis 
D Burmeister-Petersen 
Willis Nowell 

August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

W E Haslam 

Carl E Martin 

Jennie Dutten 

Walter J Hall 
Conrad Ansorge 
Carl Baermann 

Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

Adele Le Claire 

Mr and Mrs Car! Hild 
Anthony Stankowitca 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 

Felix Mott! 

Augusta Obrstrim 
Mamie Kunkel 

Dr F Ziegfeld 

C F Chickering 
Villiers Stanford 
Louis C Elson 

Anna Burch 

Mr and Mrs Alves 
Ritter-Gitze 

Adele Lewing 
Frederic Shailer Evans 
Hugo Goerlitz 

Anton Seidl § C 
Theodore Thomas S C 
Franz Liszt S C 

H Helmholtz SC 
Joseph Joachim S C 
Pauline V Garcia S C 
Rudolf Gott 


John C Fillmore 
Helene C Livingstone 
M J Niedzielski 
Franz Wilczek 

Alfred Sormann 

Juan Luria 

Carl Busch 

Alwin Schroeder 

Mr and Mrs Nikisct 
Dora Becker 

Jeanne Franko 

Frank Taft 

Velesca Frank 
Furiccio Busoni § C 
Frida DeGeble-Ashforth 
Theodora Pfafflin S C 
Caroline Ostberg 
Marie Groebl 

Edgar Tinel SC 
Emilio Belari 
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Telephone - - - - 1253-18th. 


he last election of the Kansas City Piano Com 


A’ i 
} 


yany O. H. Guffin was re-elected president and 


C. E, Ellsbree secretary and treasurer. This state- 
ment is now published to set at rest the rumor that 
Mr. Ellsbree had gone to Kansas City to supersede 
Mr. Guffin 
=“ | 
| ieee week will probably see the culmination of the 
arrangement between Augustus Newell & Co., 
Chicago, and Comstock, Cheney & Co., Ivoryton, and 


Pratt,, Read & Co., Deep River. One of the results 


may be the retirement of Mr. Augustus Newell from 


active business 


a 
G. FOSTER, of the Metcalf Piano Company, of 
» Rochester, N. Y., was in town last week. Mr. 


Montagnani, a well-known piano builder, who has 
charge of the Metcalf piano factory, has introduced 
a new scale improvement and is developing the instru- 
ment rapidly. The of the piano may be 
changed. 


name 


+> 
HE Starr Piano Company will enlarge its factory 
at Richmond, Ind., and James M. Starr has pur- 
chased the bricks of the old Court House in that city | 
to be used in the foundations of the new Starr addi- 
tion. The output of the Starr factory must neces- | 


sarily be increased on the strength of the new move | 
| 
' 


made recently. 





b is our unpleasant duty to announce that Steltner 
The 


firm was a young one and was not blessed with a 


& Koch, of Columbus, Ohio, have assigned. 


comprehensive bank account. 


= 

HE sale of Chase Brothers piano has extended 
T through all sections of the Union, and the Mus- 
kegon factory of the Chase Brothers Piano Company 
is simply crowded from basement to garret to keep 
the orders steadily filled. The development of this 
plant, effected in a rapid manner and with thorough 
business judgment, is one of the agreeable episodes 


of the Western piano trade. 


T 


ment of Vose pianos at the Vose World's Fair branch, 
No. 321 Wabash avenue, Chicago, where every oppor- 
be taken advantage of to accommodate 


HE trade visitors who will make the Chicago pil- 
grimage this year will find an elaborate assort- 


tunity will 
piano and organ men be they Vose dealers or not. 
The place is centrally located and five to ten minutes’ 
walk from and to all other prominent music establish- 


ments in Chicago. 


A 


Mr. George L. 
nence and of high respectability, doing trade in Mari- 
etta and Ironton, Ohio, and in Charleston and Par- 
W. Va., has taken of 
controlled by the Chicago house, and promises to do 
His first was for 40 


Chicago cottage organs and 10 Conover pianos. 


E should 
to run to 


Piano Company, 162 Tremont street, 
and into some of those Merrill pianos made, as they 


waee 
NOTHER important move of the Chicago Cottage 


g Company is ready for announcement. 


Organ 


Spence, a dealer of unusual promi- 


kersburg, a line the goods 


a large trade with them. ordet 
+> 


le: visiting Boston 


the Merril 


advise every dealer 


up the warerooms of 


at and look at 


are, with the utmost nicety, discretion and care. 
They show up in excellent style and cause astonish- 
ment and pleasure and a desire to possess them. Go 
and try them, and if you cannot get to Boston write 
to Merrill to and to you 


Sampie. 


R 


plating an interesting step in connection with the 
: Mr. Blake 


takes in a rather broad and expansive glance at com- 


select one send it as a 
=+> 


UFUS W. BLAKE, of the Sterling Company of 
Derby, who was in the city last week, is contem- 


further advancement of Sterling interests. 


mercial affairs in the piano and organ trade, and he 
has nearly concluded that it is about time to take a 
certain step which will give another impetus to the 
sterling instruments. Readers of this paper will ob- 
serve the news as we go along, and will ascertain all 
about it as soon as it is ready for publication. 
= 

HE executive committee the Piano Makers’ 
T Union has decided that all varnishers employed | 
in piano factories must join the union. There has 
for along time been a rumor as to the proposed ac- 
tion of the men in all piano shops, not only in New 
York but in Boston, Chicago, Baltimore and smaller | 
places, and it is a safe guess that when their organi- 
zation is fully completed, when they are assured of 
concerted action at all points, there will be a strike 
such as the trade has never before known. It is not 
probable that the movement will occur before fall, 
but it is sure that when it does come the men will be | 
in fighting trim and prepared for a long siege. 

ae 
PIANO playing salesman, a piano playing tone 

A regulator and a piano playing music editor were 
together one day last week and together tried a few 
upright pianos of a certain make. One after the | 
other played and tested the instruments and they 
began to analyze their peculiar strong points and | 
find if there were any weak ones, and finally came to | 
the unanimous agreement that nothing more need be | 
said than that the pianos of that make and these par- | 
ticular specimens were simply beautiful. “Let's | 


of 


drop all the encomiums and say just what we feel,” 
said one of the three, 
pianos are simply. beautiful.” 


‘‘and that is, these Shaw 
It happened in Boston. 


TT 


INVITATION. 


> 


Worlds Fair. 





VERY member of the music trade of the 
United States, Canada, Europe or what- 

ever the location may be, as well as every- 
one directly or indiractly associated in any 
capacity either as a principal, partner, mem- 


_ber, employee; every salesman, tuner, trav- 


eler, clerk, bookkeeper, collector, Canvasser; 
everyone engaged in a factory where mu- 
sical instruments are made, whether super- 
intendent, workman or janitor—in fact every 
individual in the music trade of the Globe is 
herewith cordially invited to call at THE 
OFFICE OF 


THE MUSICAL COURIER, 


226 WABASH AVE., CHICAGO (ground 
floor), and make it headquarters during his 
or her visit to the World’s Fair. 

For ACCOMMODATION, we have arranged 
at this Chicago branch a REGISTRATION 
BOOK, in which you enter your name 
and permanent address and also your TEM- 
PORARY ADDRESS while residing in Chi- 
cago. 

In this REGISTRATION BOOK you will 
also find the addresses of any members of 
the trade who may be in Chicago or who 
have indicated the time of their proposed 
visit. You will give your friends an oppor- 
tunity to find you, and you can find them 
by registering in THE MUSICAL COURIER 
Chicago office. 

Have all your letters addressed to our Chi- 
cago office, 226 Wabash Ave., which is 
centrally located and where we shall have a 
postal clerk to attend to your mail and hold 
it for you. 

You can do your correspondence in the 
same office and make all your business ap- 
pointments there. 

No fees will be charged, and nothing in the 
shape of payment will be accepted for the 
services rendered to the members of the 
trade in the Chicago office of THE MU- 
SICAL COURIER, where information on all 
World’s Fair trade and general trade mat- 
ters will also be furnished. 

You are all welcome. 


ee 





HIS company will not pay any commission to any 

employed advertising agent of any firm that 
desires to do business with this paper. Any legiti- 
mate advertising agency is welcome to bid, as is cus- 
tomary, for space, although the prices offered by 
these agencies have made it impossible for THE Mu- 
SICAL COURIER to do any business with them; but a 
salaried advertising agent who is getting his living 
out of a firm for whose interests he is supposed to 


| work cannot get one cent commission from this com- 


pany on the business he offers. We are losing adver- 
tising contracts because we adhere to this rule, but 
we shall not alter it. The firms who for this reason 
are excluded from these pages will in time discover 
the cause. 
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. GHASE BROS. PIANO 60, 


MANUFACTURERS OF] 








Grand and Upright Pianos, 


MUSKEGON, MICH. GRAND RAPIDS, MICH. CHICAGO, ILL. 


NEW ENGL AN LARGEST PRODUCING-PIANO FACTORIES IN THE WORLD 
64 We ace 0 ae pees omir ene ge egy spain! $e 


NEW ENGLAND PIANO CO.,? *o8sesrreeT 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE. 


STERLING WEGMAN & CO, 














Fiano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 





greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other, 


AUBURN, N. Y- 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention In the Musical 
World of the Nineteenth Century. 





The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


“SNOISIG TNAILAVAG ONY 
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FOR CATALOGUES AND PRICES ADDRESS 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET Prices. | THE MASON & RISCH VOCALION CO. | (Limited), 


Ta EF STERLING CO WORCESTER, MASS. 
FACTORIES AT DERBY, CONN. 


s) MEHLIN ROBT.M. WEBB. 
=... LIANOS. CLOTH, FELT # 


Toned Pianos in the World. Containing more 


a Valuable Improvements than all others. 
—~, 3 re ie Ea 
==> The Best Selling High Grade Plano Made. P NCHINGS 
Pe at a 


EASTERN FACTORY: WESTERN FACTORY : PAPER PIANO COVERS Pat’d March 1892 
PAUL G. MEHLIN & SONS, | MEHLIN PIANO CO., ; 


461, 463, 465, 467 West 40th St.,| Cor. Main, Bank and Prince Sts., 190 Third Avenue, New York. Factory : Brooklyn, L. L 


NEW YORK. MINNEAPOLIS. 


WARD & BRUWN PIANO = 


BOSTON, MASS. 





NEW YORK WAREROOMS: | CHICAGO WAREROOMS: 
10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 

















26 


THE MUSICAL COURIER. 








WORLD'S FAIR. 


| 
a | 
| 


A Week of Agitation. 


Cuicaco, April 30, 1893. 
VERYBODY is probably fully aware that the 
E Fair authorities have not as yet settled on the 
of opening the Fair on Sunday, with the 
bable outcome, as it looks now, that it will not be | 


1estion 


pt 
open 

The commercial houses in Chicago have very gen- 
erally come to the conclusion of closing their places | 
of business at 12 M. on Saturday, and to employ a lit- | 
le extra help, if found necessary, to give all em- 
ployés a chance to see the great show. 
the ‘‘ Tribune” 


he following from gives 


report 
report of the proceedings of the meeting of 


National Commission held yesterday; as will 
the meeting of the 


the National Association and the Board of Refer- 


joint committees 


be seen, 
e and Control was appointed for this Saturday 


afternoon, but on account of the reception of Presi- 


Cleveland this meeting was postponed until 


May 1 
t} 


noisy applause the 


dent 
Monday, 
With 


on ¢ lopted 


National World’s Fair Commis- 
yesterday afternoon a sweeping resolution ex- 


»use of pianos 1n Music Hall manufactured by 


those firms having exhibits in the piano sec- 


nt further, and instructed the director general 


instrument which is there already, and is the 


Paderewski expected to perform at the inaugu- 


ws of this decision 


was conveyed to Acting 


the once issued a 
and Control at 


Building. Mr. 


local directory, he at 
he Board of Reference 
the Rand-McNally 
s associates on the directory want the piano re- 


rnoon 1n 


They were unanimous in this wish, while the com- 


mission is equally unanimous for the opposite course. 

In the opinion of Mr. Peck this is a subject of grave dif- | 
rence which can only be adjusted by the Board of Refer- 
ce and Control. This board is composed of 16 members, 
ght being commissioners and the other eight directors. 


between the commission and the 


ompact two years ago 


y, (nls 


body of 16 men was created to arbitrate dis- 
utes and 


its action is final. 
The representative men of the commission and directory 
belong tothe Board of Reference and Control, and there is a | 
are question of authority at issue which will make a | 
ly session this afternoon. 
Text of the Report. 
Following is the report adopted by the commission in re- | 
ion to the piano controversy, which was submitted by a 
pecial committee of which Commissioner Clendenning 
was chairman 
After calling before it the exhibitors of pianos and con- 
ng with a committee of the directory of the Exposition 
nd obtaining all the evidence at our command, it is in our 
opinion unjust to allow any piano to be used in Music or 
Choral Hall that is not manufactured by an exhibitor of 
pianos at the Fair and subject to award. And we hereby 
recommend that this commission order that all pianos for 
use in concert or musical programs during the Fair not | 
manufactured by an exhibitor of pianos for award, be im- 
mediately removed from the grounds, and that the further 
introduction of such pianos be interdicted. 
‘ We gave everybody a chance,” said Chairman Clenden- 
‘Our committee has spent nine hours in discussion 


and the hearing of statements. Yesterday afternoon we | 


listened to the exhibitors of pianos and this afternoon we 
have heard the statement of Acting President Peck and J. 
W. Ellsworth and Henry B. Stone, of the Chicago Direc- 
Plan after plan was offered, but to each some objec- 
n was raised and we were unable to agree. 
the Eastern firm had released its space and declined to 
make adisplay. They said that Colonel Davis had informed 
them he would do all in his power to accommodate them if 
they would fill up the gaps created by the withdrawal of 
the Eastern firm. One of the exhibitors said the inference 
had been given that the seceding firm would be kept out 
altogether. The exhibitors during the hearing have made 
no threats of withdrawal. They said they would remain 
loyal to the Fair. 
‘*On the other hand the Directory committee said the 


ised his assistance at the inaugural concerts of the Exposi- 
| tion without compensation, delaying his 


|a measure in appreciation of the patronage and kindness 
| extended to him by the American people. 
* * & 


Mr. E. S. Conway. 
| Mr. W. D. Dutton. 





Bureau of Music had made arrangements for musical pro- 
grams several months ago. 


that in justice to the piano exhibitors no other course could 
be pursued than that indicated on the report. The piano 


men declared that they would rather have one instrument 


The members did not think | 
that an artist should be debarred from using his accustomed | 
instrument. But after full consideration the committee feels 


used by an artist in Music Hall than a building full of 
pianos elsewhere on the ground.” 
Not a Dissenting Voice. 

When a vote on the report was called for there was but 
one dissenting voice against its adoption. One of the com- 
missioners from Oregon thought the commission was act- 
ing hastily, but his objections were drowned in a chorus of 
approval. 

Then Commissioner St. Clair suggested that the commit- 
tee add to its report the recommendation that the director 
general be required to carry out and to execute the condi- 
tions set forth in the report. -This was adopted. 

When Director General Davis was asked how he would 
have the piano removed in Music Hall he replied : ‘‘ I will 
make requisition upon Director of Works Burnham. There 





is no other course for meto pursue. I can’t carry the piano 
out on my back.” 

There were hasty consultations among the directors | 
when the news of the piano exclusion report was wafted 
from Pavilion A to Pavilion B. It was seen that something 
had to be done and that quickly if Paderewski plays. 


| Theodore Thomas, of the Bureau of Music, declined to ap- 


pear before the investigation committee. It had a number 
of questions to ask him, and presumed from his failure to 
He 


was excused, however, by the directory’s committee by the | 


attend that he did not care to answer interrogatories. 


statement that he was an artist and not a business man. 


Paderewski Not Invited. 

Meanwhile Paderewski’s invitation to perform has never | 
been sent. It is lying in one of the drawers of Director- | 
office desk. The secretary of the 
bureau sent an urgent note to Colonel Davis Thursday 
The re- 


General Davis’ big 
evening asking that the invitation be sent at once. 
quest was disregarded. 

Mr. Peck said the piano imbroglio could probably be | 
‘We 
he said, 


fixed up by the Board of Reference and Control. 
have never failed yet to settle all differences,” 
‘‘and I see no reason why we should not be equally for- 
tunate in this matter.” 
In order 
to satisfy all the parties he suggests that different makes 
of pianos be placed in the hall and the artist be required to 


Commissioner Massey has a compromise idea. 


use more than one at any performance given. 
Paderewsk:1 has written a letter stating that at the re- 
quest of Theodore Thomas, when last in Chicago, he prom- 


departure for 

Europe for one week, simply for artistic reasons and as his 
I Py 

contribution toward a great national enterprise, and also in 


The following are the names of the gentlemen com- 
posing the two committees : 


National Commission. 
Thomas W. Palmer, of Michigan, president. 
James A. McKenzie, of Kentucky, vice-{ 


president 


George V. Massey, of Delaware 
Will 
Michael H. de Young, of California 
Thomas M. Waller, of Connecticut 
Elijah B. Martindale, of Indiana 
J. W Clair, of West Virginia. 
John 7 

Board of Reference and Control. 

H. N. Higinbotham, president Ferdinand W. Peck. 

R. A. Waller. L. J 

H. B. 
John J. P. Odell 

H. O. Edmonds, secretary. 

The gentlemen who have been most active in hav- 
ing the question of pianos in the Music Halls decided 
on the basis of the original order as understood at the 


iam Lindsay, of Kentucky 


St 


Dickinson, of Texas, secretary. 


Gage 
Edwin Walker 


E. P. Ripley 


Stone 


time, are: 
Mr. H. B. Fischer. 
Mr. P. J. Healy. 


Major C. F. Howes. 
Mr. J. W. Reed. 





Mr. W. L. Bush. 

Mr. DeVolney Everett. 

Mr. I. N. Camp. 

Mr. E. N. Camp. 
Mr. H. D. Cable. 

Section ‘‘I” in the Manufactures’ Building is still 

in a very chaotic state; however, the booths are 
being rapidly pushed to completion and another 10 


Mr. Ed. Ambuhl 
Mr. W. O. Bacon 


The piano exhibitors claim that they took hold after | days ought to see them finished and occupied. The 


great majority of the pianos, organs and other mer- 
chandise intended for exhibition are on the grounds, 
but still remain boxed awaiting the finishing touches 
to their home forthe ensuing six months. The weather, 
too, has been very unfavorable to the exposure of 
musical instruments, and the officials are very reason- 
able, and are readily granting any rational request 
made of them by the exhibitors. 


Exhibitors. 
The following is a listof the American exhibitors at 
the Fair, as it stands at the present time : 
Chickering & Sons, 
Estey Organ Company. 
Estey Piano Company. 
Chas. M. Stieff. 
Hardman, Peck & Co. 





Exhibitors—ConrTinvuep. 
Schomacker Piano Company. 
Chase Brothers Piano Company. 
J. & C. Fischer. 
Kranich & Bach. 
A. Reed & Sons. 
Mehlin Piano Company. 
E. G. Harrington & Co. 
Hallet & Davis. 
Mason & Hamlin. 
Chicago Cottage Organ Company, 
Conover Piano. 
Story & Clark Organ Company. 
Kimball Company. 
Everett Piano Company. 
Sohmer & Co. 
Behr Brothers & Co. 
George P. Bent. 
Needham Piano-Organ Company. 
B. Shoninger & Co. 
A. Krell (violins). 
August Gemunder & Sons. 
E. J. Albert. 
Joseph Bohmann. 
Strauch Brothers. 
Wessell, Nickel & Gross. 
S. S. Stewart. 
Lyon & Healy. 
John C. Haynes. 
Peloubet Organ. 
Mason & Risch. 
Columbian Organ and Piano Company. 
Francis Bacon. 
H. Lehr & Co, 
Edna Piano and Organ Company. 
Carpenter Organ Company. 
Keller Brothers & Blight. 
Guild Piano Company. 
Lawrence Organ Company. 
Western Cottage Organ Company. 
Newman Brothers Organ Company 
Fort Wayne Organ Company. 
Waterloo Organ Company, and 
Malcolm Love Pianos. 
Meyer Pianos. 
Jacob Brothers. 
Schubert Piano Company. 
Bush & Gerts Piano Company 
Boardman & Gray. 
A. B,. Chase Pianos and Organs 
Julius Bauer & Co. 
Vose & Sons. 
Ivers & Pond. 
Ditson & Co. 
S. Brainard’s Sons Company. 
Rice-Macy Piano Company. 
Henry F. Miller & Sons. 
The Russian exhibit. 
The Austrian exhibit. 
The French exhibit. 
The Hungarian exhibit. 
M. Steinert & Sons. 
The Pilcher Pipe Organ. 
Wegman & Co. 
C. Hinze Piano Company. 
C. A. Gerold. 
Automaton Company. 
Shaw Piano Company. 
Krell Piano Company. 
Colby Piano Company. 
Starr Piano Company. 
Alfred Dolge & Son. 
Wm. Tonk & Brother. 
In the English department, in the west gallery, 
there are already a large number of the Erard harps. 
Pianos from Germany to be exhibited according to 
official report : 
Grotrian, Helfferich & Schulz..... 
Hanschulz, Julius.... 
Neumann, F.L... 
Neupert, I. C.... 
Rachals, M. F., & C pocard 
ee Le eee eee, eee 
ERIS, isk S0ien es ens bec sb aeec ek ds donee a nena 
Rohlfing Brothers. ....+.Osnabrueck 
Scheel, Carl 
Schroechten, G 
Seiler, Ed. 
Thuermer, Ferd 


......Brunswick 
6s no aaee 
Hamburg 
Bamberg 
...-Hamburg 


occce so aunaae 


.. Meissen 


Slight Changes. 

At the last moment the space which had originally 
been assigned to the Henry F. Miller & Sons Com- 
pany, and which that house abandoned to take better 
space at the time when the eight Eastern firms with- 
drew, has been assigned to the A. B. Chase Com- 
pany, as it adjoined their space. They have now an 
extensive plot in Section I, with a promenade of 23 
feet on one side and one with 20 feet on the other 
side. The display will be very elaborate. 




















PADEREWSKI PLAYS: 


The Steinways Win. 


The following telegram from the World's Fair 
Grounds, Chicago, reached this office at 6 P. M. yes- 
terday : 

Worvp’s Farr Grounps, Cuicaco, ) 
May 2, 3:45 p. M. j 


Paderewski playing on Steinway piano. 
The officials assert now that Music Hall is a 
separate institution not connected with Fair. 


JOHN E. HALL, 


IRECTOR GENERAL 


held in his decision that no piano could t 


D DAVIS has not been up- 


at the music 


ye used 


halls on the Fair grounds if made by 


seceding exhibitors, the higher officials of the Expo- 
sition to whom the matter in the course of events had 


to be submitted concluding after lots of wrangling 


that Mr. Paderewski could use any piano he deemed 
worthiest to play on. 


The argument put forth that, as a matter of art, a 


violinist could use the instrument of his choice, and 
that a pianist came into this same category, was ef- 








fectually used, although there is no parallel between 
the two cases, for up to the present hour we have 
failed to find in the concerts of the great violinists 
the makers of the violins advertised, nor are they in 
the habit of furnishing instruments to the artists, nor 
do they secure the under of the firm name in 
the advertisement or on the program. When we go 
to listen to a piano recital we are told at once whose 
piano it is, but when we hear Joachim or Sauret or 


Cesar Thompson or Sarasate we are kept in dense | 
ignorance as to the maker of the violin. 

There is no analogy from a commercial and adver- 
tising point of view between the playing of a pianist 
and a violinist before the public. Violinists of grea 
reputation play under the auspices of speculative 
managers who take their chances like others who 


speculate w th the public Pianists of great re puta- 
tion are engaged by piano manufacturers, and there 
is a contract in every case, if not written, implied 


understood, that for the term of the engagement the 


pianist plays no other piano. These are facts, and 


any jugglery with words. or expressions only accents 


the fact because of the apparent hollowness of the 
pretense. 

When Director General Davis issued his now 
famous order he wasn't inspired by any feeling 
against any one piano manufacturer who withdrew. 
The eastern firms who withdrew were all included, 


and anyone who will look through the daily papers 
of the early part of February will find that there was 
a general feeling manifested among eastern houses 


of disatisfaction with 


kinds 
the Fair management 
offered to the 


of all indicative great 


Some inducement had to be 


piano firms to remain loyal, and the 


as issued to secure their adhesion and avoid a 


the 


order w 


general stampede. Ten days were allowed for 


seceders to return, and even then the order was so 
worded as to indicate to the seceders that they would 
lose the brilliant opportunities offered by the music 
halls if they remained out. 

It is estimated that at least $1,000,000 will be ex- 
pended by those who remain in the Music Instrument 
Exhibit, and the demoralization consequent upon a 
breach of faith on the part of the Exposition manage- 
ment would be sufficient to destroy the effect of the 
the common sense 


whole exhibit if it were not for 


displayed by exhibitors who will not allow pique or 








showing to the world the m magnificence of the Ameri- 


can musical instrument industry. 
We are not interested in the details of the conflict 


between the 


Thus far these committees have not presented a very 
commendable spirit. They seem to be controlled by 
red tape and the abilitity of confusing the terms of 
language and the truth of the situation. The manip- 
ulation of the transaction does not interest us either, 
but simply the facts and the results. 
When it is known that Mr. Stetson, 
Steinway & Sons, accompanied Mr. 
Sunday to Chicago it will be at once understood that 
the unsophisticated pianist required the aid of a busi- 
Intelligent per- 
sons connected with the piano trade have never for 
moment doubted that Mr. Paderewski, 
a man entirely devoid of any 
upon the affairs of an exposition, was unable to un- 
ravel the ramifications that so curiously gravitated 
about him. He even know the constitutent 
elements of the World’s Fair management. For THI 
MUSICAL COURIER it becomes imperative to illustrate 
to the music trade that it at 
elements who are willing to be acknowledged 


of the firm of 


Paderewski on 


ness man to bring about this result. 


one who is 
knowledge bearing 


doesn't 


least does not belong to | 
those 
as either intentionally stupid or unintentionally ignor- 


firms is dis- 
Chi- 
1 


l- 


The bulk of the trade of these 
the Western section, and their 


with them. 
tributed through 
cago repre tatives will be placed at a great disac 
vantage, these instruments are also played 1 
the music on the Fair grounds. There 
a dozen exhibitors who manufacture 


sen 
unless 
are 


ae 
nas 


abou concert 
grand pianos. 
Among tl Hacd 


mention Chickering, 
Hallet & Davis, Behr, Miller, 


them we can 


Kimball, Sohmer, 











with the contempt that a refusal to reply involves. 
No notice whatever has been taken of them. If Mr. | 
Thomas has the insolence to treat Chickering & Sons | 
in this manner what can the other houses in this list 
expect from that arrogant, self constituted dictator 
who has done his utmost to humiliate the whole piano 


trade. 
Nothing has 
this whole issue. 


never been d 


+77 
in 


the Stei 


of the instrument has 


been said against 
The bility 


oubted. P 


nway piano 


ivi 
eligi 


. sole:’ ; ; > 
aderewski's choice is certain ly 


a question that lies entirely with him. On the basis 


of past experiences the Steinway piano will certainly 
do justice to the demands made upon it by Paderew- 


ski or any other artist. All these are not pertinent 
points ; in fact these matters have all been admitted 
long ago. 


No doubt as a matter of policy Theodore Thomas 
will be induced to throw the sop to Cerberus, and give 
a few piano manufacturers opportunity to have their 
pianos played merely to give to his conduct the ap- 
But will this satisfy 
manufacturers who 
cowardly 


pearance of fairness. the great 
houses who represent the other 
have been placed at a disadvantage by the 
conduct of the World’s Fair managers in not sustain- 
Has anyone so far been 
of Music at the 
three men in 
no 


ing Director General Davis? 
from the 
a bureau consisting of 
the United States have 
lampooned 


able to secure Bureau 
World’s Fair 
whom the music trade of 
faith and who should hereafter be 
anyone been able to secure from these three menials 
(for Thomas, Tomlins and Wilson are nothing but 
employees who are absolutely devoid of the instinct 
patriotism, doing what they are doing for the 
money they get), has anyone been been able 
cure from any one of these three individuals the | 


has 


of 
to se- | 





resentment to destroy their present opportunity of 





} 
open dates for piano recitals or concerts in which 
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various committees of the World’s Fair | 


management brought about by the question at issue. | 





| 


| 


| situa 
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pianos are used? Is the Steinway piano going to be 
played all the time, on every occasion, except when 
t be in- 
f 


nian 
piano 


Thomas will 
another 


he impudence of Theodore 
luenced by temporary policy to let 
slip in for an occasion? 

To have expected Steinway & Sons to sit by quietly 


and not take : dvi ant 


| and passively ige of the oppor- 
tunity to have their pianos played on the World’s 
Fair grounds would be eqt ivalent to an accusation 
that they are not deserving of the position they 
occupy in the music trade of the United States. 
Steinway & Sons are very much interested in the 


present and future of the Steinway piano. It might 

be to the 

houses if 
whose 


o 


5 
course 


advantage of 
the 


ritality 


manifest 
they followed 
energy 


tion have again placed them in a 


a good many other 
& 
thea 
Lic 
hat 


world. 


of Steinway 


Sons, and and grasp of 


pé sition t 


makes them the cynosures of the musical 


| What they have sacrificed to accomplish 


| own affair. If they are willing, for the purpose of 
having their pianos played at the World's Fair, to 
incur the feeling that has been generated in the 


| 
| 
| 
| 
| 
} 





| 
| 


ant. Neither will this paper lend itself to the diffu- 
sion of the sentiment that the music trade of the | 
United States consists of a set of fools. 

The energy displayed in the effort and design to 
get the Steinway piano into the music halls should 
be sufficient evidence to the piano manufacturers of 
the value placed upon such a propaganda. At the 
time the Steinways withdrew the houses of Knabe. 
Weber, Decker Brothers, Steck and Hazelton, all 
manufacturers of grand pianos and most of them 
manufacturers of grand pianos for concertuse, seceded | 


piano trade against them it is also their own affair. 
As a result of this imbroglio we shall probably see 
| the dissolution of the New York Piano Manufacturers’ 
Association. No organization can exist in which the 
spirit prevails that the of 
equal, and that co-operation is an empty phrase and 


distribution favors is un- 






the brotherhood of manufacturers a satirical joke. 


rot 
TOU 





a German work, the 


Meinhardt, 


GEIGE” of 


second 


is the name 


edition, by A. Bremen, 














Germany, having come from the press. Its English 
title would be ‘The Violin.” It is written by H. 4 
Drégemeyer, violin maker, Bremen, and its instruc- 
tive contents are made particularly interesting by an 
expose of the Inte -rnational Violin Swindle, as the 
closing che ipters are de signated. The whole system 
of making the fake” Stradivarius, Guarnerius 
Amati, Be Tgonzi, Stainer and other violins and ‘cellos 
| is expl lained, and the analysis is worthy of thorough 
ud y. t seems very difficult, judging ym the e 2X- 


| pete nt and experienced judge 


n i 





° cin A ons in this book, for anyone but an honest, com- 
to distinguish between 











the ‘‘fake nd the genuine violins The judge 
mnt in the first place be honest toward himself. We 
|are bound to conclude from this wo that there 
are hardly any genuine old Italian inst truments in this 
|} country. ; is certainly no abundance in Ger- 
many. England has the largest number outside of 
those hidden away in monasteries, libr: iries and other 
| obscure places in Italy, but the many ‘fake ” instru- 


| 


m 
l ivera & Pond, Conover, Mason & Hamlin, Fischer 
A. B. Chase, Shaw, Chase Bros., Kranich & Bach 
many of them making beautiful instruments that | 
ll in a short time, on the strength of their inherent 
| merits, become prominent before the musical world 
| if handled properly. But how are these pianos to go 
into the music halls with Mr. Theodore Thomas bar- 
ring the entrance? Letters written to him, offering 
the Chickering piano, poe written in the most cour- 
teous tone by Chickering & Sons, have been treated 


| ments made 





in Italy casts a shadow of doubt upon 




















































|even those. It would certainly be interesting to have 
the owners of ‘‘old master pieces” to get together 
| and arrange a test in their own interests. Collections 
estimated at a inds of dollars may not be worth 
hundreds. We knew of a collection estimated by the 
owner, wiht bought them all, as worth no less 
than $18,000, which brought at his death $1,800, one 
instrument bringing $600 and about 40 to 50 violins 
and cellos the other $1,200. This was a comparatively 
j recent event. 
Bad Piano Man. 
HERE is another financial difficulty in Bath 
Me s time 1 a ba i 1 business 
man. Som ve or Six ivo a l la vos 
Powers came here a Y a S1¢ He was ap- 
1e has disappeared and 
ome se é i 1; 
ces Ma t 
go t ly ha I ‘ om him 
since. He left iabilities amounting to $6,000, 
with assets in the store amounting to $1,000 0 
atrifle more. He owes $1,700 or $1,800 to the Palace Or- 
gan Company, of Worcest Mass 

Bes les is he owes ¢ be OT ¢ to th 
amount of $6,000 in all. Joh llou has placed 
' an attacl Ss n i 
that he s consign! s ollecte 

ment ] ot turn ¢ S ¢ ¢ 
makes a breach ind h : 
probably afraid of ¢ ‘ g on 
Pine street in a house owned us M 
Powers, of fL owell, Mass who wa ay try 
ng to f id ot h h Me 
‘A pri 2 
Whither ‘Went Welker? 

r, OHI April 24 

NTEREST in the Aiseneanbines of G. W 
| Welker, a prominent deal 1 pianos, ¢ and sew 
ing machines, continues to eft é 
Tu sday and on Wednesday litney & ( 
rier Toledo, to send a re » meet him 
Bra The tel gram a ed too late a 10 re 
tive was sent. Since thet hing has been seen « 
of Welke 

An cassie’ states that a satchel was receive from 
Welker, pre sumably from Detroit itchel ¢ 

iluables bel g to hi \ 

A large m of « s ha t ed Welk« 
stock of goods personal property, and s action has 
given rise to a ief that 1S eavily i lvex His 

| family is prostrated over iffair, and ir that he is 
either wandering about insane or has be: ) dealt 
| with.—Cleveland ‘‘ Press.” 
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THEY ALSO DINE, : 


Salesmen Organize. 


M. T. S.A. 


HE Music Trade Salesmen’s Association was 
formally and im 
20, at a banquet given at the 

on Fifth 

1es were made, toasts responded to, 


pressively organized on Satur- 


avenue and Fifteenth 


resolutions passed, committees selected, officers 
elected and a glorious good time predicted for the 
association, which begins life under happy auspices 
and with a membership which, if it is anything, is 


intensely enthusiastic on the subject. 

This is the fifth existing organization directly affect- 
the Music Trades of the United 
the Piano Makers’ Union, con- 
the next the Musical Mer- 
iandise Board of Trade ; then comes the Piano Man- 
of New York, followed by the 


Trade Association, 


ing the interest of 


+} Siret 
the first 


in 
ClnyY 


sisting of the workmen ; 
cr 
ufacturers’ Association 


Chicago Musi 


i e ist ¢ Sil 
5 
with 


ation brought into active existence 
It is another indication of the 


d of events which proves that the organization of 


iniz 


the org: 
on Saturday night. 
tren 
» interest is very apt to force the organization of 

ng counter-interests. The organization of the 
workmen necessarily brought abont conferences of 
yloyers, and frequently resulted in the formation 
acturers’ associations, the present one being 

is now the cause that 
of Saturday night. 


yf its kind, which 


brought about the 


There is \ 
men who make the product for the capitalist em- 


t possibility 
hardly any surface harmony between the 
and the men who dispose of it for the same | 
employer, but organizations or associations are much 
lated to confer on questions that affect 
than 


better calculate 


them, if not equally, at least sympathetically, 

men who are not organized. 

The of the 
, 


about by the organization 


Manufacturers, 
of the 
to be met by another organization which will 


Association brought 
workmen, is now 
about 


to 


appeal for the correction of grievances the same 
firms and institutions to which the workmen appeal ; 
and any unprejudiced observer of the events of Satur- 
day night and an intelligent listener to the senti- 
ments expressed, weighing the significance of the 
remarks as they crept to the surface, must conclude 
that the trade salesman does not consider his 
lot a peculiarly happy one. 


Many questions were incidentally discussed which 


music 


will not appear in our record simply because they 

were not a part of the proceedings, but nevertheless 

the various conclusions reached point to one supreme 

yn, and that is that the salesmen do not believe 

remunerated. While the 

juestion, the most important of all, has until 
1 


decisi 
themselves adequately 
salary ¢ 
now rested entirely between the firm and the sales- 
men, it may hereafter become a formidable point for 
the Association to handle. 

We 
participated in by those who are directly interested 
The diagramn shows the 
Mr. J. W. Currier, 
was subsequently 
the central 
post of honor, and opened the discussion with the fol- 


give these proceedings in detail which were 


in the new organization. 


+i f 


seating of who attended. 


who 


those 


the temporary president, 


elected permanent president, occupied 
lowing remarks 
Speech of J. W. Currier. 
Inthe early part of the month of February a number of 
gentlemen collected together, having at heart the interests 


of the music trade salesmen of America. Thinking that an 
association that should be for their mutual benefit, material 
and otherwise, would be of advantage, an organization was 
suggested accordingly, and on March 11 there met at one 
of the palaces on Fourteenth street [laughter], where have 
congregrated for a score of years many of the flower and 
fruit of the craft, where they have kept many times their 


spirits up by putting them down 


there collected together | 


selves into a temporary committee, so to speak, consisting 
of the president, several vice-presidents, some two, four, 
six, asecretary and a treasurer. Knowing that no organi- 
zation could be successful without a financial condition, 
10se gentlemen contributed a sum of money that their 
treasury should have asmall beginning, and each one put 1 
cent into the treasury that we should not start bankrupt: 
{Laughter.] Finally each contributed his $1, and the or- 
ganization was begun with the present incumbent as tempo- 
rary president, Messrs. Wiegand and Cavalli as vice-presi- 
dents, Mr. Jack Haynes as secretary, and Mr. R. A. Widen- 
mann as treasurer. 

Thinking that an action of this kind would be the most 
suitable way of getting at the impressions and opinions of 
the fraternity and of finding out whether such an organiza- 
tion would be acceptable and desirable, this meeting was 
Thirty- 
seven gentlemen have acknowledged their indorsement of 
We have 


suggested—and the success of it is before you. 


an organization of this kind by their presence. 
also a number of letters from the West and the Pacific 
Slope indorsing such a movement, and may I ask the secre- 


tary, with your permission, that he will read some of these | 


letters, that you 


B. Chase Co.) 


A 





nay see the feeling that exists through | 


tainly warrants them as long as a piece of them shall be 
left. (Laughter.) 

Now to such a class of men who have had no organiza- 
tion of this kind it seems right that a permanent organiza- 
tion should be made. If that is your pleasure it might be 
made to-night. Shall this be a permanent organization ? 
You may look around you and see if you can find anyone 
who will be worthy of the office of the president of this 
And then I might say that the secretary and 
treasurer are certainly worthy of your confidence on ac- 


society. 


count of their untiring zeal. 

A committee is suggested to prepare a constitution and 
by-laws. Now if there are any suggestions or remarks to 
be made will the gentlemen please take the liberty to 
do so? 

I suggest that the letters from the Pacific slope be read 
The secretary will read them. These letters are only a few 
of the number that we have received. I have selected them 
as they are especially apposite. 

Mr. Jack Haines read letters from J. N. Merrill, of 
Boston ; Mr. Cox, of Smith & Nixon; and a dozen others 
from various sections ot the country. 
then continued 


Mr. Currier Now, gentlemen, what is 


olge & Son), 


(Mason & Risch, New York). 
A 








uller Co 


“M Trade Review 


Starr Pianw Co,) 


Brad 


Schubert Piano ¢ 


P. G. Mehlin & Sons 


(Behr Muldener, Jr 


Bros & Co.) E 


A. B. Chase Co., N. Y.) M. P. Currier 


Mt. Vernon) C. C. Wright 


Mason & Hamlin, N. Y.) C. E. Brockingto 


W. B. Stevens 


(Pratt, Read & Co 

(Krakauer Bros) A H. Mangold. 
(Jack Haynes) C. R. Farr 
L. F. Hepburn, Jr 


(Estey & Saxe) D. F. Dunbar. 








T. Driggs 

Gloeckner, 

J. Weiersbe 

jixon) 


C. A. Hyde 


M. Cook 








this country as to the indorsement of such an organization, 
which shall have for its purpose the interests of all the sales- 
men of America ? 

Now to the objects of the organization: In case of death 
an immediate fund, should it be needed, should be sent to 
the widow or surviving children of such a salesman, though 
possibly a larger fund later as insurance should be given to 
the survivors of such salesman ; that eventually a club- 
house should be built in this city with an open library ; and 
to such an end quite a number of manufacturers have sug- 
gested that they would take from funds ordinarily ex- 
pended otherwise, and contribute considerable amounts 
for such a permanent fund. One gentleman has told me: 
‘* You may count on $500 from me at once.” And it seems 


that the pulsation of such a movement has just begun. I | 


believe it is destined to be something larger than we have 


dared to anticipate ; and if there is ever a class of men 
| seventy-eight salesmen in the music trade of the United 


that has done more for the civilization of this land than any 
is the music trade salesmen of America. 
the North Pole to the Equator and the South Pole music 
speaks but one language. The salesman must be a gentle- 
man. He must bea man of intuitive instincts. He must 
be equal to any emergency. truthful man—al- 


others it 


He is a 
(Laughter.) The wares thata salesman represents 
So that in speaking of 
He will never 


ways. 
are without exception faultless. 
his instruments they are always the best. 


| the pleasure of the company 


From | 


| with us. 


in regard to a permanent 
all the interests 
—of the music trade salesmen in their hearts? What is 
your pleasure? Will anyone make a motion o1 remarks? 
Mr. Stomosky—Mr. Alden, the veteran 
salesman, expresses his regrets that he could not be present 


organization that shall have the interests 


Frederick C. 


here, as his father has just died. 

Mr. GesHart—I make a motion to make a permanent or- 
ganization. 

Mr. Currier—Are you ready for the question ? 
favor of this organization becoming permanent, and called 
as designated—the Music Trade Salesmen of America—will 


Those in 


please signify by saying aye ; those to the contrary,no. It 
is unanimously carried. 

Mr. WIEDENMANN—MT. President, it is my duty to state 
that so far we have enrolled as professional members—I 
will put it as permanent members—of our organization, 


States. (I would like to continue, but in getting upI burst 
a brace.) I feel certain, from the letters we have re- 
ceived from all sides, as soon as we can show that there is 
hand and foot to our movement—that there is an object to be 
accomplished—that you will find not hundreds but thousands 
I suppose there are few of you here that realize 
how many in the music trade there are in the United States. 
I would say to these gentlemen, without fear of contradic- 


sight gentlemen, and for a beginning organized them- | allow them to go out without being in tune. And he cer- tion, that we have over thirty thousand in the United States 
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alone—leaving out Canada—over thirty thousand in the 
music trade. 


It has been suggested here that we can secure the larger | 


part of these gentlemen as members of our organization. I 
think, gentlemen, that you can surely count upon a very 
large percentage of that number, provided the organiza- 


tion which is here completed this evening is put upon a | 


solid basis, with objects which are worthy of such an asso- 
ciation, objects which are perfectly legitimate, the first one 
of which should be, as has already been stated, an insur- 
ance plan. You all know—for I presume that there are 
very few of you who are not insured—that an insurance 
company takes from 30 to 60 days to pay your policy. 
I need not say anything about salesmen, for we all know 
how that is ; and the result is that those who are dependent 
upon us when the mournful day comes need a sustaining 
hand. That is one object of our association. 
should come immediately, without a moment’s delay. That, 
The pension 
plan, I believe, can only be accomplished after we have 


I think, should be one of our greatest objects. 


gained sufficient funds. 
without exception that is a salesman in the music trade is, 


But, as I have said, every man 
first of all, an educated man. He is a man of character, 
and he must be a man of discernment. If he is not, he is 
not worthy of being in our business, because he cannot ob- 
tain a foothold and a standing. 

It does also happen that now and then there are sales- 
men dealing with men who do not understand our objects, 
do not understand the way in which we work, the object 
which we seek to obtain, and do not grasp the motives 
and the 


Now I believe an as- 


which lead us in going in our own direction 
result is that they are out of a job. 
sociation of our kind, besides the objects which have al- 
ready been stated, should also look out for brother mem- 
bers in good standing, and I believe that if the salesmen 
out of that 


association, to its proper 


our members work, he 
the 


-for assistance in procuring employment, and give 


united found one of 


should apply to them—to 


) 
officers 


his reference, &c.; that this protection could not only be 


given, but that in due time the manufacturers and the 
dealers would be able to avail themselves of the assistance | 
of an organization like this. Gentlemen, our field is a large 





one. The only question is: Go at it with the right spirit 
id. [Applause 


} 


t 
t« 


T 


and with the determination to reach our et 
Mr. Currier—The next thing in order would seem 
It that 


this organization should be permanent, if it is your pleasure, 


) 


be the election of officers having been decided 


will you make nominations ? 
OFFICERS ELECTED. 
Mr. Wircanp—Gentlemen, 


president has said to you. 


you have heard what our 
He is impressed with this idea, 


t 


that we have formed a permanent organization. 
nent organization of this kind certainly needs a good, pow- 
erful head. And the welfare of an organization of this kind 
certainly depends entirely upon its officers and upon its 
At our first 


name which I now find necessary to repeat 


leaders. meeting 


I cannot after 


And | 


That help 


A perma- 


| shall always be for him. I must say here—but I want to | 


| say a word about the press—the music press. I will 
leave the other till later. There has always been a hearty 
freedom and an open door to the columns of the music 
press of New York city that is certainly unknown to most 
| other literary journals of the country. 
the salesman has applied for or needed help these columns 
have been gratuitously offered to him again and again, 
offering to procure or give an advertisement for any one of 
It shows the heart of the music press. It 
shows that they are in sympathy with us, and it is useless 


these salesmen. 


to say how well represented by them we are to-day, and it 


is useless to say that they are with us, for it is patent. 
Their presence here endears them. 
And now, having done me the honor to elect me as your 


president, will you proceed to nominate the gentlemen who 
will act as vice-presidents. I believe that that would be 
the next thing in order. 

Let me suggest assistance. I name Mr. Ludwig Cavalli 
as vice-president. 

Are there any remarks ? 
Cavalli as vice-president will please signify by saying aye ; 
those to the contrary, no. He is elected. 

Mr. CavaLLti—Mr. President and Gentlemen : 





It has been 
the object of my life hundreds of times to get into good 


quite often—failed. I have met editors ; I have met sales- 


men ; I have met all kinds of people ; but there has always 
been something failing to make it what I would consider 
g But I do think I have struck it this time. 
I have indeed got into a devilish fine crowd this time. 


ood company. 


[Laughter.] It has been the dream of my life—and lo, it 


BE SURE TO SEE, TO TRY ano TO BUY 








I put before the house the | 


two months of experience find a better man for this posi- | 


tion than the present head of the organization, 
Mr. James W. Currier, and I place this name in nomina- 


1. Ap- 


i 


tion as permanent president of this organizatior | 
plause. | 
led, 


As this motion was secon Mr. Jack Haynes put the 


question: ‘‘It has been proposed that Mr. James W. Cur- 
rier remain as permanent president of this association. 
Those in favor will please signify by saying aye.” Mr. 
Currier was unanimously elected as president. 

Mr. Currier—Gentlemen, it is rather a surprise that you 
should continue the present incumbent in this office, but if 
anyone in this city or in this country, or in this world, has 
the interests of the music trade salesmen of America at 
{|Applause.] For nearly 30 years I 
have been associated with the music trade salesmen of the 


heart, it is myself. 
world. Europe, Asia, Africa and America, South Africa, 
which we represented ; Asia represented, Europe repre- 
sented, and America. If thereis any class of men who need 
social and, I may say, harmonious organization for the 
You 


will notice in the theatrical profession how quickly the 


benefit of one another, it is just this class of people. 
needs of anyone of the fraternity are instantly relieved, 
and certainly the men who are disbursing—or distributing, 
rather—the musical instruments of this country are pos- 
sessed of that sympathetic and sensitive nature which no 
other class of men have. Music is the food of love. I say 
we must all play on, and, as a fraternity of brethren, an 
immediate help in an emergency such as our treasurer 
has suggested at the death perhaps of a child, sometimes a 
hundred dollars comes like a streak of fortune to a man. 
No one knows this better than those who are needy at such 
times. 

I consider it an honor to be associated with you in this 
position, and you may rest assured that every possible 
effort that my humble ability can give to make this the 
[Applause.] At | 
any time personally, as far as my means shall allow, I 
shall be only too glad to aid, either with my purse or with 





greatest association shall be performed. 


my influence, either in recommendations or in any way, 
any one of the fraternity that shall come to me. And I 
can tell you the right hand of fellowship and a warm heart 


which is | 


is consummated! I have had a dream the other night. I 


dreamt I came to heaven. St. Peter says to me: ‘‘ Who are 


you?” ‘ Salesman.” ‘* You can’t come in. Your friends 
| have been raising Cain, and you can go down and stay with 


them.” 


ene where that is. Gentlemen, I thank you for the | Mr. Currter—I do not know of better way than to 
| honor. take the first five vice-presidents, and let them go in and 
y Ge P rac electe 7 7iCce-nrecide et : ¢ ¢ ry 1 
BE sea ongenen pe ee: we rors Mas mt : Rae make this nomination. If they will pleas Will the 
pers, oath preci, et primes I tee Ms peptone grid secretary please read the first five names 
vice-president ; Reinhard Kochmann, fifth vice-president ; | (Secretary reads the names) 
Joseph F. Allen, sixth vice-president. Mr. Currier—Please retire 
= s \. NIN — as ‘ til 
In nominating Mr. Allen, Mr. Cavalli, who also seconded (First five vice-presidents retired 
. . i “pl tol ied 
the nomination, said : | Mr. CurrteEr—Gentlemen, will you please come to orde 
‘*Mr. Presiden ye need a strong foot in our society, | ; : , 
{r. President, we need a strong foot in our society, | 4. committee are ready to report 
a Ww oo I Fm bereits I ep I ok the other | Mr. CavaLti—We have selected five gentlemen the 
av. > side > cour ouse aT ras ¢ red yure, | 4: pss f 4 £4} x. : + 
day. in the inside of the court house there was a big figure, | it thereof isin the hands of the fifth vice-president. I 


and I asked the little girl that was one of the bystanders, 
‘Is this Columbus?’ She says: ‘ No, that is John Penn.’ 
I said: ‘He never had such astrong foot.’ She said 
‘ No, that is John Allen’s foot.’ That is the kind of a man 
we need for sixth vice-president. I nominate Mr. Allen.” 
In nominating Mr. J. Burns Brown for seventh 
president Mr. Wiegand said : 


vice- 
‘*Gentlemen, you must not 
forget one of the oldest salesmen, dealers, &c., of this time. 
He has worked for this association from the beginning, and 
he has itin heart in every particular. I think he means 
well. And I am sure that he will certainly do well. I 
nominate Mr. J. B. Brown.” 

In putting the name before the association the president 
said : ‘‘ The name of Mr. James Burns Brown is synonymous 
with good cheer, and those in favor of Mr. Brown will sig- 
nify by saying aye ; those to the contrary, no. Mr. Brown 
is elected.” 

Mr. Kelton was made eighth vice-president. Mr. Geo. C. 
Cox was made ninth vice-president, two other vice-presi- 
dents being added on a motion by Mr. Slomosky, who 
said : 

‘Mr. President, I would like to make a few remarks in 
You said before that it 
would be very well for us to elect some vice-presidents 


regard to the vice-presidents 


When sometimes | 


7 . c . | 
Those in favor of Mr. Ludwig | 


company, but somehow or other I have sometimes—yes, | 


I replied that where they were I wanted to be, no | 


Philadelphia. Well, I would make a suggestion to stretch 
it to ten vice-presidents and to select two vice-presidents 
from the West.” 

The object of making this number of vice-presidents is 
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) 
secure active co-operation in all parts of the country for the 
purpose of rapidly increasing membership. The traveling 


salesmen as vice-presidents will also greatly strengthen 





the movement. The tenth vice-president will be selected 
by the executive committee. 
| On nominating Jack Haynes for secret: Currier 
| said 
‘*Mr. Haynes has been so faithful in the efforts that he 


has made toward the success of this association that I think 
All those t 


by 


election 


to 


he should be continued in favor of the 


of Mr. Haynes will please signify saying aye ; those 


the contrary, no. He is elected.” 


Mr. R. A. Widenmann was unanimously elected 


l as treas 


urer of the association. 


EXECUTIVE COMMITTEE. 


The president then called up the question of nominat 


i 


ing 
an executive committee 
‘‘Will you please nominate for an executive committee 


+f 
ll 


+ 
U 


| ‘This is said to consist of three or five—but better five, it 


is your pleasure. This committee should have in charge 
the preparation of the constitution and by-laws, and the 
filling of this position of tenth vice-president, and more, if 


| necessary, in order that we shall be thoroughly represented 


this cou 


as members shall be added throughout ntry and 


Canada. 
Mr. Wiecanpn—Gentlemen, 


for acommittee of this kind 
we need men of experience and men who know what they 


I 


trom 


are about. doubt very much whether by nominating 


these men the floor, as we are here to-n any 


thing can be gained. Our worthy President has had some 


experience. He has been able, so to say, to size up his 


men about him. He knows pretty well who is in the trade 





and he is capable of fi a position of this kind, and I 
think it best, to avoid a lot of complication and vexation, to 


ttee. I makea 





let the Chair appoint five men to this com: 


motion to this effect. 


Mr. WIpENMANN—Mr. President, I take issue with our 
friend Wiegand on that question. I think we have here 
among us gentlemen who are perfectly qualified to fill posi 
tions on the executive committee. The gentlemen who are 





here this evening have certainly shown ir pres- 


ence in this organization that they are to take a 
good 


hand to push forward our work and do everything 


to ts 


U 


But I 


ourselves men who will do all 


the results which we have 


achieve 


} 
D> 


possil 


striven to gain. 


they aly can 


elieve we can select from among 


th 


iS necessary to set tnis 


fr 
I 





order 


MmOve ] 


i 
gentlemen 


machine in thorough working that we pro- 


ceed to select an executive committee from 


Motion seconded. 


who are present to-night. 






Mr. Currier.—Mr. Wiegand’s and Mr. Widenmann’s 
remarks seem to be synonyn I would prefer very 
that these gentlemen should be nominated from the floor 
and, if you will please nominate this executive committee 
I will be very ready to put the motion. 
Mr. Brown.—Mr. Chairman, I would propose that the 
| Chair be authorized to nominate a nominating committee 
| of five; that those five gentlemer th 


ort for action 





| names and re 


them 
} 


evening. Seconded and passed 














them vice-presidents. Are they 


do not know why you call 
full of vice ? 

Mr. 
they are full of president. 


KocHMANN—You call them 


Vv ice-presidents because 





The committee chosen by our honored president for the 
nomination of members of the executive committee beg to 
report that they have selected the fol ng gentlemen 
Mr. he W. Currier (ex-officio). 
Mr. Jack Haynes. 
Mr. R. A. Widenmann. 
Mr. A. G. Wiegand 
Mr. J. Burns Brown. 
Mr. Walter Holmes. 
Mr. CurriER—Now, gentlemen, I ask you to fill yout 


glasses and drink to the Music Trade Salesmen of America 


The absent with us in spirit if not in person—and that their 

pain may always be only sham. Will you please drink it 
+} 
n 


Trade Salesmen of America 


(They drink.) 


standing—the Music 
absent ones ! 

Mr. Brown—I believe that we ought toextend our thanks 
r efforts 


have 


to the officers who have worked sohard to bring thei 


to this focus. One of the hardest workers that we 
before us this evening is Mr. Widenmann t 


I propose tha 





from the West. I notice we have only elected one from 






we drink Mr. Widenmann’s health, and extend to him our 





uous efforts. 
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ventlemer wu 
gentiemen, we 





increased 


associated with a house that has the 


a speech ; but it is very easy to sell a piano, 


THE MUSICAL COURIER. ; 


It is an associa- 








itive committee 
be ) to have 
» submit to every 
he constitution and 


request each mem- 
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association his ac- 
on and by-laws 
assec 
ent to the musi- 





on of this as- 

nity of good 
trade salesmen of 
whenever called 

( V ( orus ot 
ember of the 
‘epresentatives ol 
nhero 

A IChvUCTSL, 





Graff, in the or- 
sentiment 
3 The compli- 
re lt ac- 
1 
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speeches called 
he press w 


reporting it to 





ose of publishing 
t S » a little 

} t lent 

Sa 1 dow! 


) Tt 7 ‘ f tec 
steame Vi is 
10f sO Sixte 
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voice roon 
t ling Do 

g \ 

ember ot it I 


eed elf—for 
After I loss 

+ T 1 
it I would like 





ear t voras 
I neve heard it 
I S ( »0S80M, 
r hearts Many 
ty, of our sweet- 


prosperity, 
Gentlemen, we 





have not 
ives an l good 
W For God's | 
n, that our so- 

may continue to 


1 correspond- 


wives, sisters and 
| Toast is drunk. ] 
a gentleman who 
one, and who is 


Chickering 


is a very hard thing to make 


| Laughter. ] 


een asked many times what this association is for. 


(They 


1ess to come before 


they are going 


ho at- | 





| house or beneficial association, or something that will lead to 


| and selected 


| form those with whom we are acquainted, as we travel 


At last we have found out what it is for. 


tion of unity, friendship and good fellow feeling. ‘There 


is a certain amount of enmity in the piano trade among | 


salesmen—not natural enmity, but an enmity of business— 
a sort of a cut-throat mode of blackguarding the other man. 
I think this gathering to-night can make up their mind to 


and black guard 





go about their business not 


g peac efully 





others, but to join hands, help one another in their argu- 


assist one another to sell goods in an equitable 
I do not 


believe that a man that is a salesman has ever received a 


ments ; 
manner. Regarding the commission business. 
commission from the piano trade. [Laughter.] But, gen- 
tlemen, what I was going to say 1s this, that this is the first 
time in the annals of the piano business that the craft has 
been together as they have been to-night. 

The piano salesman is required to have very peculiar 


ifications. 


Indeed he must be a gentleman, a musi- 
I 


qual 


cian, a business man and a practical man. It is a pretty 


hard set cations to find. 
] 


10or 





Any man who is on the 
it is. 


ol qua 
matter what 
If we do not push them 

Now, I 


what we are here for 


can sell anything he will push, no 
If we push them we sell them. 
have said be- 


no 


to be thrown back. 


ore, we have found out for the for- 


—perhaps bene- 
$100 


mation of a permanent organization to assist 


fit—one another. said to-night, 


As our president 
So it 





would be a great help in a case of dire necessity. 
ld. We 
the 


wou most of us here have families. We most of us 
here value of money. Now, if we can have some 


KNOW 


beneficial. association whereby in the future, should per- 





hance any misfortune or death take place in our families, 
€ s come together et us find some way w here by we Cal 
issist one anothe Let us see if we cannot assist one an- 
th position, 1 ‘ink wine and eat, but simply 





to all of us. What I was going to say was this, 















































| American countries 





one of them with respect and give them a place in our 
inmost hearts, and we should be ready at any time with an 
| open heart and a full hand to aid them in their emergency. 
| Now, gentlemen, we should like to hear from any other one 
| who is present who would like to have a word to say. If 
| there is no ore a motion to adjourn will be in order. 

| Mr. Wipenmann—Gentlemen, it seems to me that so far 
this evening we have spoken only of the business by our 
At 


| ferred entirely to our own affairs. 


organization. least most of what has been said re- 
I think that one great 
| point and one prominent characteristic of the music trade 
| salesmen has been overlooked. That same point I have 
| always found overlooked at the dinners of the piano manu- 

It was all to a certain extent that those dinners 


I might call it shop talk. 


| facturers. 
were pervaded with something 
I believe that 
other side to the question, and, as I have said, it has never 


with them, as well as with us, there is an- 


been touched. I have always looked upon the musical in- 


strument manufacturers and the musical instrument sales- 





men not only as business men but also as educators. I 
have found, gentlemen, that the influence of music and the 
progress that has been made in our country in musical 


matters is largely due partly to the manufacturer and 
largely to the salesman. 
} 


here this evening that music has 


le 


Our president has said 
id it 
Central 
a number of friends, and it is the custom in Spanish 


reminded me of an episode in my 





only one 


language, 


own life years ago in America. I was traveling 


with 





that when you are a guest in a house 
t 


you are received by the gentlemen of the house only. The 
ladies are kept strictly secluded. He offers you the treedom 


of the house. ‘Everything is yours, sir, and you 


> SAYS 





you want.” But you see no female mem- 


They are kept apart, as in the old 
) e 


stepped into the hut of an old 


can have every 
bers of the family 
Moorish custom. But 


























































that speal of enmitv at the lesmen in trade mat- | Peone, and when I saw a hanging on the wall I conld 
Lilal Spear I DML am Lil sai men in trade lal " 1 ° 1 
} . We all] ‘ ‘ ; not resist the temptatior ce it down and play an old 
ters, it is é t Dé 10w that there Is rtain 1 ; 
vases talc x beaches ener, a ee familiar mavgical effect. One head 
amount of ¢ ity which we have got to destroy. There is | would I place, and soon you would 
i dispos to blackguard one another, which I think you | see all le repeated again My dea: 
ll concede Let us abolish that form of doing business. everyth .” That shows the power and 
: ; jt 1] And to go back again to my 
Le s do business on a basis of fair, square and good rep- | , t you have a duty to perform 
esentatior This banquet will not be the only one we w It , and also a g1 one It is necessary that you 
ave will grow larger. We will have an opportunity | know how to use the in hen you are to properly 
1 } } +} yur o1 think is one of 
of having a larger banquet, and then we will see tI pros y rk I x iS OF 
‘ = ties ot bee cognized in this coun- 
ess that has taken place regarding the unity of feeling ' 
7 ° = + 1 
Now g ng our employers, we are like mat ics Gentlemen, I think it no more than in place 
s ¢ 1) } a | 1o lid 1 
expected to do a certain amount of business. Of course | that we, as a committee on whole, pass one solid 
: 1 , tion and let it so be embodied on the m1 
mployers there are who are kind and liberal with | '}0¥ 4u\ *** > % aa Ae “ | 
' first association dinner was a howling succe } 
I } und ot Pr snceatioation that ¢} etdiies ; > 
I have found out from investigation that the piano Mr. Br Mr. President, I propose a - 
trade salesmen, according to their qualrfications, are the | sic Trad alesmen Association of America 
poorest paid salesmen in America. I have talked with | Music Trade Press. We rise to this toast. [{Adjourned. | 
( ' I t will be observed that this meeting of the sales- 
V ron nen, hardware men, show men, & and tl It w ee! ve DSC! ved th ut this me - ng f the ; i : 
tell me that they usually wet twice the amount of salary | @@ took the bull by the horns in the practical solu- 
eii me la tn y usua y ge wice ti amount tf aliary pe f culties aaimceetiae ae A SS fficers 
’ 1 I tion of parliamentary mysteries Dy electing Officer 
+ + niat > “7 ar + Tye ino of m . ¢ . ¢ : i es . 
t piano See) 5 oe axing and an executive committee before going into consti- 
al cases. I am speaking of the craft erally. What | tution building. We verily believe that the organiza- 
I believe is this That this organization 1s a nu¢ leus for tion would not have had such a successful meeting 
sé t Es I f benefit to us all t t w had the old theory been adh “ed to, for a series ot 
ro Ss we 1 ind tl future it | debates would have been started and no definite con- 
a rl . ‘ ; clusion could have been reached as it was reached 
ay ee SO Yigal tnat o 1 I e to con . > ¢ Tt + : 1 ’ 
: : ‘ ; | on Saturday night. The lesson might be successfu 
¢ son of our requests, whicn are ver ted 10 + cA Ms 1 1 . : 
< € € ) jue i studied by others who desire to effect organization 
thi that cenerall ‘ are ’ lib ) + ( Y - ¢ é . 
nink that generaiy we are ve y i eral W 1 mur em = : — 
ployers I believe they should be liberal with us C d h T d 
, ard to the Trade. 
There may be times when they will recognize us as \ 4] _ ae Chi 
° - ’ ry ) Py »S . Tr: .  f co 1 “ae ¢ . 
: . ‘ URS O rac S ( Oo T 
powerful body, as a body of free men who are the 1 net EMBER f the trade visiting Chicago are 
= Ty “4 . . + ° + 
ing of their manufactures cordially invited to inspect a complete stock of 
‘ . ’ ed ? here’ the Bow agunc . . 
I only regret that we have not a larger assembly here of Decker srothe! i spa EES ARSULY, Messrs. 
, . , : 43 Fetex ‘amn tate 1 n street 
our out of town friends. And what I would st here | Estey & Camp, Sta enn eee 
‘ : : : ECKI eee 
to s this: Let us work as hard as we can; DeckeR Brovues 
to our influence as far as we can, and that : : 
: igs F.M eld & Co. are e large brick building 511 
5 to grow That will bring us to such an organization - 13 East 1% ates I a not manufacturers 
that if it is a club house that is needed, let it be a club house g. three er be ady esta 
- 5 . Muehlfeld & ¢ V ‘ vy two ncreasin 
1e fullest sense of the term. If it is to be here in New | pa the old factory at East street 
York city, let those who are outside come here and we will 


givethem assistance 


give them a good welcome, and we will giv 


lengender, 


if necessary. I do not know exactly what this will eng 


but we have got to find out. I think we can have some club 
improvement, lead to more respect of our employers, which 
we have a certain amount of; but I think we can make our- 
selves so valuable to them that they will not hesitate to do 
all they can for us. And I will just close my remarks by 
saying that I think this is one of the greatest epochs in the 
piano trade. I think there is nothing that will cause so 
much talk as this meeting here to-night. By-and-by we 
can let them know what this organization is for, and see if 
we cannot put it on a basis of unity and good fellowship. 


[ Applause. | 


Mr. Currier—If in union there is strength, having elected 
selected and elected—officers, vice-presidents 
and committees, may we not consider ourselves a committee 
as a whole, and will every one of us do our utmost to in- 


through this country, meeting the salesmen of America, 
telling them of this organization if we believe in it as a 
success ; telling them of its prospects, if we believe in it 
; telling them that we are alive to 
and that it has faith collectively 
and individually in its success; that this association is 


that it has a great future 
their individual interests 


formed ; that we are looking to treat every man who is 
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THE OFFICIAL DIAGRAM. 


> 


HE first official and complete diagram of Sec- | 
Manufactures Building of the | 


tion I of the 


World’s Columbian Exposition, comprising the plan 
of the Musical Instrument Exhibit as it stands to- 
day prepared for early completion, is now published 


and will be found exclusively in the columns of this 


paper on pages 22 and 23. 


We have been at work for weeks past to secure 


the diagram, but it could not be considered ready for 


publication until now, as many minor questions had 
to be adjudicated first and the absolute title to each 
space firmly established. 

. A study of it tells us how remarkable this exhibit 
will be, and the object lesson which it will give us in 
demonstrating visually and orally how great the 
strides of progress have been in the department of 
musical instruments and the branches of the industry 


allied with it. 
SOHMER IN CHICACO. 


T is among the pleasures of the journalistic pro- 
fession to be able to publish such candid letters 

as the following, for instance: 

CHICAGO, April 28, 1893. 

Editors The Musical ( 
We are somewhat surprised at the article “Sohmer in Chicago” 
your paper. We certainly did not expect that, as we have given 
Sohmer & Co. everything'they asked ; we sold them all the new pianos 
that we had at the time on the floor, also all the old ones which were 


ourier 


in 


in the repair shop, at actually a better price than we could have got- 


ten for them here at retail. 


pianos on hand, and shall sell them as rapidly as we know how, as we 


think they 





are very nice people. 


Yours respectfully, STEGER & Co. 
So are Steger & Co. very nice people, but how 

could the latter expect Sohmer & Co. to continue 

them as Sohmer representatives if they (Steger & 


Co.) could not get as much money for second-hand | 
Sohmer pianos at retail as Sohmer & Co. were willing | 


to pay for them just to get a hold of them? This is, 
as a starter, a most cogent reason for changing rep- 
resentation without much delay. The same rule 
must necessarily apply to the new Sohmer pianos. 


Old or second-hand pianos offer inducement chances, | 


new ones must be sold at certain definite prices to 
preserve a business. If Steger & Co. could not get 
prices out of these inducement pianos, how could 
they realize properly onnew Sohmers? Another good 
reason for transfering the Sohmer piano to another 
or a different firm 

Mr. Steger is all right with his own piano. He has 
lost several representations since becoming a manu- 
facturer, for the very excellent reason that the manu- 
facturers did not for a moment doubt that he would 
The manu- 
facturers are endeavoring to do this very same thing, 
and hence were in sympathy with Mr. Steger when 


] 
A 


push his own goods ahead of all others. 


they found him a full fledged piano manufacturer. 
They would not push other people's pianos, and they 
did not expect him to do more than they were able 
to do. 

Sohmer & Co., 
extraordinary capabilities as a business man and a 
salesman, held out longer than any other firm because 
they believed that Mr, Steger’s sound judgment on 


appreciating at the time Mr. Steger’s 


trade questions and his instinctive knowledge of 
human nature would never permit him to allow even 
fora minute that a customer should be kept in ignor- 
ance of the great difference between a piano like the 
Sohmer, endowed with artistic features, and a trade 
piano like the Steger, out of which a fortune can be 
made if it is not pushed inordinately out of its class. 

Of course Sohmer & Co. found themselves mis- 
taken, and they changed base; Mr. Steger showed 
such a disposition to push his piano at any and every 
sacrifice that no other piano, had it been in heaven, 
with golden strings and alabaster keys and witha 
tone to beat the music of the spheres, could have had 
a show next to the Steger. 

After all that may be the proper policy. We have 
unbounded admiration for Steger and his abilities. | 
He is what is called out West a ‘‘ dandy,” and he may 
succeed. Any man who can get customers into his 
store by advertising the Sohmer pianos and then sell 
them Steger pianos—any man with gall of that | 
strength and quality*has a chance on this earth, no | 
matter what becomes of him after he leaves it. 








Helmick, Bixby & Co., of West Superior, Wis., have given a 
chattel mortgage for $7,000. 


* pany, Dallas, Tex. 





THE MUSICAL COURIER. 


Cone to a Better Place Above. 
REITKPOPF & HARTEL, wholesale and re- 


tail dealers in music and musical instruments, take 


pleasure in announcing thatdhey have removed their sales- 
rooms and offices from 15 East Seventeenth street to more 

spacious quarters at 39 East Nineteenth street, New York, 
| between Broadway and Fourth auenue. 

The stock of sheet music comprises the complete cata- 
logues of Breitkopf & Hirtel (Leipsic, London, Brussels), 
G. Ricordi & Co. (Milan and London), Constantin Wild’s 
Velag and of the Conservatory Music Publishing Company, 
as well as a full line of all the standard foreign publications 
and editions. 

The stock of 
instruments and musical merchandise of 


instruments contains all sorts of 


American, Ger- 


musical 


man and Italian make. 

The repair shops, under the supervision of a first-class 
violin maker, offers the best of facilities for repairing all 
sorts of musical instruments. 

Special catalogues of sheet music and musical instruments, 
now in preparation, will be mailed free on application. 

Breitkorr & HARTEL, 
39 East Nineteenth street. New York. 


Please address 
May 1, 1893. 


New York and Boston Pianos. 


| Repudiated by the Greatest Living Pianists, Dr. von 
Buelow and Engen d’ Albert. 





The above greatest living artists, after having played 
upon the best pianos made in New York and Boston (Stein- 
way and Chickering), were greatly dissatisfied, and found 
it necessary, in order to insure a proper appreciation of their 
pianistic excellence and an interpreter worthy of their 
genius, to fall back upon the great William Knabe & Co. 


t 
I 


pianos, which they have preferred and played upon ever 


since, and which they recommend to-day as looming far 


| above all others. This unconditional praise by these pianis- 


We have still something like 3 Sohmer 
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tic Ss accepted both in 


America, and persons of musical taste and discrimination 


giants i as final Europe anc 


purchasing a Knabe piano, which car- 
indorsement of Dr. Hans von 
Call at H. Kleber & Brothers, 
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506 Wood street, 
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m, ane f of 


and | 


ear possess yoursel 


, I 
orious Knabe.—Pittsburg ‘‘ Dispatch,” April 29. 
HE above is a specimen of the latest kind of ad- 
the Kleber firm in 


teinway house or the Chickering 


i d 


vertising indulged in by 


Pittsburg. If the 
house desire to say anything in reply to the above 


S 


statements these columns are open tothem. Despite 
the time, we have.never been 


+ 
L 


all the efforts made a 
able to secure from either of these two firms any 
definite or conclusive evidence showing the cause of 
the the prompted 
these pianists to make such a sudden propaganda in 
favor of athird piano. The fact remains that both of 
them played the Knabe piano throughout this coun- 
try during their last tours, and if the Kleber house 
desires to uphold its reputation it will inform us of 
the authority that gives them the privilege to say 
that both artists ‘‘were greatly dissatisfied” with 
the pianos they used before they used the Knabe. 


dissatisfaction or reasons that 














Mr.E. M. Bruce, of Estey & Bruce, Philadelphia, was in town on 
Monday 
Mr 


feeling in the best of health. 


Wm. E. Wheelock has returned from his sea trip to Galveston, 


—The first Smith & Nixon pianos will be completed at the firm’s 
factory in Chicago about May 15 to 20, the plates with that name hav- 
ing already reached the factory 


Wy Aerso 


perience. 
Ohio. 


_ 


Good salary for fine salesman. 


Music clerk ; young man of good education and ex- 


Address D. K., 79 West Fourth street, Cincinnati, | 


Piano salesman for strictly best class retail trade. 
Will A. Watkin Music Com- 


\ 


trade. 
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System of Awards. 
BOYD THATCHER installed his Bu- 


lay on the third floor of Pavilior 
{ 


1 


OHN 


J reau of Awards yeste 
B, Administration Buildit 
] 








ctive work. Con- 





ig, and began active 


cerning his department and his work Mr. Thatcher talked 


entertainingly 








There will be 13 subordinate departments cofrespon 
to the 13 great departments or the exhibiti The prin- 
ciple which will govern the giving of awards is the merit of 
the exhibit as compared with a fixed standard of excellence 
and not with the exhibit of a competitor. he routine o 
making an award will be as follows: The executive com- 
mittee on awards will select the article or articles to be 
judged. ‘These articles will go to an individual judge 
will make a report to a department con tee. The 
partmental committee will in turn report back to 
executive committee on awards. It will thus be seen that 


the judge is the man who will have most to say about the 
awards, inasmuch as itis hardly likely that either commit- 
tee will override his judgment. 
It is the intention that this judge shall be an expert ir 
J ‘ i 
particular line and a man of standing and reputation. Un- 


der the old system of jury awards there was usually one 
bad man, one incompetent man, one indifferent man and 
two good men, Mr. Thatcher says. There was therefore no 


responsibility, and while a man might obtain a medal for 
general excellence the points of excellence were not given. 

There is a pleasant prospect ahead for exhibitors, inas- 
much as the number of medals will be in excess of 30,000. 
The chances, therefore, are that any man who has a good 


exhibit will get amedal. The medal will be of bronze only, 


and not, as under the old system, of gold and silver and 
bronze, representing three degrees of merit. Under the 


law the number was not to exceed 50,000. The diameter, 
however, has been increased to 3% inches, which will prob- 
Un- 
der the law it will be impossible to counterfeit them with- 
out incurring a heavy penalty. At 
made the design, and the front of the medal has already 


Ty 


ne 


ably cut the number of medals down to about 30,000. 


Gaudens has 


1g St. 


ust 
been made in the Government Mint. front represents 
Columbus in the foreground. He 
with outstretched hands, standing in a reverer 


is shown in full 


higure, 


] 


tial and awe- 
h 
h 


struck attitude. One foot is on the shore and the other on 


a small boat. 
Diplomas Are Elaborately Designed. 
The diploma which w the 


elaborate allegorical design about the border, leaving space 


has an 


1 accompany medal 
in the centre for the statement of excellence of the exhibit. 
The figures are the work of Will H. Low, are printed from 
] The size of the 
lia paper. The 
> award and 


steel and are said to be exceptionally 






diploma is 18x16 inches and the materi: 


diploma will be signed by the judge maki: 

















countersigned by persons yet to be selected. It has been 
suggested that possibly President Palmer, of the national 
commission, and the Secretary of State may be these 
countersigners. 

One of the figures represents Columbus in a galley. 
Europe, Asia, Africa and Australia, represented by female 
figures, ply the oars. Columbus steers. A female figure 
in the bow reaches forward toward an arch through which 
is seen the buildings of the Exposition. America is repre- 
sented by a female figure reclining with ht arm on 
the neck of a bison. She wears a sword on her right side, 
symbolizing the fact that, while she is armed, it is not ex- 
pected that occasion will rise for the use of the weapon. 
The old civiliz ’y a comely youth, who 
leans over at ting American civiliza- 
tion, and teac 

It is not likely that judges o vards w ’ appointed 
until June, as nominations by foreign commissioners wi 
probably not be in ie. The experts will proba 
bly be nominated by Mr. Thatcher and approved by the 
national commission. Suggestions from public in the 
way of nomination of experts will be received. 

As to the exhibitors who have taken advantage of a pre- 


1eir exhibits ‘‘ hors concours, 


rked tl 


Mr. Thatcher says they will be i 


vious ruling and ma 
} 


gnored. He means by this 


that they will receive no medals unless they choose to en- 
ter exhibits and come in on the level with the great mass 
of exhibitors.—Chicago Ex 
9 ; . 
A World’s Fair Piano. 
HERE is on exhibition in the rooms of the 


D. H. Baldwin Company a handsomely carved 
which will be exhibited in the Woman’s Building at the 


World’s Fair. 


piano, 


The idea of such an exhibit was suggested 


by Mr. Clarence Wulsin, and the work was executed by 
Mrs. E. W. Murphy, wife of the popular gymnasium super- 
intendent ; Miss Anna Cunningham and Miss Laura A. 


1 


Accompanying the piano is a beautiful 


A large 


Fry, of this city. 
bench, which is the work of Miss Kate Peachy. 


price was offered for the piano and bench, but it was re- 





fused. The ladies feel justly proud of their work.—Cincin- 
nati ‘‘ Enquirer.” 
7 ANTED-—A traveling mz and 


in for the West and one for the East 


be well with the piano and organ 


, care of THI 


South. Must 
Address G. & Co 


€ acquainted 


MUSICAL COURIER, 226 Wabash 


avenue, Chicago, Il 
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The Effort to Improve. 
T IOSE who are engaged in efforts to cheapen 


tanding and price of production of 
imation of the public by means 


and particularly through ad- 





degrade pianos and organs in the opinion of the great pub- | 
lic by advertising their cheapness, it does us good to pub- 
lish an advertisement which is a refutation of certain cheap 
claims, and which also tells the reader that a low price sig- | 
nifies low grade. We reproduce this advertisement here- 
with 





$25.00 


May Buy a 


Rattle Trap. 
Ey 


** GOOD ORGAN 


Costs the Maker twice that to preduce. 
waste money on a cheap, inferior Organ. All the world knows about the 


MASON & HAML 
New Low Priced Styles Just Out, 


COSTING BUT LITTLE MORE THAN CHEAP ORGANS, 


but of twice the value and durability 
For Best Pianos or Organs at Lowest Cost. 


LU DDEN & BATES, — Established 1870. — 


ling in their own light and probably 


uld be the case. Every advertise- 

to elevate the character of musical 
the public to understand that it does 
thought, attention, devotion and 


good musical instruments. 


, labor time, 
to construct 
ny damaging advertisements are constantly appear- 


in manufacturers are continually at work t 


Think hard before you | 


ORGANS—BEST MADE and 
CHEAPEST AS WELL, 


Catalogues Free to all. 
Write 
SAVANNAH, GEORGIA. 





Ludden & Bates deserve the approbation of every firm in 
the trade for their vigorous handling of this question, and 
persons of sense and discretion in business matters will ap- | 
preciate the above advertisement and give it the benefit 
when they contemplate the purchase of an organ. 


Briggs & Co.; Mr. Charles 


iterests, and Mr. | 


le, representing C.C 
g the Brown & Sir 
g the Lester Piano Company, were in town 


pson piano 


EN. JULIUS J. ESTEY, of Vermont, was 

here on Monday to meet his two sons, J. Gray Estey 

and J. Harry Estey, who arrived on the Trinidad on Sun- 

day from Bermuda, where both of them had been sojourn- 

ing for some weeks. They returned in the best of health 
having been benefited vastly by the trip. 

The Associated Press dispatches in the daily papers on 
Monday again published some false information regarding 
World's Fair matters, this time in reference to Governor 
Fuller, of Vermont, who was reported as being at the Au- 
ditorium on Sunday with Mrs. Fuller. The Governor was 
at his home in Brattleboro tenderly nursing a cold. He 
will leave for Chicago next Saturday, accompanied by his 


| staff and large delegations from all over the State, to attend 


the ceremonies which officially dedicate the Vermont State 


3uilding on the FairGrounds on May 10. Vermonters from 


all parts of the Union are expected to, be present. 


Bellaks and the C. C. O. C. 
AMES BELLAK’S SONS, of Philadelphia, 
z have become representatives of the Chicago Cottage 
Organ, and have just placed a large order for a full line of 
these instruments. The arrangement was closed by Mr. E 
Walter, one of the traveling men of the Chicago Cottag¢ 


| Organ Company. 


ms at Saco, Me 


A proprietor of Seavey’s Music Rox 


pageant. He reports excellent 





os 


= NE wp ¥%o ES, 


West chee Street. 


JAMES & HOLMSTROM. 


A PIANO FOR THE 
MUSICIAN, 


Owing to its 
Wealth of Tone. 


Contains the most 
perfect 
Transposing 
Keyboard 
in the world. 








A PIANO FOR THE 
DEALER, 


Owing to its 
many telling 
points. 


231 & 233 


East 2ist Street, 
NEW YORK CITY. 








” PREPARATION NOW: 





Established 1850, 


The Carl Barckhoff 
Church Organ Company, 


BUILDERS OF 


Church Organs, 
Salem, Ohio. 


our large facilities, we are enabled 


lorders promptly and in comparatively 


, if desired 


- « « OF THE 


MUSIC TRADE 


‘IN THE UNITED 


isos. 


LARGEST AND MOST COMPLETE LIST EVEP. | 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS. 





CHEMICAL EDENELLS, CHINESE, SILK AND COPENHAGEN 


STRinNn Cs, 


MANUFACTURED BY 


CHR. CARL OTTO, | 
MARKNEUKIRCHEN, SAXONY, GERMANY. | 


All kinds of Musical Instruments and 
parts thereof. 


BOOK NECESSARY 


oO. 


Collection of Music Strings at the Chicago Exposition, 


German Department. 


ROoOST'S 


DIRECTORY 


FOR EVERY 
ENGAGED IN THE MUSIC TRADE. 


H, A. ROST, Publisher. 


For advertising rates and further particulars address 


HAUTER, 
116 East 59th St., New York City. 


The United States 
Prints More Newspapers 


than any country in the world—now over 20,000. Fre- 
quent changes are being made,and anyone who has 
use fora correct catalogue of the papers published in 
the United States and Canada should buya copy of the 
latest edition of the 


American ? 
+ ine ccncamae 


Directory 
(Issued April 20th.) 

This work is the recognized source of information on 
Statistics of Newspapers in the United States and 
Canada. 

Advertisers, Advertising Agents, Editors, Politicians 
and the Departments of the Government rely upon its 
statements as the best authority. 

It gives a brief description of each place in which 
| Newspapers are published, stating name of county, 
population of place, etc., etc. 

t gives the names of a!l Newspapers and other Peri- 
odicals. 

It gives the Politics, Religion, Class or Characteristics 

It gives the Days of Issue. 

It give the Editor's name. 

It gives the Publisher's name. 

It gives the Size of the Paper. 

It gives the Subscription price. 

It gives the Date of Establishment. 

It gives the Circulation. 

It gives the names of all paper in each County. 

It contains a list of ali papers rated in the body of the 
book with a circulation of over five thousand. 

It also contains many valuable tables and classifica 
| tions. 
| The American Newspaper Directory is now 

in its twenty-fifth year, It is not only the 
| pioneer, but still remains the one work upon 
| which most care is taken in the compilatiou 
| of accurate information. 

Sent to any address upon receipt of Five Dollars. 

Address 


| THE AMERICAN NEWSPAPER DIRECTORY, 
10 SPRUCE STREET, NEW YORK. 


for 1893. 


STATES, 


PERSON 








Established 
18 


9 


C.N-STIMPSON 
& C0,, 


Manufacturers 


of 
Carved Legs, 
TRUSSES, 
PILASTERS, &c., 
In White Wood, Ash, 


Oak, Black Walnut and | FOR CATALOGUES AND PRICES ADDRESS | 


Mahogany for 


Grand, Square and The Baldwin Piano Co., — 


GILBERT AYE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S.A. 


Upright Pianos, 
Westfield, Mass. 


Baldwin 


PIANOS 








PIANO 
WOOD WORKING 
FACTORY. 


Piano Legs, Trusses 
and Pilasters. 
Se Sawing, Carving 
and 
Engraving Panels. 
SQUARE LEGS 
FOR REPAIRING 
| OLD PIANOS. 


| BERNARD N. SMITH 
514to 518 W. 24th St., 
NEW YORK. 


| 





GROLLMAN MFG.CO., 


MANUFACTURERS OF 





PIANO STOOLS 
‘SUIS ONY 





| Fifteenth and Throop Sts., 
CMICAGO. 
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Jewett Piano Company. 
the manufactur! 


Jewett 


NE of most prominent ng 


establishments of Leominster 1s that of the 
Piano Company. This establishment has grown from a 
small beginning, until to-day rank mong the largest 
anufactories of high grade pianos in the world 





Mr. 


George 


H. 
A 


music 


blished in 1860, when 
vith 
favorably 
& 
rs of pianos and piano cases, and continued 
1869, Mr. Allen Mr. Jewett 
October, 1890, Mr. R. B. 


The business was esta 


wett formed a copartnership the late 


Allen (who was well and known to the 


ide at that time), known as Allen Jewett, manufactur- 


business 


the 


ntil when retired. remained 
sniaiil Richardson, of 


when 









































Woburn, Mass., became associated with him under the firm 
ne of W. H. Jewett & Co. 
"Early in 1885 this firm dissolved, Mr. Richardson retir- 
and sige two sons, W. P. and W. G. Jewett 
id ne , Mr. F. J. Woodbury, became interest ) 
e business, wh ch they now control, as Mr H. Jewett 
1 March 1, 1890, and now works in the factory 
The cl members of the company have been con- 
ected with the factory from boyhood, thus becomi or- 
ghly practical in the art of making a fine piano en 
bling them to successfully conduct the business, which is 
aking rapid strides of adva ment under their manage 
The factory is a mat rt to t g, supp 
th all the modern and most improved machinery for the 
anufacture of high grade ur vas built Mr 
Albert E vith whose w ( prietors a nore 
} pleasec are ¢ 1 n praisé¢ methe 
nd careful work and 
That the piano should no ve regarded as an almost in- 
lisp abie a t to tne f shing of every Ame 
me ) thoce f ter i< ¢ F ot ye 
t and exté ( if t ut t 
g , but alse terprise of the - 
ers of the instr a wt production of the 
ohe st grace embodying Vv in ement ta ( 
tich make the p » on ‘ t-cla ce > ane 
to all 
Each 1 er has some wé our claim torecognitior 
e doubt if lar t 1 T steadil mad 1 
n ne n than to thew 
ett the celebrity of whos« 
ome national, and in point of tent le 

















il instrument 

With such able and experienced men 1elm and 

ch ‘liable piano as the production, isiness of the 
Jewett Piano Company cannot help but go on increasin 
ever keeping pace with the rapid growth of our town 
Leominster and its industrie nly known t 
favorably considered by e\ country 
rlobe. 

We would advise those desiring a fine ar able piano 

» write to those people for one of their ustrated 

italogues and a full line of prices. You will thus obtain a 
ull description of the Jewett pian 10, and learn all the points 


of a 





chase sally good piano. 





necessary to know in the pt 


Ente rprise.” 
4 - | 


Leominster ‘* 





W ANTED~—A practical piano tuner. Address Tindale, Brown & 
Co., Jacksonville, Ill 
GENTLEMAN, skilled in all branches of reed organ manufac- | 





A 


ture, now head tuner ina flourishing factory, desires a position 





nthe West. Address X. W., care of THE MUSICAL COURIER. 
JOSITION WANTED-—A tone regulator and fine tuner wants a } 





wareroom or factory. Formerly with e 


{ tne 
concerns in the Address THE 
AL COURIER. | 


in 





position 





largest country. “Expert,” care of 


Music 


Ye 





MUSICAI 
AVENUE, 
AGO, April 


OFFICE 
’ABASH 
CHI¢ 


COURIER, } 








29 


1893. ) 
The Opening. 
HE 


been mz 


of the World’s Fair having 
liday, I presume it will be 
y ; that is, 

and closed in the afternoon, this being 
in the West. 
houses will make some attempts 


pening day 


ide a 





duly 


observed in the customary wa the stores will be 


in the morning 


open if 


holidays are observed 


the 
I he 


way extraordinary 
that 


ar, however, some 









toward decorating their premises, but there is not likely to 

»e as general an observance of the day as occurred at the 
lauguration ceremonies 

The Grollman Catalogue. 

Gro Manufacturing Company are out with a 

é atalogue of th 1d scarfs of their own manufac- 

ture, and in addit ir own line have added to it 

some sixteen pages 11 ng the POP ay — stools 

manufactured by the renowned house of A. H. Andrews & 

Co., of t ( of 1 the Grollman Company have now 



























t exclusive control for the United States and Canada. 
This is an important move, as these patent metal stools are 
ECO ar th the trade. They a ade 
eithe or antique copper plat ed, and are ex- 
eet 1g] 

The Company so call attention to the new 
patent stool nut, which is the invention of this house and 
solely controlled by it. On the outside of the nut ‘m 
thread spirally encirc nut is dri th 
wood by heavy pressure, each blow partially so 
that the worm thread cuts into the wood an ei an 
inch. In this way, by the time the nut is dri > it 
has secured such a purchase that it is absolutely impossible 
to extract it by drawing upon it, even with extraordinary 
strength The object of the invention is to avoid the 


trouble heretofore commonly experienced, which nuts 


loose owing t 


uy 


yecame 1e ‘ain put on the 








to release the screw whet pees ti in t 
rust or other cause. heir catalogue is 
illustrated, and contains 80 pages the back 
page sho the new factor 
A Chicago Indian, 
The Hardman piano cor a an- 





The 


em a sad ¢ 


noying experience with a instrument 





in 


hase 


was leased to an Indian doct 
locate it,and Mr. Shind 
the m 


ines med 


was 


order to 


was useless to prosecute inne as beit 





» was a ward of the nation and beyond the cont 
inferior courts. They na the piano after tracing it 
to several locations and working on the case for several 


days. 
Mr. Rapp in Rapture. 
Joseph K. Rapp, of Messrs. Steger & Co., becomes 


Mr. a 


benedict next Thursday mornin; The young lady chosen 
A. B 
mel, and the ceremony takes ag e at St. Francis’ Churc 

Mr. Rapp, 
one of the youngest piano salesmen in the city, has made a 
popular, 
Rapp’s 
of 





by him for his life-long companion is Miss Mary srum- 


h, at 


Newberry avenue and Twelfth street. though 
yusiness and is deservedly 
both in trade and social circles. addition to Mr. 
natural ability, he has the of the 
one of the oldest musicians and organist in the city. 
Among the wedding presents to Mr. Rapp will a Steger 
ed to him by the firm. 


decided success of his t 
In 
advantage being son 
be 
piano, which will be present 


Julius Bauer & Co. 


ist destroyed 


three 


In the First Regiment Armory, which was jt 


by fire, Messrs. Julius Bauer & Co. had seven pianos; 


of them were fully paid for and four were being paid f 
In their floating insurance policy the fou nts w 





covered. 








company is liable for the loss under their clause whicl 
cepts instruments in theatres and other buildings of as 
lar character. Messrs. Bauer & Co. take the stand tha 
pianos were ivate home of the cor onne 
with the 1 and that the suran 

therefore liable, b whether the insurance ) u 

s not, the r ital companies are liable, so tha 





are protect d 








irgest sized pl t plano,a t - sca i 
to be superior to the former o This makes now 
new scales, including their new all y 
shown 1n their exhibit at the Fair 
Visitors. 
The . manu Saténs has ‘ - + on Bhs \ 
nere are many visitors here, a mez them WM a 


Bancrof 
f Sir 


1S, 


Haven, Conn.; Mr. 
New York; Col. 
10 Company, Philadelphia, 
& Sons. Boston, Mass.; Mr. C. C 
ano Company, Erie, Pa.; Mr. R.S 
of J. C. Fischer, New York; 
representing Messrs. A. Dolge & Son, 
the World’s Fair exhi 
oming week by Mr 
New York; Major 
Harry J. Raymore, of the 


7) 


VVal 


Colby, of the ¢ 


E 
Pi 
Vose 
Pi Howard, represei 
Mr. H. Leot 

New York, wh 


i; Mr 


tive 


& 


ing after 


look 





joined the 
Fischer, of 
Mass.; Mr 


Pp 


pany, Erie, Pa.; Mr. Fred. P. Stieff, Baltimor: 
Also Mr. W. A. WI whe has just rett 1 fron 





behalf of the Conover 


Eastern tour 


on 











torsen, of the new process varnishing fame; Mr. H 
uburn, N. Y. ‘king after tl 
se at the Fai Edmund Gram, of M 

waukee, Wis.; Mr. Peter Straucl Ne York, whe 

on to ce mmplete e arrangement ot t exhibit at t 

(on account of the crude state of t Iding he will 

t in the boxes, and come again late nd one of 

Mr. W. H. Guernsey, who will represent Bi 

tl A. G. Clemmer, w! 1S ar 

ak of the Hallet & Davis exhibit 





Chiekering-Chase Brothers. 


thers ¢ ire about ma 





The Chickering-Chase Bro 


‘Company 

















some very great improvements in t egant wa 
on Wabash avenue 4 they will add seve iladd onal pa 
and purpose relieving the crowde: t eroo 
by havi ss the fe 
storage Of ex 
For tl MLCUL SHOW \ 
een fillec ( n Brot Sg 
two choice S-eye maple, vo e mahogany 
1e front part of t is bee devoted 
an exposition of the instruments they finished f 
Columbian Fair, Englis ak gt 
made expressly for e Buil r 
count of its natural dark cx rt i ge the woo¢ 
room it was intended for w probably be subs 
ed by a handsome, natural colore tuhoga 1 
1ere is not the sli room for doubting the gre 








h Messrs. Chase Brothers ha 


ion t arin “~ament 
on or tne instruments 





artists in their private houses a 





» by those who are considered the best artists in tow1 





so well assured that the 





utation is 





1+ 





can well afford to make them their leading pi 
g 


Notes 








he officers of the Chicago Trade Asso yn will 
meeting about May 4 to arrang d er dinner to 
given the latter part of May or the fore part of June 


H. 


has 


M. 


gone East 


Cable, of the ¢ 


ona vi 





i+ 


pany, 


f Reed & Sons, uw returned ft 


Henry Reed, o 
thern pleasure tour. 





f New York stopped over a few 
Mr. Fe 


. Herschel Fenton, « 


Phos in the city to visit old friends. snton annoul 









The question now arises whether the insurar 





that he is going to locate 1n Denver, Col., and will ope 
store for the sale of pianos, organs and musical mercha 
aiS€ 

The S. Brainard’s Sons Company will make an ext 
sive display of their music and book publications at the 


World’s Fair. A large booth has been e legantly fitted 1 























CHICAGO. 
Largest Exclusive Organ Manufacturers in the World. 


FACTORIES: 








HIGH GRADE ORGANS ONLY. 


LONDON. 


~ Story & Clark Organ Company. 
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for them Manufactures 


3uilding, and among 
the other attractive features of their exhibit will be the proc- 
ess of mu and printing, which will be shown 


the house will receive a 


stomers oft 
hen they visit the Fair. 
ra& Co, are 


the music 


taking advantage of the pres- 
trade to call attention to the 
the 


following 


squib will appear in 

norrow 

“among piano men and musicians at 
The greatest harmony can be found in 

Steg It is admitted by the ma- 


» manfacturers and the greatest artists of the 


piano 


Steg 
. ge 


he r piano has made its reputation on its 
1ality of tone, elasticity of action, together with 
tent techniphone attachment, combined with ex- 
irability. They are the artists’ choice.” 
Stevens & Klock Organ Company have made ar- 
& Co., who will in the future han- 
seven octave combination reed and 
Mr. O. C. 


present the Steger piano on the road. 


nent ith Steger 
ens & Klock 

city and neighborhood. 

ld has his new small grand in such a 
10 doubt become a portion of his ex- 
This grand is made on the lines of his 
right piano, and if as good in propor- 


will be a daisy. 


The Autoharp. 

HE name of Herman Sonntag, of 325 Broad- 

T way, New York, from the 
list of dealet 


S Nandi! 


vas inadvertently omittec 


the Autoharp figure music which 


appeared in THe Musica, Courier of last week, coming 


p department of Alfred Dolge & Son 
been a staunch friend of this instru- 


‘ps has been placed 
ir by Alfred Dolge & Son. 


usands of people who will be 


among 


a complete and beautiful toned in- 


concert programs and 


A Musical Novelty. 


NOVELTY, 


A’ 


in the shape of a musical in- 
called a barrel piano, is on exhibition at the 


gust Pollman, 72 


and 74 Franklin street, 

; manufactured by Frati & Co., of Ber- 

,, and is especially intended for dancing rooms, 
xe, 


tion consists of piano, fl 


ute, violin, 
and cymbals, operated from a cylinder 
f the music box or orchestrion 
s connected with the cylinder and the motive 
1and or mechanical arrangement. 


appeal 


I ance it resembles a very large upright piano, 
the cymbals and drums on top. 

he piano portion is constructed with a sounding board, 

block and other parts quite similar to the upright, with 
exception of the 


lear 


action, which is simple and heavier. 


tone and full. 


1S ¢ 


he other instruments cleverly reproduce their individual | 


tone, and the combination as a whole is musical and pleas- 

} to the ear. 

Each cylinder is arranged for eight pieces. 

This is the first one of these barrel pianos sent to America, 
and it seems quite probable that many will be sold, as the 
ibilities are greater and ata less expense than any of 


instruments 


DOSS 


' 


+hi le 
this class otf 


WESTERN COTTAGE 





ORGAN CO., 


5 Manufacturers of 
High Grade, 
Solid, Durable 
Smoth Finished 
CASES, 
Round, Full Tone. 
Mouse Proof 
Action. 
First-Class Five 
and Six Octave, 
also Seven Octave 
PIANO CASED 
ORGANS, 
Warranted in every 
respect. 


Ottawa, Ill., U. S.A. 


Established 186s, 


MALCOLM LOVE PIANOS 


A High Grade Piano, equal to any! 





MANUFACTURED BY 


WATERLOO ORGAN CO., Waterloo, W. ¥. 





G3” We invite correspondence fron Dealers in localities where 
we are not represented. 


| delayed the more horrible will 
| cataclysm. 
How much is a piano worth that has been sold on | 


| after such an experience ? 
| $200 at the factory; how much is it then worth? | 


| the absolute outlays. 





| to Ireland. 





without incident. ‘‘No news is good news” 
some maximist, but it is not good when business it- 
self is bad, and on the average trade is covered by the 
now popular expression—‘‘ rotten.” 


says 


The uncertainty of the weather has delayed many 


persons from making spring investments, and the | 
surprises that compel spontaneous approval and ad- 


whole retail trade has suffered. Even those who 
usually claim to be exceptions of the general 
now seem to be demure in their attitude, and 
‘* How long will this continue ?” 


ask, 


tinue to give pianos and their method of business away, 


but that thing will die a very natural death if suicide | 


does not precipitate its demise. 
A concern doing what is called a ‘‘ rushing ” trade, 
taking paper pianos as part payment on real wood 


and iron pianos at $25 apiece for the paper or paste- | 


board fake, recently took back about 40 or 50 pianos 
that had been sold on instalments to people who 
could not afford to use butter with their bread but 
who had been induced to buy pianos on the instalment 
system as operated by this firm. This forcing of 
pianos upon unwilling customers who are absolutely 
unable to pay rent punctually is not only exceedingly 
poor business judgment, but amounts to a crime. 
Mothers have been known to neglect their young 
ones in order to meet these instalment payments, 
their pride preventing them from acknowledging to 
their neighbors and friends that they were unable to 
purchase a piano, the removal of the piano consti- 
tuting such an acknowledgment. In order not to 
have the piano removed parents have been known 
to pay the instalment instead of buying shoes or 
clothing for their children. An instalment piano 
may sometimes be responsible for a fatal case of 
pneumonia. Here is a chance for a philanthropic 
trade editor to write an essay on ‘‘ Pianos and Pneu- 
monia.” 

These cases, representing the 40-50 pianos taken 
back by the hustling Tremont st. firm, must have 
been the most extreme specimens of the abused in- 
stalment plan. But they represent the first evidence 
of the unrelenting doom that is in store for concerns 
that insist upon ruining the trade. This doom is as 
certain as physical death itself, and the longer it is 


be the inevitable 


instalments and that is returned to the warerooms 


| after 10 months of average usage, the first and only pay- | 


ment having been $10? Carting two ways ; several 


tunings ; general expenses of the business ; time lost in | 
| trying to collect ; wear and tear, &c. 


These are some 
How much is a piano worth 
Say it cost the dealer 


of the unavoidable items. 


Then comes the loss in cash itself as represented by 


a loss of at least $1,000, and a destruction of all the 


| inflated accounts they represented, unless indeed the 


instalment papers are hypothecated. 
Chickering & Sons. 
Mr. C. H. W. Foster, at the head of the Chickering 


the other by a possible continuance of the Chicker- 
ing-Chase Brothers corporation in Chicago, in case 
the Chickering piano should not be handled by that 
company. 
to any healthy advertising of the name of Chicker- 
ing. 
where Chickering pianos are to be had in Chicago or 
anywhere. 

Mr. Geo. H. Chickering has returned from his trip 
He was gone about six weeks, and his 


appearance indicates that the trip was of great bene- | 


fit to his health. He says that there is considerable 





It is in reality | 
not healthy or blooming or booming or encouraging. | 


rule | 
| arranged in accordance with the best taste and the 


Some concerns con- | ; : : 
| an atmosphere which we should like to find in other 


Those 40 to 50 pianos represent | 
| with the rapid advance in the musical culture of the age. 


Mr. Foster says that he has no objection | 


The dealers and agents would soon ascertain | 
| bly no superior in the country. 


excitement in the North of Ireland on account of the 
Home Rule agitation. 


Briggs Piano Company. 

One of the first steps to be taken by the Briggs 
Piano Company as a consequence of its incorporation 
with a capital of $100,000, is the erection or acquire- 
ment of a new factory building. A lot of ground 
somewhere in the vicinity of the Harrison avenue 
piano factories is in view, but nothing definite has as 
yet been done in this direction. The output of Briggs 


| pianos will be largely increased, but the present 
| handsome styles will be adhered to. 


There is no truth whatever in the report that a cer- 


tain Boston piano manufacturer had secured an inter- 
EVER have we found such a dearth of news in | 
Boston trade circles, and last week was simply | 


est in the Briggs Piano Company ; only the Messrs. 
Briggs and Mr. Irish are interested. 


Emerson Piano Co. 

From the esthetical point of view there is no piano 
wareroom in this country equal to the new piano par- 
lors of the Emerson Piano Co. at 116 Boylston st. 
The four rooms, offices, repair rooms, etc., are all ar- 
ranged in such order and on a consistent principle of 


miration. The decorations and appurtenances are all 


subdued tones that prevail give the establishment 


piano rooms. It certainly is worthy of cultivation. 
The Boston ‘‘ Journal” a few days ago published 
the following in reference to the Emerson Company : 
This enterprise was established in 1849 by the late Wm. 
P. Emerson, and its present proprietors are Messrs. P. H. 
Powers, Orrin A. Kimball and Joseph Gramer, who were 
associated with Mr. Emerson in trusted capacities, and who 
have conducted the business for 15 years past with such in- 
creasing success as may perhaps be best illustrated by the 
fact that their production of pianos has increased in 10 years 
from 20 instruments per week to an average of 70 per week 
during the past year, and that these superior instruments 
have been sent to every part of the North American conti- 
nent, from Newfoundland to the Isthmus, as well as to 
South American countries and more distant parts of the 
world, the Australian colonies affording an appreciative and 
reliable market, while orders have been satisfactorily filled 
to Great Britain and the continent of Europe. Their mag- 


nificent industrial establishment at 560 Harrison avenue, 
built upon their special designs and completed little over a 
year ago, with its modern improvements, represents the 
most complete and perfect establishment of its kind in this 


country, if not in the world. The structure, an ornament 


toits section of the city, in the Seventeenth Ward, has a 


frontage of about 100 feet on Harrison avenue and 304 feet 
on Waltham and Union Park streets, and the conjoining of 
these two streets upon the longer front of the establishment 


| leaves a triangular piece of land containing 3,000 square 


feet, which, being now owned by the city, will be forever 
kept open, thus greatly adding to the beauty of the locality 


| and affording other advantages in light and ventilation and 


protection against fire. 

The entire plant, including its own lumber yard, covers 
an area of 68,000 square feet, while the floorage of the build- 
ing, in part six stories and in part seven stories, aggregates 
150,000 square feet, or about 3% acres. The building hasa 


| uniform depth of 65 feet, and with brick engine and boiler 


house, and six brick dry houses, covers an area of 23,000 
square feet. The output of the factory is not forced on re- 
luctant buyers by any of the factitious methods so often 
employed to promote sales by offering big inducements, but 
the Emerson piano is strictly and everywhere sold on its 
merits, and wherever introduced the result has uniformly 
been to extend sales, all Emerson pianos being fully war- 
ranted for seven years, and more than 60,000 have been sold 
since their manufacture beganin 1840. They are made in sev- 
eral styles of plain and fancy case and at the new wareroom at 
116 Boylston street, the instruments exhibited give evidence 
that the company spares no effort to keep in full accord 


The company maintains warerooms also at New York and 
Chicago, while in other principal cities their established 
agencies afford every convenience to the public for inspec- 
tion before purchase ; and it may be stated also that the 


| company’s illustrated catalogue enables buyers to commu- 
; > | nicate their orders by mail with every confidence that their 
interests, does not appear to be affected one way or | wants will be intelligently and faithfully met. 
| prietary company, which is a copartnership, Mr. Powers is 


In the pro- 


the business and financial manager; Mr. Kimball the gen- 
eral superintendent of the factory also having charge of 
the purchasing of materials and supplies, while Mr. Gramer 
devotes his time principally to the drawing and perfecting 
of scales and patterns, in which department he has proba- 


There is another new feature about the Emerson 


| Piano Company worthy of record, and that is the 


Parlor Grand now made by the company. The bet- 
ter the piano maker the sooner he realizes that the 
production of a grand piano on the basis of experi- 
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Estimates of Manu- 





scripts to be engraved | 
and printed. Most | 
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conditions. 
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137 EAST 13th STREET, | 


NEW YORK. | 


Send for Illustrated Catalogue; ready April 1. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


462 East 136th Street, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 











GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 
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ences with Uprights is a matter of evolution, and 
evolution means time. For along time the Emerson 
people have been at work to bring about the building 
of a Parlor Grand that would be satisfactory to artists 
and musicians. The new factory necessarily delayed 
the work, but now the company is making these Par- 
lor Grands as they originally proposed to do it, that 
is, they are giving to the professional world an in- 
strument that is sure to cause immediate comment 
To many it will be a source of great 
as the company, modest in its claims, has 
made no reference to its technical achievement, but 
we, as interested spectators, acquainted with the at- 
tainments and capacity of the men of this company, 
aturally expected in the completed Parlor Grand a 


1a 


and approval. 
surprise, 


10 


truly musical instrument, and yet we were also sur- 
prised at the beautiful quality of tone of the instru- 
ment and its sympathetic touch. This new grand is 
unquestionably a rare specimen of modern grand 
piano building and it stamps its makers as artisans 


of the highest order. 


E. P. Mason, of the Mason & Hamlin Organ and 
Piano Company, returned from Savannah on Thurs- 
day evening, coming via New York. H. L. Mason 
was due in New York on Sunday on his way from 
Savannah via outside line to the World’s Fair. 

* * x 

G. P. Guilford is temporarily in charge of Mr. 
Dowling’s desk at Vose & Sons’ warerooms. Mr. 
Dowling has left to take charge of the Vose exhibit 
at the World's Fair. 

There is less interest shown by the Boston music 
trade in the passing piano events at the World’s Fair 
than we anticipated. The Boston piano men do not 

to be excited over the involved proceedings, 
upon second consideration it appears that they 
not been taking any direct or active part in the 


seem 


ago proceedings. 
nder Steinert and friends will be at the World's 
‘two weeks, from May 10, according to pres- 
gram. Mr. Morris Steinert will be there about 
time. “20 
It is now decided that the New England Piano Com- 
pany will occupy its new and extensive building, 200 
l'remont street, about the middle of this month. 


* & 

The Ivers & Pond Piano Company, of Boston. finds 
itself with booked unfilled orders for 125 pianos on 
the last business day of the month of April. The 
company is an exception, in that it is extremely busy. 


Zoebisch & Sons Move. 

F JR over 27 years the firm of C. A. Zoebisch & 

Sons have been located at 46 Maiden Lane, New York 
The building is now to be torn down to make room for 
anew office structure. On Monday last Zoebisch & Sons 
moved to new quarters at 19 Murray street, near Broad- 
way. Letters addressed merely C. A. Zoebisch & Sons, 
New York, will reach their P. O. Box No. 2661. They will 
ready to receive customers at their new store within a 


city 


be 


few days 


Where’s Weeden? 
‘or following card has been issued by the City 
Marshal of Cedar Rapids, Ia.: 
CEDAR RAPIDS, Ia., April 10, 1893. 
WANTED? 

W. Weeden, for obtaining money under false pre- 
tenses 
» feet 10 high, black heavy mustache, dark hair, dark suit, 
cutaway coat, black stiff hat. Hold and wire. 

A. R. West, City Marshal. 


This party registered at Globe Hotel, Cedar Rapids, 
March 138, 14 and 20, as L. F. Weeden, there representing 
himself in the employ of the Standard Oil Company, and 


H 


Description—Forty years old, weight 190 pounds, | 


induced a young man there to throw up his position to en- 
gage with the same company. 

On March 17 he called at H. C, Waite’s music store, rep- 
resenting himself as a music teacher from Blairstown, and 
to confirm this statement mentioned numerous customers 
who had bought instruments from the house in that sec- 
tion, ordered a quantity of sheet music and looked up a 
second hand piano foracustomer. Next day he telephoned 
from Blairstown that the piano would do and came on first 
train to see it off in good shape, and negotiatea . . . 
commission, &c. The piano was forwarded in his care, 
$50 cash collected and customer's note sent by mail 21st, 
letter postmarked Cedar Rapids, in which he wrote that 
he would be up Wednesday and settle. He was last seen 
on street car between Cedar Rapids and Marion March 21. 
Look out for him for he will doubtless try again. 

H. C. Waite, Cedar Rapids, Ia. 

No. 52 First avenue. 


McArthur of Knoxville. 
(From the Knoxville “ Sentinel.’’) 


NOXVILLE has an opportunity to keep a business 
which may possibly leave the city. Reference is made to the 
McArthur music house. 

Several weeks ago the “ Sentinel’’ published the fact that F. E. 
McArthur, the proprietor, intended removing to New York, where 
he had splendid offers from leading manufacturers to handle the out- 
put of their establishments. He feelsthat the returns from his per- 
sonal efforts would be more remunerative, and as “‘ we all” are after 
the dollars of Uncle Sam, Mr. Arthur cannot be censured for leaving 
Knoxville, as good a city asitis. The ‘“Sentinel’’ made mention of 
Mr. McArthur’s contemplated departure as a news item, and now it 
can be stated the business of the McArthur music house can be re- 
tained in Knoxville. After his determination to leave was made 
known to the public, Mr. McArthur commenced advertising to sell his 
entire stock of goods and intended to get rid of them as rapidly as 
possible. 

The this action of Mr. McArthur was foretold, and the 
music lovers of the city deplored the fact that to sell the business out 
would de to leave Knoxville without any music establishment. What 
the McArthur music house has done here to establish and promote the 
The store and hall have been 


result of 


art is as well known as it could be told. 
an emporium to music as a gallery would be to art. 

Measuring the dearth in musical circles and the music line the clos- 
ing out of the business would leave, it has been suggested that the 
business could and should be retained in the city. While Mr. McAr- 
thur’s determination to leave is emphatic, it is confidently believed 
enough public spirited men can be secured who will form a company 
and continue this live house. No other single agency in the same 
length of time has done more to advertise Knoxville than has the 
McArthur music house. With several agencies throughout East Ten- 
nessee, several traveling men and widely scattered advertising over 
the adjoining sections of other States, the name and business of the 
McArthur music house has become familiar to the people, and its 
published location has made Knoxville the music centre of the entire 
section. Only such business as are located at Louisville, Cincinnati, 
Richmond and Atlanta compete with it. 

While the business is so well established and so widely known it 
would prove a valuable investment for anyone to interest themselves 
in it, even if it were not taken into consideration the pride the busi- 
ness men should show and see that the business continues. 

In conversation with proprietor McArthur he stated toa “ Sentinel” 
reporter that he had had the subject of forming a company under 
consideration and would himself become interested in it. He was 
anxious to remain identified with Knoxville, and especially in the 
business in which he is now engaged if he could get some one to take 
the management and responsibility off his shoulders. He considers 
the business an excellent investment, especially as it has paid him a 
handsome profit from year to year. All the lines of trade are laid, 
established business relationes secured with leading houses in the 
music line and it would be no venture. 

Mr. McArthur has managed the business with the assistance of 
efficient heads of the departments. The men now in his employ are 
anxious to continue their connection with the house, and to that end 
are movers in forming a company and wish to be interested. Their 
acts show their faith and bear out the statement made that the busi- 
ness is profitable and the investment a desirable one. If the business 
is continued, the training of the gentlemen now in it will serve 
much in the conduct of its future success. They know the policy 
which has made it, and will continue to conduct it in the same line. 

The “‘ Sentinel’ urges that this establishment be retained in Knox- 
ville. Asa matter of pride it is desirable, and Mr. McArthur’s state- 
ments that the revenues are handsome would make it a matter of 
business and investment. 


Mr. Hinderer Writes. 


ANDERSON, Ind., April 20, 1893. 
Editors The Musical Courter : 


1893, on page 29, that the J. G. Hinderer Organ Com- 
pany has been organized, which is correct, but on April 3, 





1893, the project was abandoned by reason of the with- 
| drawal of David Kilgore from the firm of J. C. Hinderer & 
| Co. The object of the company was to buy and sell pianos 


and organs, which effort I have not given up yet. Of 
course we would have made some organs. The general 
object was to buy and sell, and no doubt will materialize 
later on, at which time I will give you due noticc. 
Yours truly, 
J. G. HInDERER. 


AMSTERDAM, N. Y., April 20, 1893. 

Editors The Musical Courier : 

HE following communication from Mr. Otto 

Wissner, with the accompanying letter from a victim- 
ized lady in Brooklyn, the owner of a piano, was read at the 
last meeting of the National Association of Piano Tuners : 
BROOKLYN, April 11, 1893. 

To the Secretary of the National Association of Piano Tuners: 

DEAR SikS—Herewith send you a letter from a customer of mine, 
who was sadly duped by a being that represents himself as an expert 
piano tuner. He went to this lady’s house stating he had had been sent 
by me to tune the piano; she of course not doubting his word as long 
as he represented that he had come from a reputable house, let him, 
as he called it,-tune the instrument; you can see by the letter in- 
closed what mischief he did, &c. 

I believe such men ought to be shown up and their fraudulent deal- 
ings exposed. 

Kindly bring this matter before the National Tuners’ Association 
and deal with this matter as you think best. 

Having been a tuner myself, and knowing the value of the art 
(which it certainly is) of piano tuning, I think it my duty to uphold 
the same, and encourage you and your fellow men in the beneficial 
work you have undertaken. 

Wishing you successand assuring you again of the interest I feel in 
your association, Iam, yours very respectfully, O. WISSNER. 
150 LAWRENCE STREET, BROOKLYN, April 1, 1893. 
Mr. Wissner, 208 Fulton street : 

DEAR SIR—While away from home March 15 to 18, a man 
Kent by his card—called at my house and said he was from your 
store totune the piano, The piano is now worse in tune than it was 
before, and he collected from my daughter $2. This man Kent, if a 
tuner, did a very poor piece of tuning on my piano, and would ask 
you or someone to see that it is put in proper condition. 

Mrs. C. H. HERMAN. 


Edward 


The Tuners’ Association will cheerfully give their assist- 
ance at all times to the exposure of the counterfeits, pre- 
tenders and itinerant humbugs who masquerade in shoals 
in city and country in the guise of competent tuners. 

Joun Fea, Sec’y. N. A. of P. T. 
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S.S. STEWART,“ FINE BA 


Publisher of BANJO MUSIC and BOOKS. . 
Also the “ BANJO AND GUITAR JOURNAL.” & 


DETROIT, MICH. 
NJOS. 









SEND FOR 
CATALOGUE. 


STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 


DO YOUR PIANOS | IF SO, TRY DIAMOND 
LOOK BLUE ? HARD OIL POLISH 

DIAMOND Works Like Magic! Does no Damage! 

POLISH BEWARE OF COUNTERFEITS. 


©"... HARTFORD DIAMOND POLISH CO. 


First Premium, Connecticut 
’ 












Ca 




























State Fair, 1890, ’qgt and ’92 Exartforad Conn. 
i > Gi. OConor 
IF . 
Manufacturer 
YOU and Carver of 
PAY . 
Piano Legs, 
THE a > 
YRES anc 
ski PRICE, PILASTERS, 
IN A VARIETY OF 
NO STYLES. 
at Exorbitant Orders from dealers prompt- 
= 4 i a® tent ly attended to, 
NE ay PRICE. ‘ <, & FACTORY: 
~ STYLE TRIUMPH—OUR LATEST, _ AS 4 610 & 612 West 36th St. 
= = Bet. roth and x1th Aves., 
Weaver Organ & Piano Co., York, Pa. = NEW YORK. 
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‘ Crown * Pianos. 
Have you heard a Bent piano? 
It is tbo named the ‘‘ Crown,” 
‘Tis the acme of perfection 
And the price objections drown. 


It is overstrung and understrung, 
Worlds of music in its tone ; 

Right royally it wears the ‘‘ Crown,” 
Artists bow before its throne. 


It can stir a vast assembly, 

It can lull a babe to sleep, 

It can trill like wee birds singing, 
It can mock the mighty deep. 


It is sweet as dreamland music, 
Soft as rippling waters flow, 
It can vie with storm cloud thunder, 


It hath vanquished every foe. 


Let the ‘‘Crown” with diamonds glisten ; 
All are subjects to its throne ; 

Multitudes praise as they listen, 

Claim one quickly as your own. 


Kirsch, Meckel & Co.’s Opening. 
IRSCH, MECKEL & CO., the popular piano 
and organ dealers, to-day entertain their friends at 
their new warerooms, 342 Superior street, City Hall build- 
ing, where elaborate preparations have been made to make 
t a pleasing affair. Messrs. Kirsch, Meckel & Co. three 
years ago opened a piano wareroom in the Doane block, 
Erie street, and took the agency for the world-renowned 


Decker pianos, as well as others. 

The members of the firm were young men of exceptional 
and the results are that they became cramped for 
the end of the second year, but they waited to 
location in the piano centre on Superior 


energy 
room before 
secure a favorable 
t. This they obtained a few days ago, and are now 

to show their friends through the spacious room, 
e shown such well-known pianos as Decker Broth- 
ers, Shaw, Briggs, Smith & Barnes and Needham. Artistic 
tions are appropriately displayed, and there will be 
1d to music of a high order.—Cleveland, Ohio, ‘‘ Press.’ 


m 


strec 


in shape 


where 


A Profit Sharing Illustration. 
HE experiment of profit sharing has another 
exponent in the person of a member of the House of 
Representatives of the new Congress. Hon. CharlesG.Conn, 
of Elkhart, Ind., is the poagesener of a musical instrument 
factory in which about 250 hands are employed. Two years 
ro he introduced the profit sharing system, and testifies 


ag 


to its success in the following terms 


‘ Every individual is on his best behavior. There is no 
loafing, no floor walkers are necessary, no reprimands for 
shirking duty. Every one of them does his level best, and 
renders every day an honest quota of labor. I think my 
policy is the true solution of the labor problem. I should 
like to see it generally adopted all over this Union. People 
who have come a long distance to our town merely to in- 
vestigate the workings of my system, have found it with- 
out a flaw, and have gone away enthusiastic in its praise.” 

The distinctive feature of Mr. Conn’s plan, as compared 
with other systems of profit sharing, is in the classification 
of the men according tolength of service and regularity and 


efficiency of character. The highest class requires five 


years of service as a qualification ; the second class is com- | 


THE MUSICAL COURIER. 


give W. J. Dyer & Brother facilities suited to the require- 
ments of their business and their standing as the represen- 
tative house of this line in the Northwest.—St. Paul“ Pio- 


’ 


posed of those who have worked between one and five 
years, and for both of them it is required that the workmen 
shall be efficient, regular and honorable not only in their 
work but in caring for their families and paying their debts. 
The third class is composed of those who are ineligible for 
the first andsecond. The first class gets 10 per cent. of the 
profits of the concern, the second 6 per cent. and the third 
4. By this method $9,000 was distributed the first year, 
$14,000 the second, and Mr. Conn expects to distribute 
$25,000 this year. 

Here is a growth of profits that speaks well for the re- 
munerativeness of the system. By this statement, from a 
business that paid $45,000 the first year, $9,000 was dis- 
tributed to the menin addition to their wages. But the re- 
sult appears to be that in the next year the profits were 
$70,000, and this year they are expected to be $125,000. It 
may not be demonstrated that the increase is wholly due to 
the profit sharing system, but the manufacturer testifies 
very positively that ‘‘ it pays me.”—Pittsburg ‘‘ Dispatch.” 








Some New Stores. 
LBERT ORTON, at Bozeman, Mon.; J. A. 


Tucker, at Jackson, Mich., two new stores in the new 
Carter Building, leased for a term of three years. 

P. F. Miller, at Uniontown, Pa., who has purchased J. B. 
Nabor’s interest in the store at 54 West Main street, part of 
which he has leased to W. F. Frederick, who will run the 
piano and organ line. 

Cornish & Co., at Newton, N. J., a corner room in the 
Y. M. C. A. building, which will be run as a retail branch 
of their Washington factory, with Mr. J. R. Dalrymple in 
charge. 

A Mr. Peters, initials not given, at Griggsville, Il. 
The only particulars in the local paper are that the place is 
being cleaned up and that electric lights are being put in. 

The Williams Piano Company, of Toronto, Canada, will 
open up a large music store at Ottawaon May 1. Mr. H. ¢ 
McDowell, who has hitherto been agent for their pianos, 
will fill the position of manager. 

Wm. R. Manfield, at Lebanon, Pa., who has moved into 
a larger store at 33 North Eighth street, where he will con- 
tinue to handle pianos, organs and small goods. 

Alphonso Smith, at Far Rockaway, N. Y., where he has 
opened a branch store that will enable him to be in touch 
with an extensive trade that he has worked upin that 
vicinity. 

J. W. Willingham, at 120 East Eighth street, Chatta- 
Tenn., where he will run the Ludden & Bates line. 

Geo. R. Oglesby, at Coatesville, Pa., a store at 109 Main 
street, where he will carry pianos, organs and small goods 
and run them in conjunction with his book store. 


sya 


The New Dyer Building. 
HE great building of W. J. Dyer & Brother is 
now fairly underway, and Fifth street, between 
Wabasha and St. Peter, is largely occupied by the men and 
materials employed in its construction. The massive 








foundation has been completed some months since, and 
with the advent of mild weather active operations upon the 
superstructure are resumed. 

This large building will be a credit to St. Paul and a sig- 
nificant evidence of the great and constantly growing busi- 


| ness of W. J. Dyer & Brother, which requires space equal 


in extent to the great factories of the East, and far ex- 
ceeding in area that of any music house in the West. 

The building is to be five stories in height, 90 feet front 
and 125 feet deep. Such a house in this fine location will 








neer Press.’ 


In Bibidcdétans, 
T was during the years 1890 and 1891 that the 
great Chicago merchant P. D. Armour purchased for 
himself and various members of his family six Decker 
Brothers pianos, all instruments of the highest artistic con- 
struction and the best examples of that famous make. 
These pianos unquestionably made a firm impression upon 
those who were using them, and this fact could have been 
predicted on the basis of past experiences, yet substantial 
evidence has just been offered of the satisfaction these in- 
struments have given in the shape of another order for a 
Decker Brothers piano for one of the Armours. 
This last is a beautiful Cabinet Grand, in ivory white 
enamel, handsomely ornamented, made to order, and re- 
cently shipped to Mrs. Ogee Armour at nee 


World’s Fair Notice. 


BRATTLEBORO, Vt., U. S. A., 1893. 





To the Trade: 
URING your stay in the World’s Fair City 
we cordially invite your inspection of a complete 
line of all our latest designs and actions shown in our 
Chicago warerooms, located at No. 307 and 309 Wabash 
avenue (opposite Auditorium). Through the courtesy of 
Mr. Foote we take pleasure in offering you all the facili- 
ties at his command which will in any degree contribute 
to your comfort and convenience, and we hope for an 
acceptance of this invitation by return mail. At our ex- 
h:bit in the Manufactures and Liberal Arts Building, under 
Section 1, our Mr. William Davis will be pleased to show 
Respectfully, 


you every attention. 
E. P. Carpenter Company. 


F. M. Hulett, a piano dealer at Plainfield, N. J., was called up 
yesterday to make extensive repairs to a piano which had been dam- 
aged in an unusual manner. The owner of the piano, whose name 
Mr. Hulett refuses to make known, lives in Grove street. He has a 
cat which until lately was the pet of the family, but which has proved 
too much of a burden to support. The cat has musical proclivities 
of an unusual nature, which it has been cultivating lately to such a 
degree as todrive members of the family nearly to distraction. At 
every opportunity the cat would spring upon the piano stool and paw 
the ivory keys with the greatest ardor until driven from the room 
The animal haunted the music room until the owner determined 
that until the cat was killed peace in the household was out of the 
question. 

A night or two ago the man again found the cat at work pounding 
the piano keys, after it had been driven away several times within an 
hour. He was angered beyond control, and taking up a revolver he 
fired at the feline pianist, without thinking of the consequences of his 
rash pistol practice. He emptied the weapon at the cat, but that 
animal seemed to bear a charmed life, and although driven away 
from the piano for the time being, subsequently found its way to the 
keys again. 

All of the bullets fired at the cat struck the piano, and when the re- 
pairer was called in he found the front riddled with holes and the 
keys clipped and split by the glancing bullets. He has removed the 
instrument from the house, and the owner intends to remove the 
cat before the piano is returned from the repair shop.—Sunday 


“Tribune.” 


FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 
Manufacturer of first quality quartered spruce for ,ianos, and also dimen 
sion lumber for violins and other instruments. 

MILLAS T. HARRISVILLE, N. Y. 











i, | “CROW IN” 
wr” 


PIANOS 4s» ORGANS, 


323 to 





323 TO 333 SO, CANAL STREET. 


DEALERS WA) 
CATALOGUE FREE! 


Made by and Sold to tne Trade only by 


GEO. P. BENT, 


CHICAGO. 


333 So. Canal Street, 









Manufacturer o7 
“CROWN” |e 
Pianos and Organs. === 

TRUE, BUT NOT STRANGE! that my business is ponies 
and from time to time I need piano and organ workmen. I 
you want position, send your address, on postal, *U what you 


ean do, wanted and give references. 
oe 823 Lo 833 Canal Bt, LiL, (stab, 1870, 


{CENT SENT BENT. 





NTED IN ALL TERRITORY NOT NOW TAKEN. 
ASE FOR IT AT OWCeE! 





323 TO 333 SO, CANAL STREET. 
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VOICES The popular favor. 


VOTED They please, they satisfy. | 


Lee 


VICTOR In tone and style | 
VERY HASY To sell the customer. 
VOSE & SONS’ 13,15, 17,19. 
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PIANO COMPANY, 
BOSTON, MASS. 














WESSEL, NicKEL & Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWB YoRTFB. 


G. W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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FINEST TONE, 
BEST WORK AND 
MATERIAL. 


(Established in 1849. 69 OOO MADE 


EMERSON 





AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 


Prices Moderate and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


Sounding Boards, Wrest Planks, Etc. 
L. F. HEPBURN & CO., Room 79 Bible House, 


NEW YORK. 
Factories and Mills, Stratford and Oregon, Fulton Co., 
SOLE ACENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


t@ This Felt received the Highest Award at the Paris Exposition, 1889. 





N. Y. 





HALLET & DAVIS GOS PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; $11 Ninth Street, Washington, D. C.; Kim- 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss. Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FPELTS, 


225 and 227 New Jersey R. R. Ave., 
NEWARK, N. J. 





bbe JNO. ALBERT Crand Concert Model 
' SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Iilustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert *‘G’’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B,.—Have you seen the E, J.Arszrt Patented Tailpiece for the Violin? Send for descriptive circular. 









OTS OLS 
yo T 


N OOLS 


HAMMACHER, SCHLEMMER & CO. 
209 BOWERY. N.Y. 








MUSIC TRADE 
Credit Ratings. 


THOMPSON REPORTING CO., 
- BOSTON, MASS. 


RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 
« Musical Strings, « 


“Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK. 








10 Tremont Street, 


HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE .- 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. K. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT. MASS. 














NEW YORK. 


LYON, POTTER & CO., Western Agents, 
174 and 176 Wabash Avenue, CHICAGO, ILL 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANCISCO, CAL 
BOLLMAN BROS. & OO. Southwestern Agts., ST. Pate. MO. 
M. STEINERT & SONS CO., New Engi and Agen : 
NEW HAVEN, CONN 














WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIALOGUE. 
EpNA ORGAN—“‘ Do you miss me at home?”’ 
CusTOMER—‘“‘ You are the one I long have sought 
And mourned because I found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 


THE EDNA PIANO AND ORGAN CO., “°™siic*S* 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 
Factories; St. Johnsville, N. Y¥., on N. ¥. C. RR. ; Chicago Heights on East Ill, RR, 


A. P. ROTH, formerly with A. Dolge. FRED, ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 





“ACVaL LSHG FHL AG CUICNVH 


BUILT ON HONOR. 
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CHICAGO MANUFACTURERS AND JOBBERS. 
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AUGUSTUS NEWELL & CO., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS 


RACINE AVE., CHICAGO. 


93 to 113 





REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


HIGHEST GRADE. 





STRICTLY 
Dealers in want of a leader will do well to examine these instruments. Catalogue 


on application, Correspondence invited. 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, t Chicago. 


Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 


Rice-Macy Piano €o., 


: INCORPORATED : 





Rice=Macy 


AND 


Schaeffer 


io. 266 Wabash Avenue, 


HAMILTON 


ORGAN CO., 


Chicago, U. Ss. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


ADAM SCHAAF 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 


Pianos, 


‘Chicago. . . 





C. A. GEROLD, 


MANUFACTURER OF 


Grand «xd Upright 
PIANOS, 


63 & 65 N. Clark St., Chicago, Ill. 





Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
| the whole world. Recommendations from the best 


| musical authorities on application, 


C. HINZE PIANO CO., 


C,. HINZE, President, 








MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


OFFICE AND SALESROOM ; 


276 West Madison Street, 


SALESROOMS — 
CHICAGO. ——_i 


CORRESPONDENCE INVITED. 





FACTORIE: 





NEWMAN BROS,’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in the 


market. 


JACK HAYNES, General Manager of the New England, Middle and 
Southern States, also the Continent of Europe. 


Dealers who are 


in the City should visit the New York Warerooms and 


examine these organs. 


JACK HAYNES, 20 EAST 17th ST., NEW YORK. 








104-108 W. Washington Street, 








CHICAGO, ILL. CHICAGO. ILL. 


SMITH & BARNES PN 000. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
15X Superior Street, 
OEIOCOAGO. 
SEND FOR OUR NEW CATALOGUE. 


KUSHsGERTS 


1 GKADE 
HIGH OK 
| MepIVM PRICE 


PIANOS 








B. ZSCHERPE & C0., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 





STRICTLY HIGH GRADE PIANOS, 


STEGER & C0. 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 


This attachment 1s undoubtedly the best thing ever 
introduced for the preservation of the pian 


and for the benefit of the sndent 


FACTORIES AT COLUMBIA HEIGHTS. 


Office and Warerooms: 
Jackson Street and Wabash Ave., 
CHICAGO, ILL. 
All mail should be sent to the office. 


Cor. 


Send for Catalogue. 


JOSEPH BOHMANN, 


Manufacturer of the Unsurpassed 


Bohmann Violins, Zithers, Guitars, 


MANDOLINS AND BANJOS, 


Which received the first prize at the Paris Exposition 
in 1889 Patentee of the celebrated 


VIOLIN HOLDER AND CHIN REST. 





Above cut shows the Violin Holder closed as the 
instrument lies in the case. 

Is the only Chin Rest that will hold the Violin in the 
correct position without the aid of a tutor. Makes 
Violin playing easy. Is recommended by Theodore 
Thomas, A. Rosenbecker, Carl Troll and other reat 
artists who would not be without them. For sale py 
all first-class dealers, or sent on receipt of price, $2.5 


Joseph Bohmann, 306 State St., Chicago, III. 





126-1 30 N. Union St, Chicago, Ill. 


MANUFACTURERS 
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AUCUST POLLMANN, 
Pm shoud id Musicai Instruments 














ny Re ne, Mahogany Veneers are our specialty. We carry at all tin 





Instruments, String a very large stock, probably the largest to be found anywhere 
Band Instruments, Ac the trade, and we solicit a visit from buyers when in this market 
cordions, Harmonicas, Strings, ) 

&c. The Celebrated Pollmann Banjos, We carry also a full line of all other veneers, both sawed and 
Guitars, Mandolins and Violins, The elegant stended WM. E. UPTEGROVE & BRO.., 


new patented Mandolioe Banjo, as percut. The most 
beautiful finish, sweetest tome and easiest string instrument 
tolearn to “'ay on yet manufactured. Patented May 3, 1887. 


0 & 72 Franklin St, *wssese" New York City. a 


DECORATION DAY THE COLBY PIANO CO. 


Foot East roth Street. New York 








el 


Will create a demand for Drums. Are you | G RAN D AND U PRIG HT PIANOS. 


ile xrepared? Let us send you a stock in time. : . : 
mre @ Be sa eae ee aaah ies cad Factories and Main Offices: ERIE, PA. 
TEE JULIUS N. BROWN CoO... WESTERN ACENTS. 


EXCELSIOR DRUM WORKS, | 
HEADQUARTERS FOR DRUMS, THe ANN ARBOR ORGANS 


923 Locust Street, Philadelphia. : 
ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 














HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CC., Ann Arbor, Mich. 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES, 


‘ , 
UU VO Pe 





(3 The most perfect Action of the present time. 


HERRBURGER-SCHWANDER & SON, 
(ESTABLISHED FIFTY-FIVE YEARS.) 
NEW YORK AND PARIS. 
NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE. 


WILLIAM TONK & BRO., 


Sole Agents for United | 26 Warren St., New York. 
Statesand Canada, |} 





iCliena 
Beapsurvy Music Hatt, CHICAGO, ILL. BROOKLYN, N. Y. Manvuractory, 


290 & 292 Fulton St., 210 State Street,,| LI7l Broadway, 125 to 135 Raymond St., 
Address all Ni York ieati 
BROOKLYN, N. Y. ——a=i. BROOKLYN, N. Y. 








, SQUARE; 8. URRIGHA = Vge 
— PIANO FORTE ACTION, __ Jie 


WS 
Se 





NEAR GRAND JUNCTION 
RAILROAD. 


° i 
mer CAL Cambridgeport Mass: bik > 10 ga 
9 BUT ONE GRADE AND THAT THE HIGHEST. THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


BOEDICKER PIANOS, s. o. sctvicier sons, THE Pe ee 















East 42d Street. 


einai: yS LUDWIG & CO. 
COLUMBIAN PIANO AND ORGAN 60. yoy : 

















Manufacturers of Fine Grade Organs, 


266 AND 268 WABASH AVENUE, 


FACTORY: { > ye ay tomy vet mene C H I C A GO, I a a s Ce 
| TIPALD!I BROS., 


The ONLY Importers of 
Fine Neapolitan Capital: One Million Dollars. 


MANDOLINS WOODBURY, N. J. 
© WANDOLAS, | tors sreszecnn 


The C. 8. STONE 








INCORPORATED. 











FINEST GRADE UPRIGHT ** "Eegerat 





Used by all eminent professionals. 


Catalogue sent on application. Piano Cases csnisienaieiehialnbasiamiii 
238 SIXTH AVENUE, |aARE THE BEST.|/02-/04East (48th Street, 


NEW YORK. ERVING, Mass. NEW YORK. 


MANUFACTURERS OF 


Upright Piano Actin, 


STATE ST,, CAMBRIDGEPORT. MASS. 
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ee 


Manufactured by C. F. Martin & Co. 


1893. 


I" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&! 


For over 
a w orld- wide reputation, 


De GON], | 
COUPA, | 


Phey enjoy 
Madame 
me. i. Fe 


many others, 
in the United States, 


Mr. 
Mr. 


and 
only here 


WM. 
FERRER, 
but deem it unnecessary to do so, 
but also in Europe. 





Mr. S, 


SCHUBERT, | 
Mr. CHAS. 


ixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professurs and Amateurs throughout the country. 
and testimonials could be added from the best Solo players ever known, such as 

De La COVA, 

DE JANON, 
as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. 


H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. 


N. W. GOULD Mr. LUIS T. ROMERO, 
Parties have in vain tried to imitate them, not 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 


Importers 


of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Ete. 





KURTZMANN 
PIANOS. 


C. KURTZMANN & CO. 


MANUFACTURERS, 


526 to 636 NIAGARA ST., BUFFALO, Ki. Y. 





—— UNEXCELLED IN 
Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 

And Every Quality Requisite in a 
FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 











Between 22d and 22d Sts., 


JACOB DOLL, 


—— MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 








402, 404, 406 & 408 East 30th St., New York. 








- RSL 


Grand, Square and Upright 


~PIANOS.?> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 
Iliustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E, 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CONNOR 
PIANOS. 





134th Street and Southern 
Boulevard, 


NEV ToOonRx=z. 


Dealers admit that they are the best medium priced 
Pianos in America. (48 Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Furnishing the Keys, 


Actions Hammers and Brackets Complete. 





Telegraph and R.R. Station : 
EsSsBEX, CONN. 


OFFICE AND FACTORY: 


IVvOoRYTON, CONN. 





DO 


LEHR 


NOT CONFUSE THE 


SEVEN OCTAVE 
PIANO STYLE 


ORGAN 


WITH OTHER MAKES IMITATING IT. 


THE LEHR 


opened the way for Seven Octave Organs and is far ahead of the 


procession in appearance, finish, tone and other improved qualities. 


More sold than all other makes combined. 


THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 


HoH. LEHR & CoO.., Easton, Pa. 





MOLLER <a ORGANS. 


ALSo MANUFACTURER OF 


Reed Organs of Every Size for Parlor and Chapel. 
WHOLESALE DEALER IN PIANOS, 


Our Organs ‘re unsurpassed in tone, style and workmanship, and are indorsed 
by leading Fretessore of Music. They are now in general use al] through the United 
States, and have also been introduced in England and Australia. 
Few of the many Organs we have built are: The three manual forty-five sto 
Organ in Mt. Vernon Place M. E. Church, Washington, D. C., refer to Rev. Dr. 
Wightman; the Amity Baptist Church Organ, New York City, refer to Rev. Leighton 
Wilhouse, 27 Grove street; Christ Lutheran Church, Baltimore, Rev. Zimmerman ; 
Mt. Auburn M. E. Church, St. Louis, Richal B. Miller ; Mark’s Church, Lincoln, 
Neb., D. F. Easterday; St Mark's Church, Columbus, Ohic. W. W. Knoderer. 
Builders of the large three manual Pipe Organ in Bethlehem Lutheran Church, 
Harrisburg, Pa., containing 40 stops and 2,000 ya References: Rev. Mr. Fishburn and L. H. Kinnar 
Catalogue, Specifications, Drawings and all information regarding our instruments, free of charge. Address 


M. P. MOLLER, Hagerstown, Md. 








Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers 

Vulcanized Upright Storage Covers and In- 

strument Bags a specialty. 

Sample line of Piano Scarfs sent on approval if 
D desired. Please state reference when ordering 


M. SCHLEISSNER, 5 


PROPRIETOR OF THE 


PHENIX NOVELTY C0. 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francieco, Cal. 


Metcalf Piano Go., 
khochester, N. Y. 


THE BosTON PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


WRITE FOR CATALOGUE AND PRICES, 


TAIB PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NEV YORK. 
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ONCE SAID: “You can fool all the people some of the time and some of 
AHAM LINCOLN the people all the time, but you cannot fool all the people all of the time.” 
This is the reason why so many dealers, after trying to sell inferior goods, 
have concluded to buy the old and reliable 
WHICH WAS FIRST MADE IN (838. 
§ 200 TREMONT STREET, BOSTON. 
Catalogue and Price List on Application. 


ERNEST 5 ABLER & BROTHER — seat AND UPRIGHT PIANOS. 


— ESTABLISHED 1854. — caused them to be pr ed y P jeigen” 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 32d St., New York. THE BEST PIANOS MANUFACTURED. 


Reliable Agents Wanted for these incomparable instruments, 
which possess many valuable improvements not found in Pianos of any 
other make. = adapted as leaders, and sold exclusively as First 






































pane? C. A. AHLSTROM, 
ESTABLISHED 1875. Nos. 112, 114 ase si Sh tp N. ¥- 
varoiNecroon DAAC L COLE & SON) BROWN & PATTERSON, 


LIST OF OUR LARGEST 
GRAND ORGANS: * 


Fifth Avenue Cathedral, N. Y., 
manuals; St. George's Ch., And Importers of 


\. in 63 St. Paul’s E. Ch., 
Gh Beate esr FANCY WOODS, 
Philadelphia, 3; Trinity ch. | 426 and 427 Bast Bighth St., Rast River, 


) 
San Francisco, 3; Christ Ch., 


ig uz Ortenns, 33 and Pittsburgh NEW YORK. 


WICKHAM, CHAPMAN & CO., MARCY AVENUE AND HOPE STREET, BROOKLYN, N. ¥. 


PIANO PLATES. Wood ? Brass Piano Stools, 
PIANO LAMPS, MUSIC RACKS, &. 


CAST, DRILLED, PINNED AND ORNAMENTED. 
NEW STYLES. NEW PRICES. 














ALSO 





SPRINGFIELD, OHTO. 








a 


ae ak ) HIGHEST GRADE 7h SEND FOR OUR NEW CATALOGUE. 
wen, Pci MPSON mate THE CHAS. PARKER C0, 
B Mass, ae PIANO MERIDEN, CONN. 


eer CHAS. P. BOWLBY, 


THE JEWETT UPRIGHT PIANOS. were rs, ccezizcs a 


IUustrated Catalogue and Price List on Application. 5, 6 and 7 Octaves, 


JEWETT PIANO C0., Manufacturers, WASHINGTON, N. J. U. S. A 
LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 























MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


wee NASSAU, N. Y. 


wees a a ee @ sun FRIEDRICH & BRO. 


Front Pipes Decorated in the Highest Style of the Art. { -W/IOLIN MAKERS. 
PIPH ORGAN MATERIALS.| | oy —/MPORTERS OF BOWS. ELEGANT CASES.B ITALIAN 


Keys, Pedals, Action Parts, Wires, &c. Ali guaranteed strictly first class. 



































| hore Re NF 








SAMUEL PIERCE, . Established 1847, . READING, MASS 
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STEIN WAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component 
f their Pianofortes, exterior and interior (including the 


parts ot 
casting of the full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, CERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


id Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Piano Case and 
Island City, opposite r2oth Street, New York City 


THE 








NEW YooRest-. 





BRIGGS PIANOS 


BOSTON. 


FIRST inn. 
F | RST in Trade. 
FIRST 





in the Favor of the 
Public. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y 


-— ADOLGE Par, 


SEND FOR ILLUSTRATED CATALOGUE. 


= A a AE DEA ET EE etn 





— AGRBL CE PAT, 


MANUFACTURERS 


INTERNATIONAL PITCH 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 





CHICAGO COTTAGE ORGAN CO., sole Factors, 


215 to 221 WABASH AVENUE, CHICAGO. 





New York Branch. JACK HAYNES in charge, 


Mart Piano GOUDaL 
STARR PIANO, 


MANUFACTURERS OF THE 
Offer to the Trade a PIANO worthy of trial and consideration, 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 














